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LEONOR MARI 
Graduate Royal 
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Tele 


Rome 
VOCAI 
ss Weat goth St hone 
ZENSI, 
OPERA TENOR 
method Teacher of Paula 
Woehning, of Metropolitan Opera; Rigineld Rob 
erts, tenor; Mary Cryder, well-known teacher, 


Washington, D. C. Good voices cultivated by con 
tract. 145 East 83¢ St., New York 


ENRICO DUz 


Teaches old Italian 


LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West ajd St.. New York. 


Mrs. 


WILBER GREENE, 


SINGING 


HERBERT 
SCHOOL OF 


864 Carnegie Hall 
Caia Aarup Greene, Pianist 


STEINBRUCH MUSICAL INSTITUTE, 


Veice Culture, Piano, Violin, Ensemble Playing, 
Harmony and Composition 
Hugo Steinbruch 

Brooklyn, N. Y. 


Director 
ee6 Eighth Avenue 


HALLETT GILBERTE, 
TENOR—COM POSER 

“> panish Serenade,” “Y outh, = 
sf You “Mother's a Song.” 


otel Flanders, 133 W rth St 
Phone 5021 Bryant 


SSisgia 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION, 
Voice Developed—Style, Opera. 
851-852 hesatitkioes Hall, New York 


Mr. CHARLES LEE TRACY, 


FIAROFO RTE INSTRUCTION, 
MeETIZKY MetHoo. 
New York City. 


Certificated Teacher of the Lesc 
Studio Guana Hall 


PRNKA, 


IOLINIST AND INSTRUCTOR 
THI se V\CIK METHOD, 


ALOIS 


i 
ol 





J. HARRY WHEELER, 
ART OF 
Method 


>treet, 


VOICE PLACEMENT, SINGING. 
y Italian 
West New York 


16th 


RAND CONSERVATORY OF MUSIC, 

and professionals. 
course for beginners. 
7 W. 934 St, New 
(Thirty-fifth year.) 
K. PATTERSON, 
ACHER OF SINGLNG. 
West 4th Street 


hone, 1294 Kav 


River 


erside. 


EARLE ALBERT WAYNE, 


PIANIST. 


Conductor of choral clubs. 


Concerts—lInstruction, ‘ 
New York 


Carnegie Hall 802. 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St. New York. 





A. J. GOODRICH, 


Author of “ “Analytical Harmony,” “Theory of 
Interpretat ion,” “Complete Musica) Analysis, 
“Synthetic Counterpoint,” “New Method of Mem- 
orizing,” etc 

45 wor St., London. W., England 

Care of The Joh n Church Co. 


Dr. CARL E. DUFFT, 


Studio: 1 East goth St., 

New York City. 
CROSS-NEWHAUS 
DIRECTOR VOCAL AND OPERATIC SCHOOL 


tuilding, Tradition and Diction. 
sidg., 434 Fifth Ave., New York City. 


Mure. MARIE 


CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
Studio: 607 Carnegie Halli. 
Residence Studio: 423 E. 140th St, 


LEWING, 


-INSTRUCTION., 
Leschetizky. 

1125 Madison Ave. 
ot ptemway Hail 


Mme. ADELE 

COMPOSER—PI ANISTE- 

Certificat of 1eodor 
Address: Kesiu 
Tel. 3788 Coeen. 





BULLOCK WILLIAMS 


SINGING 


JANET 
TEACHER OF 
122 Carnegie Hall. 


, N. Ja until September, 


SiG wor FILOTEO GRE CO, 


Tue Aer oF Sincine. 
62 East Thirty-fourth Street, 
3747 Madison Square. 


New York. 


Studio 
Telephone: 


PERRY AVERILL—BariTone, 
OPERA—ORATORIO—CONCERT 


ano VOCAL INSTRUCTION. 
220 Central Park South, New York 


Dr. J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 
Rest 
SINGING IN ALL _ ITs 
COACHING A SPECIALTY 
133 East 47th St 
1 105§ 38th St. 


THEI ART OF 

RRANCHES 

Residence-studio, 
lel . 


LETZ, Violin Soloist, 


PION 


HANS 
INSTRUC 


BOWDEN MOYLE, 


Etyle and Artistic Singing, Per- 
Diction in English, German, 
Residence-Studio, 

New York City 


SAMUEL 


‘ 
\I kk. 
Voice Culture, 
fect Tone, Perfect 
French and Italian 
No. 43 East 


SCHWARZ, 


New York. Re- 
Trinity Church, 
Institute, Jersey City, 


2tst St., 


MORITZ E. 


Ass't Organist Trinity Church, 
citals and Instruction Address 
New York, or Hasbrouck 
N. J 


FERNOW, 
PIANIST, CH AMBER MUSIC, 
NSTRUCTIC 
Von Bilow, Kiindworth, Scharwenka). 
interpretatior 
argo W. Soth St *Phone, 


SOPHIE 
CONCERT 


(Ref., Song 


Studio, 2704 River 


STEWART, 
DRAMATIC SOPRANO. 
Vocal Instruction 


Concert and Oratorio 
3s West Eleventh St., 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
yo7-708 Carnegie Hall. 


EFFIE 


New York, 


Studio: 


WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of school music. Vocal Instruction— 
Choral Direction 
Address: Metropolitan Opera Seheel, 1425 B'way. 


Miss EMMA THURSBY, 
SOPRANO. 


limited number of pupils. 
34 Gramercy Park 
New York City 


Will receive a 
Residence, 
"Phone: 3187 Gramercy 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP. 
ER FOR VOCALISTS 


New York 
1464 Riverside 


h St., 


+ West 
n). "Phone, 


MARK ANDREWS, 
CONCERT ORGANIST. 
a1 E. 17th New York, or 
32 So, Willow St., Montclair, N. J. 


DELIA MICUCCI VALERI, 
Italian Vocal Specialist and Grand Oper 
toire instructress, recommended by «2 

Hammerstein's celebrated tenor. a oer 
REGINA W <a oO 
Repertoire work with Concert 


MRS. 
SPECIALTY. 
Pianists, and the training of teachers. 
_ 397 Indiana Street, mT 


JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 

Director. 

Paul Morgan. 
York. 


ot., 


BreBONCI. 


58th St. 





Geraldine Morgan, 
Orchestral and ‘Cello Department, 
9:4 Carnegie Hall, New 


LILLIE MACHIN 
VOCAL INSTRUCTION, 


Certificated Pupil of Vannuccini, 
1203 Carnegie Hall, New York City 


CHESTER B. SEARLE, 
PIANO INSTRUCTION—SONG COACHING. 
Conductor Haarlem Choral Society. 
Conductor Philomel Chorus, Hackensack. 
a4 W. gath St., New York. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 
Certificated by Theodor Les bang, Be oe 


The Mosher-Burbank Lecture 
Address: 137 East Seventy- third street, New York. 





THE NEW YORK INSTITUTE 

FOR VIOLIN PLAYING, PI- 

ANO AND VOCAL CULTURE, 
230 East 62d Street. 

Comets musical education given to students 


from the beginning to the highest Soteadionn 
F. & H. CARRI, Directors 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 

Classes in Methods for Teachers. 

120 West 124th St, 


Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
163 East 62d St, New York. 


New York. 





Home Studio: 


DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successtw 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

Address: 488 St. Nicholas Ave., New York. 
Mentays and Thuredage, ro So. 18th St, Phila 


J. JE ROME HAYES 
VOCAL INSTRU iCTOR. 
Van Dyck Studios, Eighth Ave. and s6th St 


*hone, 594 Columbus. 





HANNA M. BODELL. 
VOICE AND PIANO. 
3 West o8th St 


Corner Central Park, New York. 


a ee 


ISIDORE LU CKST« INE, 


THE ART OF SINGING. 
153 West Seventy-sixth St., 


Telephone: 7093 River. New York 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION, 


ata West soth Street, New York. 


VON JON DOEN HOFF, 
VOICE—HELEN PIANO—ALBERT. 


1186 Madison Avenue. 
"Phone, 1332-79th St. 


Dr. EDOU ARD BLITZ, 
SIGHT SINGING, 
843 Carnegie Hall. 


Monday and Thursday, 1 to to p, m. 
Res. "Phone: 1310 Audubon, 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, PINGINR, MUSIC, 
HISTORY 
HISTORICAL LECTURE RECITALS. 


60 Jefferson Ave., Columbus, 
Automatic 2294. 


Residence-Studio: 
hio. Telephone, 





JOHN WALTER HALL, 


TEACHER OF SINGING, 
843-844 Carnegie Hall 
Phone 4449 Columbus. 


New York 


AMY GRANT, 
MUSICAL READINGS. 
Suadave at 3.30, ‘Teeptoge at 8.30. 
78 W. ssth Telephone 714 Plaza. 
CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 
ROSS W. DAVID, 
TENOR. 
Jean de Reszke Method 
793 Carnegie Hail. 
ELINOR: COMSTOCK, 
PIANO INSTRUCTION, 
Pupil of Theodor Leschetizky. 
_ Telephone, 3 3949 Plaza. 749 Madison Ave. 
WwW. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 
Residence-Studio: 954 Eighth Ave., corner s6th 
St., New York. ‘Phone gsss Columbus, 
MISS GENEVIEVE BISBEE, 
Piane instruction, Leschetizky method. Chil- 
dren's graded departments. giving every 
in the most advanced principles of music 


for beginners, 
Studios; 346 W est 7ist St. "Phone, 1753 Columbus. 











ROBERTO CORRUCCINI, 
(Formerly with Se ae Opera House) 


VOCAL INSTRUCTIO 
ITALIAN REPERTOIRE SPECIALIST. 


237 West 34th St. 


JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessona, 
Residence-studio: 289 Newbury St., Beste 


SAMUEL A. BALDWIN, 
Head Dep’t of Music, College City of New York. 
CONCERT ORGANIST. 
Address: 611 W. 137th Street, New York, 
Teleph 1600 Audub 











ANNA E. ZIEGLER, 
VOCAL TEACHER. 


ermal ye Opera Gen a iivee 
Onn eas Building), "Phone a (Metronet 
MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 


. SEMBRICH, 1 eg — 


CARUS 
ond greatest 


Cr, Sith oa orc 


33 WE 
ier Building. 











CLAUDE MAITLAND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION. 


Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn. 


CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION, 


Four Stage. 
ii. 357 West 11 h4 





133 Carnegie Hall, New York. 
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VIRGIL CORDON PIANO SCHOOL 


THE COLONIAL STUDIOS: 
39 West 67th Street, New York 
De on applicati 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
= suger Busoni and others, sent upon applica- 

RS. CARRIE L. DUNNING 
ons Deleware Avenue Buifalo, N. ¥ 


MRS, WILLIAM S, NELSON 


Vocal Instruction, Accompanist 





boll ia 














Musicales Arranged 
1524 Chesteut Street! 589 Main Street (29 West 46th Street 
Pair East Grange, ¥. J. Hew York 

. and Thurs. Tees. and Fri. Wed. and Set. 
de Summer Term 
SINGIN G 
Mme. Jomelli, Prima Donna Soprano, says: “I 
know that by Mme. de Rigaud’s ideas and method 
of voice culture, her pupils « not but sing well 
She stands all alone, high and proud in her pro 

fession.” Metropolitan Opera Bidg., St sdio 37 
Reside at Studio: 2647 Broadway, New York ik 1152 River 





NATH FRYER 


PIANIST 


Msnagemenst: Mw HH. HANSON 
437 Fifth Avenue, New York 


ry ORUSBY! 


Fer Dates and Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano School 


CARNEGIE HALL, NEW YORK 





CZzPrx VOM 


L 
° 
U 
i 
8s 
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EVENING io LEACHERS 
Practical dewonstrations of methods of teaching. 


Send for circulars and 


Interpretation Recitals. 
booklet. 





AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 


Special Samamer Rates 
Metropolitan Opera House Bullding, 





jadway 
Phone, 1274 Kryant 


DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
Summer Course at Special Rates 810 Carnegie Hall, New Tork 


MAX WERTHEIM 


Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTION 














BERTHA CUSHING CHILD 


CONTR 
Vocal 21> a 
THE LANG STUDIOS _BOSTON, MASS. 


Mme. FRANKLIN-' SALISBURY | 


VOCAL comagy tates 0 
246 Huntington Ave., 
Opposite a i Hall. 


MRS. AGNES KANTER 


Normal Mosic Course and Musica! Cultere Method 
LEIPSIC Fuerstenstr, 8: 


WILLIAM JOHN HALL 


TENO 
MR. and MRS. HALL,—Jolat Recital—“SONGS OF THE ORIENT’ 
_ Suite 29-30, | Musical Art Bidg., St. Louis, Mo. 


= = EDMUND SEVERN 


OICE, VIOLIN, — 
STUDIO: wat Weel Son Boer Phone: 2503 Columbus 











Mrs. HALL McALLISTER 


Teacher of St i 
MUSICAL MANAGEMENT 
Boston 


wut. GARDNER GLARKE BARTLETT 


MME 
CAROLINE 
TONALITY = Répétiteur 
CORA E. BAILEY 


Assistant 
Tel., 8. 8. 3157 Pierce Building, Boston 


MARIE OLK <i 


SOLOIST 
Pupil of penta . Berti 
3642 LINDELL BLY me ST. LOUIS, MO, 


JESSIE F. SAGHS 


Piano ieee pte 
Ensemble Playing, Coaching 
124 Bast 81st Street New York 
MRS. CHARLES FARROW KIMBALL. 
SOPRANO 
Concert—Oratorio— Recital 
Elisworth Apartments, Pittsburgh, Pa 





JON SHASTID 
MARY BARTON SHASTID 


CONCERT 


PIANISTS 


Send tor Specimen Programs and Terms 


Fifth and Broadway 


Hannibal, Mo. 





»: DUFAUL 


———— TENOR 
Oratorio, C 
instruction 
339 Weat 234 $4 Stress 

Phese, 2982 Chalsce 





rt my Seat. 








pL Lb het me: 


PHILIPS 


BAHRITON Bi 
VOCAL INSTRUCTION 
Concerts and Recitals 

Carnegie Hall New 


York 
*Phone, 1950 Columbus = 





STUDIO: 463 Central Park West, NEW YORK 
CARL A. PREYER 
Professor of Masic at University of Kansas 

LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 
CONCERTSTUECK FOR TWO PIANOS 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
Recitals and Piano | 60 
Instruction 
Soloist with New York Philharmonic 
STUDIOS: Carnegie and Steinway Halls 
Address: 144 East 150th St., NEW YORK CITY 
805 Carnegie Hall Phone, 5410 River 
Mme. OHRSTROM-RENARD 
Teacher of Voice ia All its Branches 
New York, I N. Y. a 
SS CONTRALTO 
MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
CONCERT PIANIST 
Manager; W. S. BIGELOW, 88 Broad Street, Boston 
MASON & HAMLIN PIANO 


PIANIST AND COMPOSER 
SCHERZO IN B FLAT MINOR 
MR. HENRY HOLDEN 
and Boston Symphony Orchestra, &c 
MME, TROTIN 
444 Central Park West 
Concert, Oratorio and Recitals 








BASS-BARITONE 
186 Lafayette St., Hew Yort. 
"Phone, 6393 Spring 
FRAN. 7a MALTESE 


Concert Violinist and Instructor 
Graduate Liceo Musicale, N. Paganini, Genoa 





3 WEST 124TH STREET NEW YORK 





AMERICAN CONSERVATORY [5 


KIMBALL BALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Piene —Joun J. Harrsracpvr, 
Atten Srencer, Hewnror 
onTt 

Stnging—Kastetrow Hacxerr, 
can, Racwa Linnws, Jennie F. 
Joun T. Reap. 

Organ—Witnetm Mipvetscnutre. 


Levy, Suvio Sct- 


Victor Garwoop, 


Daviw D. Duc 
W. Jomwson, 


Violin —Heasert Burier, Avorry Weipic. 
Theory —A. Wertvic, Artuun Ovar Anpensen. 
Public School Music—O. E. Rosinson. 
School of Acting—Harr Conway. 

JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 











M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


Eminent and Recognized Authority 


on Voice Placement 

Formerly Leading Vocal Instructor of Berlin 
PERPECT TONE PRODUCTION 
Training from Beginning to Perfection 
Wayave, contaetins Robert Ford, tenor; 
peau, soprano; a Salle, tenor; Vincent 
soprano; Miss td. soprano; Daniel M. Croucher, 
tenor; Miss Henyon, contralto; Miss L 
(Italy); Mr. Beaswick, tenor; Harry H 
Mr lack, baritone of Milan (Italy); 


Spier, 


104 West 79th Street, 


GUARANTEED 


Heyman, soprano; 
tenor; . 
Mr. P. Krueger, tenor. Mr. Harry Hough, tenor. 


New York 


Teacher of Oriska Worden, soprano; Mrs. 
Clarence Hale, soprano; Mrs. . B. Huit; 
George B. Barker, tenor; Miss — A. Fisch, 
soprano; Miss Grace Ry ano; Mr. 
James Travers, baritone; Dr. oom -gan, tenor, 
now singing in Grand Ooers, = v2 Mrs. Dr. 
Eagan, soprano dramatic; Kate Travers, 
soprano; r. Enrico _ baritone, now 
singing with the Raymond Operatic Trio; Al 
bert ahle, tenor; Miss Mamie urne; 
Miss Josephine Lumb, soprano; Miss Emily 
Douglass; Fairfax Garner, tenor; Mrs. Leos 


ohn McFarlane, tenor; Charles Connor, tenor; Louisa Cam- 
*. Sullivan, tenor; Leah Abelese, contralto; Mrs. A. Fengler, 


baritone; Miss Caplin, mezzo soprano; Harry Hough, 
Mrs. C. B. Paterson, soprano of Florence 


Mr. Clark, tenor; Mr. C. Ruff, baritone; 


‘Phone, 7662 Schuyler 





Skovéaard ~ 


Danish Violinist 
sare 4 Tear 





ow Booking 
3s ‘enidumana Bidg., Chicade 





Education from 
beginning to 
finish 
Send tor Bookiet 


VIRGIL 


20th Season 


Results 
Unsurpassed 


Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 1909 


MRS. A. M, VIRGIL, Director 


21 West i¢th Street, NEW YORK 










ARENS VOCAL STUDI 


308 WEST S6th 
STREET 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


“MY VOCAL METHOD" 





KITCHEL 


TENOR 
Sele Managemen! 
WAENSEL and JONES 
1 EAST 424 STREET, SEW YORE 








TENOR 
7 West 924 Street 
NEW YORK 
Telephone 1494 River 
‘: DE MOSS a 
As 105 West 00th Street 
R s Phone, 8652 River 
Y Ve ee eee LOUDON CHARLTON, Mgr 


Carnegie Hall, 7. 





FLOR- 
ENCE 


am HINKLE 





—— SOPRANO 

Gander Exctusive Management of WAENSEL & JONES, | East 426 St., Hew Yar i 

Personal Addresses: 

saernmnanide, now York City, 
St.. Phone t37¢ D. Preston, 





saa W. itgth St, Phone 5414 
pane 888 North 4ad 


Preston, Philadelphia 





FINNEGAN == 


THrWwont 
Soloist St. Patrick's Cathedral 
Concert, Oratorio, Recitals 
BROADWAY 
5145 J, Morningsiée 





<nrams 9|Z20% 


SEARS 


Concert Organist 


PUPILS RECEIVED 
1929 Chestnut Street 
PHILADELPBIA, PA. 

















BIRDICE BLY 


PIANIST 
ADDRESS 

642%4 Washington Avenue 
CHICAGO 





GEORGE SWEE 


ART OF SINGING—Founpation tro Finis 


SPECIAL OPERATIC TRAINING (Incleding Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Witt Return to New York, September 25 
Diction ia English 'taiian, French and German 





FRED’C MARTI 


PERSONAL ee ae 
S18 West 124th Street 


o— BASSO 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 








TURNER-MALE 


SOPRANO 
ADDRESS 
Ge: West 196th Gt, New York 
Phone, 2920 Audubon 









.CARR 





TENOoOr* 
WOLFSOHA BUREAU, 1 West! 34th St. 


Persece! Address: 180 West 1061s Street 
"Pees ; 10062 River 





oo 2 





CONSERVATORY ¥ MUSIC 


_ The Speech Arts 


_ Modern n Languager 
VIOLIN- - Hee a A 


. Ng seed M. Cawley 
SINGING—Mr. Louis F. Hadanger SPEECH ams 
Mise Scorpe Mr. Charles Williams, +s. 6. 
1 bition 2 above, are twenty teachers of the hi best The largest and most 
4 school ef Mone and Dramatic Art in the Mi BT eddencs Doverenens fr 
‘cung Ladies. EDGAR M. CAWLEY, Director, 430 N. Mer dn St. Indianapolis, ind. 





THE MUSICAL COURIER 
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| The Oldest in America 
| Tie Best in the World. 











POCCULATELCTUCUA nite 























The Piano that assures 


satisfaction is the most 
economical to buy—the 
Conover. 


Send for Catalog 


The (able [ompany 


Manufacturers 


Lucaga 
































STERLING 2 sn 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND— 1907 


Not so short as to sacrifice tone qualities, but as short as scientific 
In other words: Short but not too short, 


EMERSON PIANO CO, Gite 


‘S — LNCTAINES == 


SOLE AGE'UTS II IEW YORK POR THE CELEBRATED SILVESTRE & MAUCOTEL PARIS, TESTED STRINGS 
“EACH LEIGGTH GUARAILTEED- ABSOLUTELY PURE It TORE AtD TRUE It FIPTHS.. 


SYIIBRE JOHN FRIEDRICH SBRO. Seger 
mors YIOILINS  imirexns 
ia Q 





scale drawing allows. 























360 FOURTH AVENUE. NEW YORK.N.Y. 











Blocution 
Location ny with respect to 
surroundings. The fin sol gull mesh somptene ly equipped build- 
ings de metal 00 qoaate tn America. Day and nt students} 
may enter at ot ae ae Iiustrated Catalogue ° 
CLARA. = ONCNRATL, 


" Righinnd Aves Oak St. and Dorast Ave., 

















KRANICH & BACK 


PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 




















FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street ana Rebbins Ave. NEW YORK 


STENGER = JOSEF Bh 
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FERRUCCIO BUSONI’S GREAT ART. 





BY ARTHUR M. ABELL. 





HE appearances of Ferruccio Busoni in America 
promise to be among the greatest events of the 
forthcoming musical season. In this artist America will 
hear a pianist of the most transcendertal kind—a per 
former, who, in the wealth of his gifts as pianist, artist 
and musician, represents the last word that has been 
spoken in twentieth century virtuosity. I used the word 


virtuosity in its highest and truest sense. Busoni, who is 
forty-two years old, stands today in the plenitude of his 
powers. His successes in the great European art centers 
during the last few years have been of the most sensa- 
tional order, and have taken rank the greatest 
events of contemporary musical life. Busoni’s marvelous, 
all-conquering technic, his breadth of 
his virility, his interesting and highly 
pretations of both the classics and the moderns, his great 
lift, glowing temperament, potential 
all these qualities, which this Italian possesses 


among 
tone, his power, 
individual inter 


intellectual his his 
personality 
in such a superlative degree, exert a tremendous influence 
alike on the masses and the connoisseurs and easily ex 
plain the artist’s immense following in Europe. In writ 
ing of a Busoni one must use superlatives only 

There are his 
Chopin, for instance, too individual, but it is just Bu 
soni’s marked individuality that makes 
fascinating; and, after all, if Chopin will not bear the 
personal note of interpretation, what composer will? All 
critics agree that interpreter 
of Bach and Liszt 
grand, noble, dignified and convincing 


some who consider interpretations of 


his readings so 


Busoni stards alone as an 
Beethoven, too, are 


But today it mat 


His readings of 


ters little what the critics think or write, Busoni’s exalted 
position in the musical world has long since been estab 
lished. He is not only revered and admired as an artist, 
but he is loved as a man by all who have had the good 
fortune to get to know 


my privilege to associate with him during the past fifteen 


him personally. It has been 
years, and I have always admired his idealism, his big 
heartedness and his generosity. He is broad and catholic 
art takes a deep interest in all 
gifted, strugglirg young disciples of art. Such 


For instance, he never 


in his views of and he 
idealism 
as Busoni’s is very rare nowadays 
takes pay for lessons, hut, Liszt, he 
him, during the summer months, a class of talented and 


like gathers around 
advanced young pianists and gives them gratuitous in 


struction. His idealism has also been forcibly illustrated 
‘n this city by his concerts given with orchestra for the 
purpose of introducing urknown compositions. For sev 
eral years he has conducted this enterprise, putting his 


hand deeply into his own pocket in order that less for- 


tunate brothers in art might get a hearing. It was at 
these concerts that the great pianist won his spurs as 
a conductor of unusual ability. He was the first to in 


troduce Debussy to Berlin 
Well do I remember Busoni’s debut in Berlin. It 
first concert, 


Was 


on November 3, 1894, and he played at this 


accompanied by the Philharmonic Orchestra, the Liszt A 
major concerto and his own arrangement of the Liszt 
“Sparish” rhapsody, Weber's “Concertstiick,” and his own 
transcription of Bach’s chaconne for piano alone. His 


success was instantaneous and enormous and this concert 


was followed by three others. Soon this new star from 
the south became the pianist of the day and musical so 
the for him. . Since 


made annual 


clamored 
then has his 
recitals here have come to be great events, which, like the 


cieties all over Continent 


Busoni Berlin home and his 


looked forward to 
by an eager public with keen anticipation. His 
are invariably sold out and the enthusiasm is boundless 


Joachim Quartet concerts of yore, are 
concerts 


‘ 


Busoni has probably the greatest repertory of any living 
pianist. He certainly has accomplished feats on the con 
cert platform that no other pianist ever undertook in 
public; to mention one, in the fall of 1898 he played in 
four concerts given with the Philharmonic Orchestra no 
less than fourteen concertos from memory. Here are the 
programs: 

At the first concert 1808, the Bach D 
minor, the Mozart A major, the Beethoven G major, and 
program, on 

the Chopin 


on Octoher 20 
the Hummel B minor concertos: the second 
November 3. comprised the Beethoven FE flat 

and the Weber | concertos ae Franz 
arrangement orchestra of the? Schubert C 


the third concert, on November 12, 


miner 


EF minor, 
Liszt's with 
we 


A minor 


major fantasy; at 
heard the Mendelssohn 


G minor, the Schumann 


November 19 
Lis 


and the Henselt F minor concertos, while the fourth program o1 
brought the rarely heard Rubinstein E flat, the Brahms D minor 


major concertos. It is all 


and 


















well for a 


very pianist to talk about repertor 
how many can sit down to the piano and play before the public fourteen 
certos from memory? Busoni, too, is the only pianist who has played | 
“Années de Pelerinages” in its entirety. He was also ore of the first 
the twenty-four Chopin preludes and the etudes at one sitting. His memor 


prodigious and one is really awe struck in 
looking through his Berlin programs of th« 
last fifteen years, as | have just been doing 

fact that 
excels as a Liszt player, never studied with 
the master. Indeed, he had 
mous instructor, and he claims that his mother 
was his only piano teacher 
only pianist who 
He has 
writing that came from the great Hungarian’s 


It is a curious Busoni, who s 


never any fa 


Busoni is the 
Liszt’s complet 


possesses 


works in his library every scrap of 


pen, and he is now engaged in preparing a 
complete edition of Liszt's compositions. He 
says it will take him ten years to do this 
work thoroughly 

susoni is known to the world chiefly as 


a pianist, but Le is interested in composition 


quite as much as he is in his chosen instru 


ment, and numerous important works of hi 


have been published. His “Choral” concert: 


caused a great deal of comment, both pr 

and con, when he brought it out here a few 

years ago. He has only recently completed 

rectors of the Hamburg and Prague Operas now ar ex 
with him for its performance. Busoni’s transcriptions for piano 


pecially those of Bach, have become world famous, and one 
with them continually on recital programs 
torn at Empoli, near Florence, Italy 
1866, he began the study of piano and com 
position at an early age. His father was « 
clariret player, and his mother was an ex 
cellent pianist, who appeared in public with 
no less an artist than Sarasate Under th 


guidance of his mother the boy advanced very 


rapidly, and at the age of seven he mad 
his first public appearance at Trieste, playir 
a Mozart corcerte with orchestra In 1876 
when nine years old, the boy went to Vi 
enna, where he remained for several year 


After 


capital, in 


perfecting himself in his art his first 
appearance in the Austrian 
the Hanslick 


he had not been so often disappointed in the 


187¢ 


famous wrote of him, that jf 


later development of musically precocious 


children, he would certainly propl sy a great 


future for the little nire year old Busoni 

saying that here were all the qualifications nece 

artist He continued, however, that it has 

embryonic fiddler who entet a conservatory that he will become a se x 


inasmuch as such 


dare 


ond Paganini, and prophesies 


greatness for the littl Busoni 
of Busoni’s future 


th 


filled, he would not 
Hanslick! If he had felt as certain 


predict future 


Poor greatness 





would cor 





as he was confident that the end ¢ nineteet century 





fine Wagner to oblivion. he would have felt 


some satisfaction in his prediction on wit 
nessing the great pianist’s triumphs in Vi 
enna twenty years lates 
At the age of sixteen Bi sont mpeted te 

the diploma given by the academy at B 

logna for the best fugue written on a give 

theme. The competitors were locked in their 
rooms and were allowed neither meat nor 


the fugue Bu 


the great 


drirk until they had finished 


soni won the diploma, to astonisl 


ment of the savants of the academy Not 
since Mozart had a youth of sixteen gained 
this distinction 

Then Busoni spent a coupl f years w 


Germany, and at the age of twe nty-two he 
accepted a position as te wher at the Con 
servatory Helsinwfors Finland It wo 
here that he began th rious tudy that 


the very front rant 


f pianists 
yrize for com } 
, ! 


place d him m 









In 1890 he won the Rubinstein 
position, while the Russian Dubassow took Bus LATEST PHOTOGRAE 
. P . one ME MUSICAL pyuRIER 
the prize for piano. This is another strange . y — } 
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usoni’s life; who today comprehensive delivery of the part of Caanesdlteabinte: Pa., in his second group. The beauty of Thomas’ “Time’s Garden” was 
Chronicle enhanced by his lovely tuue quality and his deeply sympathetic 
1 year at Moscow, wher« : . reading.—Asbury Park Journal. 
net his wife, a Finnish lady, Mr. Werrenrath’s voice was a revelation. It has power and 
In 1891, Busoni accepted a resonance of notable quality and depth, and is without a trace of As an exponent of pure singing Mr. Werrenrath was scarcely 
strain in the highest register.—Portland, Me., Argus. less effective than Madame Bouton. His “Some Rival Hath Stolen 
My True Love Away” and the “How Do I Love Thee,” which fol- 
Reinald Werrenrath proved to be the most acceptable baritone of lowed it, were replete with the beauty which a luscious voice used 
up the post and began to travel : with perfect legato can give.—Asbury Park Morning Press. 
made his first Berlin appear ag : ; 


— o 7 , “aTee | 
veginning of his virtuoso career. YOUNGSTOWN MUSIC. 


home in Berlin, but he has 


1 


gland Conservatory in Boston. 
ild not long endure being 





’ Youncstowy, Ohio, September 22, 1909. 
ing and has rapidly traveled Prower Symon, director of the American Glee Club, of 
to the other, scoring unpre Youngstown, with Secretary MacDonald, of the Y. M. 
peared : C. A. and W. B. Burge, is now actively engaged in or- 
nding of the bril ganizing a symphony orchestra. Already twenty-five vio- 
musician and lins have been engaged in addition to a quartet of French 
Striving: 10% horns, bass viols, cellos, and other instruments required 
he takes all for the orchestra. The rehearsals will be held in the 
but as a man and Y. M. C. A. Building. . 
d wit, and when in con Rar 
“ausgelassen” as a child Mrs. Charles Weick, contralto soloist at Trinity M. E 
oundless, and when seated ' Church, Youngstown, has resumed her duties at the church. 
orm he knows how to in ner 
he audience. There is Margery Price, a well known pianist of Youngstown, 
was married Saturday to Wyn B. Morris, a violinist, of 
Pittsburgh. The ceremony took place at the home of 
Mr. and Mrs. James S. Price, parents of the bride, on 
s Price road. 
ys the air seems * we - 


are aroused and 


t 
i 
k 


out his playing. It 
Pachmann, for in- 
listeners and soothe 


he is not 


Garret Conners, baritone, was the soloist at the dedi 
cadinan of Bethinek ale ! cation of St. Patrick’s Church, Hubbard, on Sunday last. 

mething gigantic and inspiring RRR 
playing makes their pulses \ll studios of the city have been reopened during the 
past month and the writer has been informed that the 
studios of the other cities of this section have also begun 
work for the season. Paul Brown Patterson, of New 
Castle, has organized his chorus for the Christmas oratorio 

iritone, will open his season and other work for the year. 

in October, singing both in Bangor REINALD WERRENRATH eRe 

the Middle West will begin in His voice is rich, resonant and beautiful in quality, 
cember The following and he sings with perfect control.—Troy, N. Y., Standard 
book of press crit —— 


Even those critics 


Reinald Werrenrath's Season. 


Agnes Parry, soprano, of New Castle, who is a cer- 
tificated R. A. M. from London, with her brother, Prof. 
Mr. Werrenrath’s voice is of unusual quality, and filled every re Pr. J. Parry, puanent, have opened a studio in the Y. M 
Falmasco, Mich. Press cu. A. Building, Youngstown. Both musicians have been 

ital welcomed into the musical colony of the city, and have 

Reinald Werrenrath sang with fine tone quality and temperamental proven that they are valuable additions. 
sincerity. —Fort Wayne, Ind., News Lester Buscu. 


- . quirement of the cantata 
(_,renadiere with 





Werrenrath carried his part through with an ease and dig- 


i] expression to his perfect enunciations Cedar 


ianits bins ahs Oita Tilly Koenen Due October 20. 
New York Falls, Ia., Record Tilly Koenen, with her accompanist, Bernard Tabbernai, 
: will arrive in New York October 20 on the steamship 
reached a climax when Mr. Werrenrath sang his 
beautiful quality final nun It is doubtful if a more superb rendition was eve: : 
5 Keard in KecovilleKncatia, “teins. fences’ aul teens Hall on the afternoon of October 25. 


Lusitania, and will give her first recital at Mendelssohn 


appearance at these concerts. His 





Favorable reports of his 


gas ee ea OSGAR SAENGER'S 
MUSIN’S VIRTUOSO SCHOOL OF MUSIC Complete Operatic Course 


1 East 45th Street, New York Lessons in Singing, Acting, 
OVIDE MUSIN, Director Repertory, Fencing, Dancing 


All branches taught from begianing—students prepared 
for appearances in Concert in Europe and America— 
also Opera. For further information, Address: 


HEADS OF DEPARTMENTS: L. LILLY, secretary 


VIOLIN, chamber music, ensemble, Fm of music, Ovide Muse. ex- 
ofessor at the Royal Conservatory of Liege, Belgium. Intermediate—Florence 
Austin, brilliant American violinist. Preparatory—Attilio M. Devitali, from 51 East 64th Street 
the Liceo of Turin, Italy. 
OPERA, REPERTOIRE, DICTION, LYRIC DECLAMATION — Mme. Phone, 3669 Plaza NEW YORK CITY 
Frery (Mlle. Loriaux), dramatic soprano, lately from the Pay Opera, “La 
Monnaie,” at Bruxelles. Pupil of Jean de Reszke, Seguin and of Mme. Tordeus 
(Declamation), of the Comedie Francaise, Paris. 
PIANO—Mme. Amélie Pardon, distinguished pianist, ex-official Prof. at 


the Royal Conservatory of Bruxelles. 
; ’ ‘ EN ROUTE :— 


CELLO—Jean Jacobs, Belgian virtuoso 


ORGAN, SOLFEGE, THEORY OF MUSIC, COMPOSITION — Harry 
Rowe Shelley, distinguished New York organist-composer. 

VOICE TECHNIC AND INTERPRETATION — Mme. Ovide Musin, 
American colorature soprano 

LANGUAGES, LECTURES, DECLAMATION Mr. E. M. Delvaux, 
candidate in Philosop shy and Belles Lettres at the U Iniversity of Liege, corre- 
spondent of “l'Independance Belge,’ * lecturer of the “Cycle Ostend, Centre 
d'Art and Literature of Belgium.” 

Scheol year September to June. Prospectus on request. Address, 

Secretary, H. S. BAYER, 7 East 45th Street 


7 AND: 


Gwitym MILES \wu aE WKIAR murs HIS BAND 











i 




















BARITONE ASSISTED BY 
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Management: THE WOLFSOHN MUSICAL BUREAU MISS GRACE HOYT - Mezzo-Soprano 
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mi CONCERT | VOICE CULTURE, ITALIAN METHOD MR. HERBERT L. CLARKE Cornetist 
GERTRUDE CONCANNON riinist | sercintesenton sons gene redecton 
425 BROADWAY Wail Address 11 Merger treses || NeW York Hippodrome, Sunday, 


ys me MRS. HERMAN LEWIS, sara: TR SNS CITY, MO. to Opera Howse Building WORWALK, CT. 
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Strauss Snapsnot of Wallner. 

Like all geniuses, Dr. Ludwig Wiillner has his eccen- 
tricities. Attired austerely for his public appearances, and 
seemingly indifferent to conventional dress while visiting 
the German watering places, the great artist often 
fantastic costumes while roaming about his famous estate, 
‘Hilligenlei,” Monte the 


dons 


near Ziretto, Here, in 


Sicily 














DR. LUDWIG WULLNER 
picturesque mountains, are beautiful spots, hidden nooks, 
where he recites, sings and rehearses unseen and unheard 


by human eyes and ears. Occasionally a few privileged 
ones are admitted when the rehearsals are over, and some 
of these have found Dr. Willner dressed like a Roman 
senator. At other times he has worn Arabian costumes 
purchased when he spent a winter in the \orth of Africa, 
hve years ago, and when Richard Strauss visited him 
last he (Strauss) took a snapshot of the 
interpreter of his songs, clad as 


year, famous 
a wandering Arab of the 
rhrough the courtesy of a [HE 
Musicat Courter is enabled to reproduce this interesting 


the 


Abyssinian type friend 


and unique picture. Unfortunately, the whole of 





cos 
tume has not been taken in by the kodak. 
Lerner’s Orchestral Engagements. 

One of the orchestral engagements that Tina Lerner 
will fill this season is with the Minneapolis Symphony 
Orchestra, November 28. The young Russian pianist was 
originally booked for a December date, but so anxious 
were the Symphony's directors to have her for an ap 
pearance for the early date that they were willing t 
make a substantial pecuniary concession to effect the 


change. 


At Worcester, where Miss Lerner inaugurates her sec 


ond American season October 1, the pianist will play the 
Grieg concerto. Miss Lerner has a large following in 
Worcester, her appearance there last season with the 
Boston Symphony Orchestra having made her many 


friends. 
When Miss Lerner appeared in Pittsburgh last season 
the Sun of that city said: 


The event of special interest was the appearance of the young 
Russian pianist, who has been called the Female Godowsky. Miss 
Lerner proved that she is a pianist with a technic that surmounts 


all difficulties, a temperament that materially aids her in winning her 


audience, and the touch and tone of one who comprehends the 
esy of piano playing as well as the bigness of its possibilities 
[his fairly represents the verdict that followed the 

young artist’s playing on the occasion of her first Amer 

ican visit. That it will be even more enthusiastic on her 


second tour, Loudon Charlton, who now has Miss Lerner 


featured among his new attractions, confidently predicts 
Jan Blockx, the Belgian composer, is writing a new 
work especially for the Manhattan Opera, where it will 


be produced season of 1910-11 Blockx’s “Princesse 
d’ Auberge” made a real hit last winter at the Mi anhattan 
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MICHAEL KEGRIZE, Director 


Exclusive engagement of entire season at the Alaska-Yukon-Pacific Exposition, Seattle, Wash. 


(Address all communications to P. 0. Box No. 337, SEATTLE) 
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H. LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 
Pupils prepared for Oratorio, Lieder and Opera. Positions secured when ready 


Phene, 5296 Stuyvesant 


3 East 14th Street, Corner Sth Avenue 
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Teacher of Singing im All Its Branches 
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Perfect Surety of Tone and Artistic Interpretation. 
Phenomenaliy successful, systematical technical training 
combined with full repertoire preparation in perfect 


Italian, French, German, Russian, Polish and English. 
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Rapid and Positive Results 

vert Advice end Opinion on Voices 
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pelitan Opera Company 


Under Exc!usive Management of 
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A Trio of Pianists. 
This rather somber 
Baltic 
and Pepito 
of their summer vac 
the of 


scene represents beach 


Sea, 


a spot on the 
Alberto Jonas 
Arriola 


at Arendsee, Elsa 
spending the end 


Chey report that, in 


where von 


Grave-Jonas, are 


ation spite of 


sadness this picture exceed 


they 


are having an 








Arriola will soon be ready 


America ard his t t th try 


ingly gay time. Little Pepit 


for his trip to 


Kirkby-Lunn Here in February. 


Madame contralto, 





Kirkby-Lunn, the operatic will arrive 
early in February, to remain until April 15 Madame 
Kirkby-Lunn has already become well known to American 
music lovers through several previous irs, bx mn opera 
and concert. Her Kundry in the Henry W. Savage pro 
duction of “Parsifal” was considered a splendid achieve 
ment, one recently surpassed y the way y her Delilah 
looked upon as quite the sensati f e recent ( t 
Garden season Madame Lunn h heen identified with 
the Metropolitan Opera House, and on the Continent sh 
18 a pronounced favorit H work in concert and ora 
torio is no less delightful than in opera As her visit 
a comparatively short one, owing to important English 
engagements in the early spring, her tor inder Loudor 
Charlton's management will necessarily be limited 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of game. Soogghine Jacoby, contralto, penmeety ot 
the Con Grand Opere Co.; Mme. Marte Rap manpesd. « = 
prano, —— iitan Opera Co.; Mme. Bernice de 
sopranc, Metropolitan Opere Co.; Henri G. Seott, as 
Manhattan Opera House; Alien C. Hinckley, Basso, Met- 


opolitan Opera Co.; Leon Rains, basso, Royal Opera House 
Dresden, Germany; Rudolf Berger, tenor, Royal Opera, Berlin; 
Mme. Sara Anderson, soprano, Grand Opera, Australia and Ger 
many; Kathleen Howard yitraito, Frankfort-a-Main Opera Co 
Mme. Carolyn Ortman, soprano, Grand Opera, Bremen, Germany; 
Irvin Myers, baritone, Grand Opera, Italy; Joseph Baernstcia-Reg 
neas, Grand Opera, Germany; Bessie Bowman-Estey, contralto; Maric 
Stoddart-Gayler, soprano; Alice Merritt-Cochran, soprano; Elizabeth 
Blamere-Turney, soprano; Laura Comba, sopranc Mildred Potter 
contralto; Katherine Hanford, contralto; J hn You ng, tenor; George 
Murphy, tenor; Alfred B. Dickson, tenor; Walden Laskey, baritene; 
Edwin Evans, baritone 


Will resume teaching Septefnber 27th 


Studio 61 East 64th Street, New York 


Telephone 3669 Plaza 
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EDITH HARCKE 


LYRIC SOPRANO 
Operatic and Lieder Repertoire 


Will be Introduced Next Season by 


M. H. HANSON 


437 Filth Avenue NEW YORK 


DATES NOW BOOKING 


CONSOLO 


Address all communications to 
“Villa Consolo,.”” Lugano, Switzerland 





Mr. Consolo returning to 
Europe in jane will 
accept a limited numbe: 
of pupiis in piano play- 
ing at Lugano, Switzer- 
land and Milan, ttaly, 


O4anZzan 
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evening, Paul Scheinpflug’s “Overture to a Comedy of 
Shakespeare” will be heard for the first time in England. 
Chis work has had success in Germany and America, it ts 
aid. “Four New Shakespearean Songs,” by Eric Coates, 
ill be sung for the first time in London by Mrs. Wood 
On Saturday a concerto for four violins by Ludwig Maurer 
( 1789-1878) will be given, and there will be a revival of a 
ite de ballet by Goring Thomas, which does not seem to 
have been heard since its first performance at Cambridge 
luring the lifetime of the composer. 


Re 
Part of the new Strand Palace Hotel is built on the site 
of Exeter Hall, where for many years the concerts of the 
Sacred Harmonic Society took place. It was in 1834 that 
society began its concerts in Exeter Hall, where: they 
mtinued until 1880. Mendelssohn’s “St. Paul” was given 
1837, the composer being present 
nee : 
Gertrude Rennyson is one of the members of the Carl 
Rosa Opera Company and will sing during the season 
which opens at Covent Garden on October 18. 
neuer 
It is announced that Helene Stagemann, the German 
neert singer who was in London last year for recitals, 
is engaged to Prince Sigwart Eulenberg, the second son of 
Prince Philip zu Eulenberg. 


nner 
At the Birmingham University, where some new build- 
ings were opened during July by the King, the organ—a 
new one—is situated in the great hall, which is 150 feet 
long. At one end of the hall is a raised platform and gal- 
lery, with a stained glass window behind. On either side 
of the window and on the gallery is the organ in two cases, 


appear 

‘ when 
bers Schu 
id Walter Im 
will be heard 


ta in G minor, 








nm concerts 
followin 
it Queer 





Schmidt, Eve 
idson, Arthu 
Hook, Mrs 
Renard, Al 
sibbs, Alfred 
Benici How HEREFORD CATHEDRAL, 
Ey 








elyn Suart Where the music festival was held 





Robert Rad 
the console in the center of the gallery. This new 
‘gan is considered one of the finest in England 
nme 
pr During the next opera season at Brussels the following 
ning had novelties will be produced Richard Strauss’ “Electra,” 
luesda Madam Butterfly De Breville’s “Eros” and Radoux’s 
0k place of Ondalette.’ 
and the 4 w oe 
Dragon,” » recent festival of the Three Choirs, that opered at 
open with Hereford last week, is the 186th of that organization. 
piece, “From These festivals are held alternately at Hereford, Glouces 
An interesting ter and Worcester, and form important factors in the life 
Bach, Boc- of those cities. The Cathedral was crowded for the first 
ba, which will performance of lijah,” with which the festival opened; 
will intro- in fact, many could not obtain entrance. Madame Nich- 
“St. Paul,” olls was the soprano, Gervase Elwes taking the tenor part. 
rege Butt and Phyllis Lett were the contraltos, and 
erbert Brown, _ Elijah On _thi at t_evening Elgar’s “The 
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HEREFORD CATHEDRAL 


The nave and choir. 





\postles” occupied the program, the soloists appearing be- 
ing those previously heard in the work. Walford Davies’ 
“Noble Numbers” was the first of the novelties to be pro- 
duced. The work is divided into two parts, each occupy- 
ing forty minutes in performance. The tenor solo, “The 
Revolt,” was sung with thorough sympathy by Gervase 
Elwes, and Dr. Davies conducted. Extracts from “Par- 
sifal” were sung by John Coates and Herbert Brown, and 
there were also extracts from Schubert's unfinished ora- 
torio, “Lazarus,” which was given for the first time in 
England. In the evening there was a miscellaneous con- 
cert in Shire Hall, when an “Old English” suite for small 
orchestra, by Granville Bantock, as well as Frederick De- 
lius’ latest completed composition, were played. Those 
who were present on that evening say that the Bantock 
suite is a joy and delight from beginning to end. For this 
suite he selected five pieces from an old book, a fantasia 
in four parts by Orlando Gibbons, Dowland’s “Lachrima 
Pavanne,” John Bull’s “The King’s Hunt,” Giles Farnaby’s 
“Quodling’s Delight,” and William Byrde’s “Sellengers 
Round.” The “Pavanne” is for strings only and “Quod- 
ling’s Delight” is for an oboe, two clarinets and a bassoon. 
Delius’ rhapsody will surely be played in America by the 
Beecham Orchestra, for Mr. Beecham has introduced so 
much of this composer’s music to London and England 
that it will figure largely in American programs. The 
festival ended with a performance in the Cathedral in Fri- 
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day morning of “The Messiah” and a chamber concert in 
Shire Hall in the evening. 


neue 
Pachmann, notwithstanding his repugnance to ocean 
travel, contemplates an American tour for the season 
I9g10-LI. 


nRre 
The London College for Choristers will hold its first 
annual festival at Holy Trinity Church, Marylebone road, 
late in this month, when a choir of too choristers will sing. 
Canticles have been specially set by Dr. Hugh Blair and an 
anthem specially composed by John West. 


It is said that Thomas Beecham has practically com 
pleted arrangements by which he will give a season of 
opera at His Majesty's Theater in January. The list of 


works in his repertory includes Mozart's “Il Flauto Magi 

and “I! Seraglio,” Tschaikowsky’s “La de 
Pique,” Moussorgsky’s “Boris Godounov,” Massenet’s “Le 
Jongleur de Notre Dame” “Thais,” Leroux’s “Le 
Chemineau,” and De Missa’s “Muguette.” The British 
composers will be represented, Delius by “Village Romeo 
and Juliet,” Holbrooke by “Dylan” and Cecil Forsyth by 
“Cinderella.” 


co” Dame 


and 


mare 
A concerto by a practically unknown English composer, 
which was discovered in the British Museum, was played 
last June, probably for the first time since the death of the 
composer, It was by John Hendon—1690-1755—and he is 
said to have given concerts in London about 1740-50. The 
concerto is written for two oboes, string quintet and piano. 

A. T. Kine 

QUEBEC MUSICAL NEWS. 
Quesec, 
That Quebec will have an exceptionally brilliant mu 
Many important book 


Canada, September 20. 1909 
sical season is now a certainty. 
ings have been made by the Concert Direction J. A. Gauvin, 


ard others will follow 


nre 
Conductor Joseph Vezina is now reorganizing the Que 
bee Symphony Orchestra for the coming season, This 
year the orchestra will number about sixty-five. Although 


composed chiefly of amateurs, the Quebec Symphony Or- 
chestra has done good work the six years it has been in 
existence. Under the efficient direction of Mr. Vezina the 
orchestra has offered the music loving people of this city 
very enjoyable programs, which included many very im 
portant works. Artists of reputation have also appeared 
as soloists with the orchestra, some of them being Tina 
Lerner, Lilla Ormond, Charlotte Maconda, Mrs. LeGrand 
Reed, Rosario Bourdon, Emiliano Renaud, Caroline Hud 
son, and the local violin virtuoso, Alexandre Gilbert 


nee 
The first concert of the season took place September 15, 
when Abel Godin, a young French-Canadian tenor, just 
returned from Paris, where he studied the vocal art un 


der eminent professors, made his first bow to a Quebec 


audience. He had the assistance of Albert Chamberland, 
violinist, another Canadian artist, whose future might 
be very brilliant 

nee 


Sousa and his band played here September 17, matinee 
and evening, to crowded houses 
mre 
Mr. Vezina is now at work composing a comic opera 
in two acts called “Le Rajah.” The libretto is by Benja- 
min Michaud, of this city. The work will have its pre 
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miére this season, and will be given by local and outside 
talent with a full orchestra. Mr. Vezina has already 
composed a “comédie musicale,” which was given two years 

ago. Rn RR 
Eva Mylott will give a concert here October 6, 
will have the of 
and Frederick Nicolai, cellist. 
RRR 


Symphony Orchestra will give a special 


She 


assistance Genevieve Maroney, pianist, 


The Quebec 
concert at Laval University October 4, on the occasion of 
the Plenary Council of Catholic Bishops of Canada, now 
sitting at Quebec The first regular 
place November 17. Mr. Gauvin has booked the orches 
tra to appear in Sherbrooke November 22 

Rene 
M. H. Hanson, the New York concert manager, visited 


concert will take 


Quebec a short time ago. A few of the numerous artist 
under his management will appear in this city 
Remi Lasot 





Concert Direction Hanson in Canada. 

Direction M. H established 
(for Canada) in Montreal. The 
of the Hanson Bureau for Montreal is placed in the hands 
of C. O 


The Concert Hanson has 


a central office business 


Lamontagne, who has already arranged for ap 











MONTREAL OFFICE OF C. O. LAMONTAGNE, REPRI 
SENTING M. H. HANSON BUREAU 
pearances of Dr. Ludwig Willner and C. V. Bos, Tilly 
Koenen and Germaine Arnaud. Mlles. Koenen and Arnaud 
will appear under the auspices of the Ladies’ Morning 
Musicale Club. 

The establishment of the Hanson agency has been hailed 
with very cordial expressions of welcome by the Montreal 
press, both English and French, 

Note on NoszHowski. 
Paris, Septembe 
To The Musical Courier 

Reading in your esteemed paper of the recent death 

of Sigismund Noszkowski, the famous Polish conducto 


Warsaw when 
I was favored with two appearances at the Philharmoni 
the of 


recalls vividly to my mind my visits to 


concerts in one season, and had honor being the 


first American pianist to play under his baton 


Noszkowski was equally gifted as conductor and com 
poser, some of his piano works being charmingly char 
acteristic of his nationality—full of real Polish vivacity 


and sentiment 
I shall 
genial composer-conductor, nor the enthusiasm with which 


never forget the kindness extended me by the 


I was received by both the public and press 


Yours sincerely, Aveusta CorrLow 
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Edouard Blitz's Suite. 


[he following article appeared in the L’Echo d’Ostende 
of August 22, and is reproduced herewith because it relates 
to a personage well known in New York and whose name 
Courter readers : 

“In the program of the symphony concert conducted by 


is familiar to Musical 


Lanciani we find the very beautiful and somewhat quaint 
melodies of the opera, “L’Esclave Sultam,” based upon one 
»f those scenarios which Lesage amused himself by writing 
tor his frivolous eighteenth century 


Blitz It is 


Che music is by | 
known that the latter, whose teaching has 
the United 
whom Ghent gave to the New World 

‘When New York's 


to the country, 


won him fame in States, is a young maestro 


torrid summer 
Mr. Blitz 
according to his own statement, he finds here a priceless 
im 


causes a general 


exodus comes to Ostende, and, 





truction in. the series of incomparable concerts given 





during the Ostende season. 


[his competent musician states that the orchestra of 
Rinskopf is one of the best in the world. Its precision, 
its rhythmic power and clearness, are rarely found else 
where 

“Our readers know that Mr. Blitz is in New York the 


director of a school of vocal instruction and sight singing, 


which is the only one of kind in the United States 


headed by a Belgian 


rhe Americans, those essentially practical people, do 
not desire to take up vocal instruction unless they are cet 
tain that they have a good voice | he only, and that 
s very late sometimes, they want idy. | very often 
in churches, where all the me ‘ { the congregati 
sing, that they discover thei Ww voce In such « 
hey are not very desirous of nging scales, and cons 
quently the musical education of many singe andy 
tuos: is horrible At the hool of Mr. Blitz, however 
they go through all the fund il principles and practice 
most seriously 

rom the theatrical point of view, it is incredible how 
much progress the singing. in French has made since Ham 
merstem, often very unsympathetic, but of incontestable 
influence, has started the craze Every artist, male or 
female, wants t sing Fren h roles 

“Lhe institute of Mr. Blitz has only begun to reform 











the art of singing in America. It is necessary to clear 
this poimt historically s tar as the influence of 
irtist in foreign lands is concerned.” 
Wetzler in Riga. 

Hermann Hans Wetzler has made his debut as « 
ductor of the Riga Opera and scored an wu ‘quivocal stu 
ess, the local papers being unanimous hailing him a 
me of the best leaders ever heard in the Russian city Phe 
opening performance w Che Flying Dutchman,” ar 
lannhauser” and “Aida llowed Mr. Wetzler also j 
mductor of the Philharmonic concerts given under the 
iuspices of the Opera. | t pening of the series Be 

ns nint phony planned 


Leschetiziy Recommends Fryer. 


Nathan Fryer. the highly talented pianist, has entered 
pon his duties as head of the Peabody School of Music 
Camden, N. | Mr. Fryer was recommended for this 
position by | brated ister Theod Leschetizky 
[he young pianist and teacher will ntinue his work 

t the New York Institute of Musi Art. on Fifth av 

1¢ und | venth treet 

Severn Buys a Cremona. 

Edmund Severn recently purchased iluable d { 
mona violin made Laurentius Stor ated 1770 
Mr. Severt new acqu has all the earmark he 
Cremona ding varnish, wood and ton 
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if 1909. } 


this city 
but 
lly a very dif 
and as the 
time be of a sort to 
himself be- 


stablish in 
for the people, 
natura 
ist be low 
iirc 
ilways finds 


Under the prevailing con 


singers who 


curing 

it the beginning 
end of their 

Alfieri, the 
of the 
(started 
old Lort- 
Belle Al 
adopt 
We 


evening per 


Dr 

and director 
olks Oper 

k in the 
Theater, on 
has 


ice Strasse), 


the former method 


had ten 
ormances and one matinee 


and 


things 


been, all 
ed, 
commendable It now real 
ly looks as if Dr. Alfieri 
had led in what has 


hitherto 


they have 


considet very 


succcet 
been thought to be 
impossible and has estab- 
lished opera for the masses 
that will be 


a city 


permanent 
like Berlin, 
a very large 


be hoped, as in 


million souls and 
popular prices ought to 
Wright mad, 
Feld 
between Cook 
at the 


these 


good opera at 


now Berlin is Orville and 


shts on the Tempelhofer ab 


xcept the controversy 


the attendance new Opera 


ery good last ten days 
luded “Ernani,” “Traviata, 


“Waffenschmied,” this 
} 


and 
given. Di 
\ erdi’s al 


nmermann” will 
w undertaking with 
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W nh was repeated the 
that 


follow 
all 


careers 


names were new 
ginning their public 
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rok nas 


a very good heroic 
layed excellent schooling 
De Silva, 


has an 


slewicz, as also 


the latter admir 


as Elvira, was not 


many estimable 


well 
titted itself | with x 
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great credit. One must remember thet it is Opera ma the 
masses which is given here, and it would be obviously 
unfair to judge the performances according to the stand- 
ards which one demands of the Royal Opera, with its un- 
limited means. At the latter, notwithstanding the much 
higher prices and although the house is almost invariably 
sold out, about one million marks a year subsidy is re- 
quired to keep things going. The Volks Oper, with its 
smaller seating capacity and cheap prices, must cither make 
One should consider all these 
On September 2 a 
well arranged production of Lortzing’s “Waffenschmied” 
The cast, with exception, was entirely 
different “Ernani.” Carl Fischotter was very 
satisfactory in the title role, and Lotte Kreisler, as Marie, 
sang charmingly. Wilhelm Kaiser, as Count von Liebenau, 
was rather stiff, but Philipp Massalsky, as Georg, was ex- 
and he was very 


it pay or go to the wall. 
things in judging the performances. 


was given one 


from that of 


cellent; he sang well and effectively, 


mobile in his acting. He is a very promising young singer. 
The greatest success thus far was achieved by a young 
American singer, Mrs, Frease-Green, who proved, in the 
part of Violetta, to be a singer of unusual ability. She 
has a beautiful voice, which is well trained, and she also 
possesses a great deal of natural vocal facility; histrion- 
ically, too, for a beginner, she was very acceptable. The 
other singers of this performance of “Traviata” failed to 
keep up to the standard set by this young artist, but the 
chorus distinguished itself and the orchestra under Con- 
ductor Schiller did very good work. The stage man- 
ager adopted an innovation in that he had the singers ap- 
pear in costumes of the time of Louis XIV; this was an 
experiment which did not prove very satisfactory, so, at 
the second performance of “Traviata,” the traditional even- 
At this second performance 
The first 
evening 


ing dress was worn by all. 
on Sunday evening the house was sold out. 

the “Freischiitz” on the previous 
was also very well attended. The cast was, on the whole, 
Helene Eggeling gave a traditional 
she has a sweet voice, and she sang in a very 
Hesse was quite charming as 
Fischétter, as Caspar, best 
and his acting carried 
the title role in 
very acceptable 


production of 


a very good one. 
Agathe; 
pleasing manner. Helene 
Aennchen, but I liked Carl 
of all. His makeup was splendid 
conviction. Richard Gogl, who 
“Ernani” the 
Max, and the smaller roles were in efficient hands 
Enders conducted, and although he dragged the 
somewhat at times, especially in the opening of the over- 
he otherwise proved to be a very capable leader 
Evidently, Dr, Alfieri has a large personnel, for the cast 
of “Il Trovatore” brought a lot of new names. Fritz 
Kénig, as Manrico, and Valeska yon Ballogk, 
both weak. The production was inferior to 

yet the ensemble was generally good and the 
chorus and orchestra distinguished themselves again. The 
Azucena of Rosa Sachse-Friedel was the most prominent 
of the performance; contralto of great 
promise. Hugo Tomicih conducted, and he revealed him- 
self a leader of ability and circumspection, appearing to 
be at home in Italian opera. 

nRre 

The Volks Oper proposes to give nightly performances 
and as there has been a steady increase in 
it looks as if the undertaking was meeting with 


sang 


on opening night, was a 
Georg 


tempi 


ture, 


as Leonore, 
were the 


others, 


feature she is a 


all winter, 
attendance, 


popular approval. 


about the 
began vester 


Che first German Brahms Festival, prepara 
for which so much has been 

Munich and will continue until September 14. ! 
have received a copy of the program book gotten up by 
Emil Gutmann, the concert manager, of Munich, and repre 


Musicat Courter in that city. It 


tions written, 


day at 


sentative of HE con 
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RIGHARD LOWE 
Koniglicher Hof-Kapellmeister 


INSTRUCTION IN SINGING, COACHING, AND FULL PREPARATION 
FOR THE OPERATIC STAGE 
Emmy Destinn, Royal Opera, Berlin; 
Berlin; Theodore Bertram, Royal Cham- 
Anne Worill, Coloratura Singer, Comic 
Zador, Baritone, Comic Opera, Berlin, 
Munich; Williard Andelin, Bassist, Royal 
Alfred Baruttan, Heroic Tenor, Landes The 
Desider Matray, Heroic Tenor, 
Emmi Teleky, Coloratura 
Dresden and Vienna; Helene Hieser, First 
Altist, Royal Stuttgart; Wilma Kjaer, First Altist, 
Theater am der Wien; Leona Ney, Royal Comic Opera, Budapest. 
BERLIN W., GERMANY, KURFORSTEN STRASSE 10 


his pupils are: 
Opera, 


lin- Bayreuth; 


Maria Labia, Comic 

Singer, Ber 
pera Berlir Desider 
ingregenten Theater 
vurt Opera, Hanover 
Prague, 
Opera, 


Royal Opera, Vienna; 


Royal Karlsruhe and Bayreuth; 


Singer, Royal Opera 


Court Opera, 





PIANO SCHOOL or THe 


LESCHETIZKY METHOD 


anD SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. High! ily in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. 
Apply Nurnabergerstr, 54, Pt. r DRESDEN 


EDGAR 


STILLMAN-KELLEY 





POSER 
Tawenzien St., 19A, Berlin, W. 


STUDIO ADDRESS; 





tains annotations by Dr. Edgar Istel, the well known 
Munich critic, a poem on Brahms, by Carl Henckell, and 
several short essays on the master, by Max Kalbeck, Hugo 
Riemann and others. It is an interesting pamphlet. This 
is the program of the festival in full: 

Friday, September 10—11 a. m., reception in the Old 
Rathaus Hall. 7:30 p. m., first orchestral concert: Pro- 
gram, (1) German requiem, (2) first symphony. Followed 
by informal reception in the ratskeller. 

Saturday, September 11—3:30 p. m., song recital by Dr. 
Ludwig Willner. 7:30 p. m., public rehearsal of the sec- 
ond orchestra concert. Followed by informal reception in 
the large restaurant of the exposition. 

Sunday, September 12—11 a. m., first chamber music 
Program, (1) G minor quartet, (2) solo quartet, 
(3) piano selections, (4) songs. 7:30 p. m. second or- 

Program, (1) Haydn variations, (2) 
(3) third symphony, (4) rhapsody, (5) 

Followed by informal reception in Cafe 








concert: 


chestral concert: 
‘Schicksalslied,” 
second symphony. 
Luitpold. 

Monday, September 13—11:00 a. m., second chamber 
music concert: Program, (1) third violin sonata, (2) solo 
quartet, (3) clarinet trio, (4) “Liebeslieder” waltzes. 7:30 
p. m., public rehearsal of third orchestra concert. Fol- 
lowed by informal reception in the Hofbrauhaus. 

Tuesday, September 14—10:30 a. m., excursion to Lake 
Starnberg. 7:30 p. m., third orchestra concert: Program, 
(1) “Gesang der Parzen,” (2) violin concerto, (3) fourth 
symphony, (4) song of triumph. Followed by festival ban- 
Hotel Bayerischer Hof. 


quet in 


Josef Lewinsky, one of the oldest, ablest and best known 
of the music critics, celebrates seventieth 
birthday today. He does not look his age and is still hale 
and may be seen at concerts and opera every 
night during the season. At the “Ernani” performance 
at the Volks-Oper the other evening he told me that he 
heard the work in Vienna fifty-five years ago 

nRe 

Herbert Dittler. of Atlanta, Ga., one of Theodore 
ing’s most promising pupils, 


German his 


and hearty, 


Spier- 
has accepted a position as 
leading violin teacher at the Bielefeld Conservatory, which 
is run by Willy Benda. Dittler will give two concerts in 
Berlin the coming season. He will also play in Leipsic, 
Halle and Frankfort. 


In my résume of the Gura Summer Opera last week I 
forget to mention the success of Charles Dalmores as 
Don José in “Carmen.” He sang the part magnificently 
end scored one of the biggest triumphs of the entire sum- 
mer season of opera. 


Stettin, 


Ree 
Antonia Dolores has been touring with great success in 
South Africa. From all the principal cities of that coun- 
try come glowing reports of the artist’s beautiful singing 
and great following. 
RRe 
German composer who 
with 


H. G. Noren, the 
deal of attention 
chestra two ye 


attracted a 
“Kaleidoscope” for or 
ars ago, has lately completed a sonata in A 


MAURICE ARONS IN 


Summer Address uotil Sept. i—Gruenberg, Weg 2, ,_ iaunaton, Austria. 
Pianist and Instructor of Advanced 
For ten years the only cootutaat & to 
BaHDOYrOorLDYD GopvowskKyT 


Mme. ANNA KAISER 


SOLO PIANIST and TEACHER 
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recommended by him 
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great his 
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minor for violin and piano which has just been published Tecla Vigna Back from Italy. 
by Bote & Bock, of this city. 
nnre 
The soloists of the Brahms Festival are: Tilly Cahnbley- 


Tecla Vigna, whose school of singing in Cincinnati has 
become widely known, returned from her vacation passed 


; - . in Italy. Madame Vigna has trained many singers and 
Hinken, soprano; Maria Philippi, contralto; George A. 


Walter, tenor; Dr. Ludwig Wiillner, tenor; Prof. Johannes 
Messchaert, bass; Prof. Bram Eldering, violin; Focco 
Kliminerboom, bass viol: Karl Piening, cellist; H. Wiebel 
clarinet, and Prof. F. W. Franke, organ. The accompan- 
ists are: Carl Friedberg, Arthur Smolian and Conraad V. 
Bas. Gervase Elwes, the English tenor, will return to this 
zee country about the end of November, in order to take part 
The. Concert-Direction Adolph Nagel, of Hanover, of in the performance of Beethoven's B minor mass, which 
which Arthur Bernstein is the head, has engaged Mischa the New York Oratorio Society will give on the night 
Elman for a tour of twelve concerts. The cities visited of December 1. He will also sing at the two perform 
will be Berlin, Hamburg, Breslau, Cologne, Munich, ances of “The Messiah,” which the society will produce 
Vienna, Prague, Copenhagen, Brussels, Paris, Dresden and 7 
Frankfort on the Main ArtHur M, ABELL 


some excellent voices have been discovered by her and 
through her introduced to the public The Vigna och 
was reopened September 27 


Elwes’ Second American Visit. 








The Musical Masons. 
In a New England weekly newspaper there appeared, 
not long ago, the following advertisement: 
“A stonemason or his daughter may receive one quar 
ter’s music lessons in exchange for work on a cellar.” 
New York Evening Mail. 





Theodore Spiering will give a concert with orchestra 
in Berlin before sailing for America to join the New 
York Philharmonic Society, of which he is to be con 
certmaster. 








THE FAMOUS 


BUSONI 


Opens January 6th with the New aR 
York Philharmonic (Mabler) Fa iemsitie 0 dlbainie 0b the dw Vane be I 


A few Dates in Early April Available at Carnegie Hall, December 28 and 30. This will be the 








singer's second visit here He came last spring to as 
sist the New York Oratorio Society in its performances 

“The Dream of Gerontius” and Bach’s “Passion Mu 
OA RAR EO: : A009 sic.” At present this noted and favorite singer is in his 


M. H. HANSON native England. He sang recently at a number of music 


festivals in his country. 
Carnegie Hall, New York 








The Misses Sassard in Oratorio. 
Busoni will be the star soloist of the Men- 


: Eugenie and Virginie Sassard, whose ensemble singing 
del,sohn Choir Festival, Toronto. . ‘ ’ 


has won them worldwide renown, will appear in oratorio 








this season, They have been engaged by the Indianapolis 


THE JOHN C. DEMPSEY OPERA CO. 


EN TOUR 
STUDIO: S West 38th Street, New York ‘ 
TEACHING RESUMED SEPTEMBER i6th Telephone, 349 Murray Hil 


CLARA CLEMENS 


CONTRALTO 
Management: R. E. JOHNSTON _ St. James Bldg., Broadway and 26th St.. New York 


aatvwee HUT CHESON 


17 MOUNT VERNON PLACE EAST 
BALTIMORE, MD. 
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VOICE SPECIALIST Sidi pee Ei camer 
William Nelson Burritt REPERTOIRE. BUILDER Phone 604s Colombes NEW YORK 


MME: EIN os: 
ALICE L.A 


MANAGEMENT: 
PRINCIPAL CONTRALTO ENGLISH IFESTIVALS IN AMERICA 1909-10 


HAENSEL & JONES, New York City 
ISABEL CONCERT 
HA PIANIST 
Addrese bs ceaeemigges °°" lane 79th Street 
SEASON 1909-10 























POR TERMS AND DATES 


57 West 58th St., New York 
Telephone, 3780 Plaza 
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Mannerchor as soloists in a performance of Schumann's 
“Paradise and Peri,” to be given by the Verein at thei: 
own hall, November 26 The Misses Sassard will 
engagements in London, in several cities of Ireland and 
in Paris befor uiling for this country The present 
wir of the Misses Sassard inder t management of 


Tilly Koenen in London. 


lilly Koenen, whose forthcoming American tour 
ooked ferward to with mucl terest, 1s as xh a t 
vorite in Enel las wit! r Continenta 
London World wrote of one of her appearances in 
Britis ipital as follows 
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QUMIROFF 


BARITONE (Bohemian) 


Special Recitals and Programs of Slavonic, 
Czech and Russian masic. Also classical 





programs ——— _ — 


HANSON BUREAU 


Carnegie Music Hall, New York 











GFJIOoRGIO MM. SUL.LI 


Teacher of Mario Sammarco and Carmen Melis of the Manhattan Opera Mouse 
VOGAL STUDIO : 1425 Broadway (Metropolitan Opera Bidg.) New York 
PROMINENT PUPILS: Clara Clemer 
na Gleasor Dagmar Lundbye, Mra. F 
ywiey, Mra. W. E. Hulse, Austin Ma 
Fuge » _ Grail, Margaret Peng 





Toh fleock, 

H. Kine M aude 

. Margh T. R 
Alan jogatt 

I azzari Mrs 
held, D. Therese Stahl, Carrie RB 
Lucille Alexander Stanley Beans, 
Kapiteke, Cara Christofferson, R. D 
ind many others singirg in Concert, 


Grand Opera, Churches or te aching 
Write for Circulars 
Nardman Piane Exclusively Used 


VIRGIL 


MR. and MRS. A. K. VIRGIL will spend the season 
1909-1910 in New York 


RE-OPENING of the VIRGIL SCHOOL of MUSIC in new 
and commodious quarters, Monday, October 11th. Entrance Exami 
nation and Enrollment, Saturday, October oth. New prospectus now 
ready. Address 


A. K. VIRGIL, 1002 Flatiron Building, New York 
SCHOOL AT 45 EAST 22d STREET 


Ga” See future advertisements in this publication “aa 


MAUDE 
WEST 

MEZZO SOPRANO 
CONCERTS AND RECITALS 


For Bookings, address 


RICHARD F. BACH, 257 West 104th Street 
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CHARLES DALMORES, GREAT AND VERSATILE. 
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f his high notes as well as for power 
with its constant changes of soft 
was indeed a masterpiece as 


Berlin Borsen Zeitung 


for the brilliancy o 
The love scene, 
erful dramat« 
med it with Miss 


accents, 
Hummel 


indeed a magnificent Don José 


qualities. —Das Kleine Journal 


r, Direction Gura.—Mr. 
Brussels Opera at present, 


Dalmores, 
s to the 
0 is not unknown to the 
discloses great intelligence. His 


artist, visitors 
our public 
passion in hi» 
The 


and especially i 


ce, supported by sentiment and 


excellent impression. dramatic 

d very impressively, 

last act the rtist succeeded in creating an cffectiv 
Iie increased the tension of the audience 


ht the 


e, passionat 
intil the en 
1] broug their feet 


applause broke loose ant people to 


anzeiae Berlin, August 7, 1909. 


julius Casper’s Achievements. 
Julius Casper, the young American violin virtuoso, who 


has been enjoying a prolonged period of rest and recrea- 





Shinto and the Sask 


Francis Macmillen sends greetings to THE MusIcAL 
Courter from Ebensee, Austria, where he has been rusti- 
cating and quietly communing with his violin during the 
lattes August and A pic 


part of early September. 


il pul Baltic Sea, 
way to Brussels, stopping 
of calls 
has established himself in Brussels for the pur- 


recently passed through Berlin on 
Aachen to 


tion on the 
that Is hij off for a day at 


make a number on prominent personages there. 
triump He now 
pose of 


siduously 


and in ideal surroundings is working as- 
will perform 


study, 


on the large repertory which he 


in concerts during the coming winter. During October 


he will give some interesting concerts in Paris, and as 


he has letters of introduction to a number of persons 


of note there, his stay will no doubt be a very enjoyable 
one. 

rhis young American seems to be possessed of a spirit 
that 
of this 
Hall, Berlin, he 


| elore 


unlimited conquests. He 
debut last 
set himself the 


for gave 
April 15, in 


amazing task of playing 


strives promise 


when, for his Beethoven 
audience of music connoisseurs and 
Bach, Beethoven 
e of the Philharmonic 


a distinguished 


the entire press, the and Brahms con 


certos, with the assistan¢ Orchestra 
But he success, aS was 
corded in the Such 
determination, coupled with true genius, deserves the high- 
n only mean further triumphs. 


to contemplate the 


scored a tremendous duly re 


these columns at time. undaunted 
the Macmillen salutation 
In such ideal surroundings, 


spiration must feel itself very much at home. 


ture postal accompanied 


est admiration and ca is reproduced herewith 
It is, indeed, 
of this 
the held to « 


the higher 


gratifying suc 
who has thus boldly entered 


for 


highly 


young American, lias aeicnahane 


rumor that Felix Mottl has 


on the “undue ex 


ympete with his European colleagues From Munich comes the 


laurels, and his future will be watched with a sued his wife for divorce ground of 


great deal of 


LAMPERTI-VALDA 


PARIS SCHOOL OF SINGING FRANCE 


Mme. Valda, who has been teaching the Lamperti Method in America for 
the past ten years, will join Mme. Lamperti, the widow of the famous Maestro, 
in establishing a School of singing in PARIS under the direct supervision 
and co-operation of Mme. Lamperti. 

Pupils will have the advantage of access to the original Lamperti Library 
Scores and all MSS., etc., etc., and will be guided under these conditions from 
entrance to the school until the final debut on the operatic stage. The school will 
open in the early Fall. Pupils desiring to sail with Mme. Valda may obtain all 
partic a by addressing her New ve Studios, The Newport, 206 West 52d Street. 
Mme. Valda will sail for Paris October 2 


Season 1909-1910 


First New Dork Appearances, Carnegie Wall, Saturday Afternoon, October 23, Saturday Afternoon, October 30 


sits [Rreisler 


The Eminent Violinist 


Management: The WMenryp Wolfsohu Musical Bureau 
1 West 34th Street, New Bork 


The Steinway Piano Used 


interest by admiring compatriots travagance.” 


“EFFECTIVE AND MUSICIANLY PIANO PLAYING” 


GUSTAV L. BECKER And Assistant Teachers 


New and advanced method, based upon scientific pedagogical 
and aesthet c principles. 


82 YEARS OF PRACTICAU EXPERIENCE 
Address care Steinway Hall, 109 East 14th St.. New York City 


JAMES: 


EXCLUSIVE MANAGEMENT OF 
HAENSEL & JONES 
No. | East 42d Street NEW YorK 


COTTLOW 


In Europe Season 1909-10 
MANAGEMENT: 


HAENSEL & JONES, WN. Y. 


STEINWAY PIANO USED 











Season 1909-10 


TOUR NOW BOOKING 
. E. FRANCKE 


24 West Sist Street 
NEW YORK 
The MASON & HAMLIN 
PIANO 
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Saturday Afternoon, Ort. 30 
Boston Recitals, Oct. 25, Nov. 15 
Chicago Recitals, Nov. 7 and 21 
Pacific Coast and Northwest, 

Nov. 28 to Ber. 10 
San Francisco, Week of Der. 12 
Los Angeles, Deer. 26 to Jan. § 
Cast and Middle West 

‘Jan. 15 to Map 1 
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SEASON IN ATLANTA OPENED. 


tree street, have been freshened and the membership is in 





creasing at each business meeting 


Attanta, Ga., September 16, 1909 

The season has opened up encouragingly, and Atlanta Ree 
will have for the first time an exhaustive musical dire Aliredo Barili, wl pent the summer in the East and 
tory, giving an outline of the entire local situation, its at in North Carolina, has opened his school, wit l 1s 
tractions for the season, the personnel of the various Barih and Nana Tucker assistants Mr. | h has 
schools, churches and clubs and the entire profess ni added violm department, with Anna Hunt in charg 
musical business of Atlanta. This enterprise is under Miss Hunt spent the summer in her old home Oh 
taken by the wideawake William E. Arnaud, director Rene 
All Saints’ Church choir, It will come out some time in The Theodora Morgan Violin School will take its 
October. new quarters in the Columbian Woodmen B ling, 122 

zee Peachtree street, the tst of October Mrs. George Robert 

The second year of the Atlanta Conservatory has open- Stephens, who w lora Morgan, ha i enr 
ed with a large enrollment of pupils and an excellent fac- Ment for is year 
ulty Kurt Miller, who has been at the head of his own nReR 
Klindworth Conservatory, joined hands with the tormer “Agnes scott College I iS at ts head gain ] sep! 
and is now dean of the Atlanta Conservatory. The vocal Maclean, Mr. Maclean has just returned from a trip t 
department is under the direction of Adolf Dahm-Peter Seattle 
sen, who has recently come here from Birmingham, Ala.; RnR e 
Mary Madden, a well established teacher here, and Mrs J. Fowler Richardson spent most of the summer it 
Kurt Miiller. William Whitney Hubner, a native of [tngland There is a possibility of Atlanta losing M 


Atlanta, but who has been in Pittsburgh for several years, Richardson in December, he having had an excellent of 


returned to take charge of the violin department, The fer from a Northern city 
Atlanta cellist, Alfred Pauli, has the cello department; nee 
Sarah Adell Eastlach is the head of the department of J. W. Marshbank has returned from a trip to Chicag: 
oratory, assisted by Mabry Ward Arnold; C. A. Sheldon, RRe 
Jr., of the organ department, while others of the faculty H. Hunter Welsh has been in Europe during the vaca 
are Mrs. J. Lewis Browne, piano; Dorothy Scott, piano; ton months Last year Mr. Welsh was on the faculty 
Frederick Wedemeyer. clarinet; Charles Wurm, cornet; of the Atlanta Conservatory, but this will have a 
Kate Blatterman, piano; Gustave Ebsen, French, German private studio in the Lowndes Building 
and Spanish; Winfield P. Woolf, English and history nrnre 
During the past few weeks there has been a series of con John Mullin, who spent several week t tl eashor 
certs given by various members of the faculty, the last has returned home 
occurring on Tuesday, September 14 nRe 
nue Mrs. R. Wayne Wilson, who has been in Vienna and 
Wedemeyer’s Band closes its successful season at Paris all summer, returns to Atlanta the last of this 
Grant’s Park next week. month 
2eRe nur 
The Atlanta Musica] Association is holding preliminary Paul Donehoo spent his vacation in Virgini 
business meetings before announcing its artists for th« RRR 
winter, but its program will be ready to be given out in \ unique convention was held here thr 
week or two. Its philharmonic orchestra will begin re week called the United Sacred Harp Sex 
hearsals on September 26 The club rooms, at 122 Peach no instrument, but sing each song over, 








HELEN GAUNTLETT SYRENA SCOTT 


WILLIAMS PARMELEE 


Pianist-Contralto Dramatic Reader 





| CONCERTS, RECITALS, READINGS WITH MUSIC | 








Personal Address —134 Carnegie Halli, New York City. Management). 8. Pond Bureau, Metropolitan Life ins. Bidg., 8. ¥. 


TOLLEFSEN TRIO === 


CARL TOLLEFSEN 
CONCERT TOUR BOOKING 


PAUL KEFER 
For Terms and Dates Address J. E. FRANCKE, 24 West 3ist St. Personal Address: 1166 45th Street, Brookiys 
In America December and January 


GERVASE ELWES 


THE NOTED ENGLISH TENOR 


Management: THE WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, 


vr’ WIESSEN-S TONE 2:2: 


VON 
Second American Season 
MME. 


sancue MIARGHESI 


NEW YoRK 
Distinguished Interpreter of Song 


Assisted by BRAHM van den BERG, Concert Pianist 


Tour ander direction of J. SAUNDERS GORDON, 157 West 47th Street, New York 


JOSEF LHEVINNE 


Berlin, Season 1909-10 


EXCEPT 


Amoeoerica: January and F*ebruarv 1910 
Management: ERNEST URCHS Steinway Hall, New York City 


BISPHAM '::%< 








New York 
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LOUDON CHARLTON 


Carnegie Hall New York 
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a Specialty 
FREDERIC MARINER 


NEW STUDIO 
2255 Breadway, New York 


Corner Sist Street 





| 


EVERETT PIANO USED 


LESLEY MARTIN, Bel Canto 


STUDIO: 1425 BROADWAY, NEW YORK 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 





ley, Estelle Ward, Ruth White, George Bemus, 
George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshall, Fiske O'Hara, Horace 


Ww ng t, 
Mabel Wilbur, Winfred Young, Edward Foicy, 
Albert Wallerstedt and many other singers now 
before the public in opera and church work 


MARIE NICHOLS 


VIOLINISTE 
R. E. JOHNSTON, Manager 
St. James Building, Broadway and 26th Street, NEW YORK 


MRS.CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leitpsic., Kateer Witheimaetr, 41 


Wich D, HOLMES 


2027-7th Avenue - - 














ORGANIST AND 
ACCOMPANIST 
Pianoe Instruction 


- New York 

















lCPOoPLSPyPyp 


“LEIPSIC 


____..__ I Nee 





med to di 

ing just alter 

ber, and at the 

it Leipsic Conserva 
Christmas time, ten days at 


a principal summer vacation 


furthermore, a week's va 
r, wnen new pupils were 
ed. But of late years 

1 to the end of July, 
umed Octobe 

the Christmas 
sonservatory 

to American 

cation at home 

students 
engaged by the 
Easter, at 


Leipsic Con 


kuropean 
isively 
promptly at 
Year, but the 
students at any 


time during 


gh July, is hardly ever 


ice the temperature m 
and the 


iy light overcoats 


ahrenheit, 


loudy 
nRe 
from the that 
is in north 


the 


foregoing 
Though the city 


latitude than Winnipeg, 


- 
———— 





THE MUSICAL COURIER 





proximity to the sea and the friendly offices of the Gulf 
Stream keep a state of great moderation, and a decade is 
liable to go by without finding the mercury at zero, Fah- 
renheit. A minimum temperature for any winter is likely 
to be five or seven Fahrenheit degrees above zero, though 
years ago the mercury dropped to one and even 
below zero for two consecutive days. 


Rane 

While writing on the music student situation, it should 
be again observed that Leipsic has remained one of the 
large European music centers which has not been 
over Anglicized or over Americanized. Neither has it 
become overcivilized to that point where an earnest but 
need feel himself out of class with those 
him. Of the European cities known as 
centers, Leipsic remains one of the most advan- 
tageous and least distracting to the student of any age 
or taste. The city opera, with the Gewandhaus Orchestra 
men as the instrumental body, is one of the lowest priced 
and available of all those on the Continent. It 
is still possible to hear the Richard Strauss and Richard 
Wagner operas from a reserved seat at an expense of 75 
18 cents. The highest price seat in 
hox or floor is 6 marks, or about $1.45. It will be fur- 
ther remarked that Leipsic Conservatory students still ob- 
admission, each alternate Wednesday morning, to 
the Gewandhaus public rehearsals, under Arthur Nikisch, 
is in Leipsic. The rehearsals and concerts 
and the general admision price is 2 marks— 
no seat in the house costs any more nor 
Thursday evening concerts themselves are 
3 to 6 marks, and they 
always A well known series of 
books says that these Gewandhaus con 
and that seats are unobtainable, 
information is absolutely false, 
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afternoon motet service on September 4, Straube’s pupil, 
Wilhelm Seidel, Bach G minor prelude and 
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COTT 


Leading Basso Manhattan Opera Co. 
For Concert Engagements'Address : 
HENRY WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 





ENRI 
LEO 


wu» ERDODY 


CHICAGO DEBUT, 


The ‘Vicia Vetugsg Sectors Sah. e. ©. 2 


Address, GEORGE HAUMERS, 404 Kimball Halli 
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PRIMA DONNA SOPRANO 


CONCERTS and RECITALS 


For Bookings Address: 
MUSICAL COURIER 


437 Fifth Avenue 
NEW YORK 
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PIANIST 


Lake Avenue Chicago, lil. 


4621 





THE MEHAN STUDIOS 


Mr. and Mrs, JOHN DENNIS MEHAN 
Mr. JOHN BARNES WELLS 


Voice Development and Artistic Singing 
STUDIOS OPEN SEPTEMBER 27, 1909 
Telephone 5846 Columbus 70 Carnegie Hall, New York City 





EDITH H AINES-KUESTER 


CONCERT ACCOMPANIST 


COACHING 
Studio: 203 W. 108th Street 


Phone: 10127 Riverside 











ALICE MERRITT-GOCHRAN, sim 


Telephone: 2305 J Bedtard 


Management; W. S- BIGELOW, Jr. 08 Broad Strect, Boston 


113 Macon Street, Brooklyn, N. Y. 





VAN WoRX 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


Telephone: 8781-380 Street 


TEROR—WR. and WRS.—SOPRANO 
Wedor Macagemest of 
ARTHUR F. GOODRICH 
2 West 39th Street 





EUGENIE 


MEZZO 


VIRGINIE 


SOPRANO 


SASSARD 


Now Booking Season 1909-1910 
Management: 


CONCERT SOLOISTS 


M. H.AHANSON, 437 Fifth Avenue, City 





fugue. The Thomaner Chor sang a four voice “Sanctus” 
by Dimitri Bortniansky (1751-1825), and the “Gloria” for 
solo and chorus, from E. F. Richter’s E flat mass. 
nur 
The conservatory is installing a new fifty-one stop organ 
to replace the one which had been in use since the dedica- 





THE NEW BACH MONUMENT AT LEIPSIC. 





tion and first occupancy of the new conservatory building 
in 1886. Karl Straube, of the Thomas Kirche, director of 


the Leipsic Bac h Verein, is the instructor for organ at the 
6. LORI Professor of Italian and French 
9 Instructor of Leading Singers in Both Opera Houses 


ITALIAN DICTION 


FOR OPERA STUDENTS AND PROPESSIONALS 
A speedy and successful method for acquiring a perfect accent and 
articulation, style and ¢ + peeve rhythm and versification and for 
faithfully interpreting and memorizing librettos. 
Hotel Ansonia—73rd Street and Broadway 


Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Fiorence Mulford, Contraito, 
formerly Conried Metropolitan Opera Co.; Kathicen 
Howard, Contraito, Frankfort a-Main Opera Co.; Dora 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans, 
Lilile May Welker, Adah Benzing, Frances Travers, 
Katherine S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West S&7th Street, New York 
Will Resume Teaching September 20th, 1909 


BRAHM “ » BERG 
CONCERT PIANIST 


Address MUSICAL COURIER 


E“McLELLAN 


TEACHER OF SINGING 
Atelier Building, 33 West 67th St., New York. ‘Phone, 4225 Columbus 
Most Lengel now studying are: Daniel Beddoe, tenor; 
Tom Daniels, b: cries Fine, Fine, soprano; Edward Strong, tenor; 
“Resins Kitchell. t tuners Antoinette Harding, —S Grace Mun- 
contralto; oat La 2 soprano; French, con- 

trafte; William W. Evans, Be tone. 


Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: hase Hein, August Fraemcke 
wieder Py —— by a we Se ees tet its 
SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive ro fee ee 
homes \ aan vocal sight reading, ensemble org on 
Catalog sent on apvlicatior 
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conservatory. He was one of the first musicians to “dis 
cover” and rightly appreciate the importance of Max Reger 
as a composer. It is very appropriate that these fast friends 
are now hard working colleagues in the same conservatory. 
Besides teaching regular classes in composition, Reger 1s 


mermann,” “Wildschiitz” and “Waffenschmied,” composed 
in pure Mozart idiom, have stood for three-fourths of a 
century in testimony of the vitality that belongs to a 
really musical man, whether he be deeply original or not 
Eucene E. Simpson 





giving a season of meetings for the analysis and general 
critical discussion of modern compositions. These classes 
probably began with the Brahms symphonies, just at the 
new Easter term. 


New Organ at Squirrel Island. 

Prof. E. M. Bowman, who has been summering at 
Squirrel Island, Me., was responsible for the installation 
RRR of 
Kretzschmar’s recent appointment 
as director of the Berlin Hoch Schule comes the announce 


a new organ at the Squirrel Island chapel there, and 


Following Hermann unusually impressive musical services marked the initia 
ment that the University of Prague has established a reg- 


ular musical chair, just as had the universities of Berlin, 


Leipsic and Vienna some years ago The Prague chair 
has been given to Dr. Heinrich Rietsch, who has 
lectured at Prague University since 1900. These move- 


ments of professors recall the irretrievable loss that Leip 
sic suffered when Berlin University created a chair and 
called Dr. Hermann Kretzschmar. The 
finally got around to building a chair f 


Saxon authorities 

w Leipsic and giv 
ing it to Dr. Hugo Riemann, eminent authority on acous- 
tics, and useful lexicographer. But Kretzschmar is easily 
first as the most practical and broadest of all the musical 
patriots 


The last week in Leipsic has brought an impressive pet 





formance of d’Albert’s tragic opera, “Tiefland.” Besides pnyey rULLER-ELMORE, E. M. BOWMAN, BESSIE BOW 
the distinguished baritone, Walter Soomer, and tenor MAN-ESTEY, ALEX DOYLE, MILES BRACEWELI 
Jacques Urlus, of this opera, there was a splendid guest in Photographed in front of the Squis Island, Me., Chapel 

the person of Frau Pfeilschneider-Wohllebe, who sang th« oe ae a Se ee ee eee 

role of Martha. The home office of THe Musicat Cot tion of the instrument. Professor Bowman conducted t 
RIER will never be able to scold too much for New York's tonal part of the ceremonies, and he was assisted by 
failure to see what there was in “Tiefland.” Any musician Edyth Fuller-Elmore, of Augusta, Me.; Bessie Bowmat 
will probably be free to explain d’Albert’s composing Estey, of Brooklyn, and Alex. Doyle and Miles Brace 
how his principal piano concerto seems to be inherited well. The oldest residents of Squirrel Island could not 
from Tschaikowsky after Tschaikowsky had inherited remember ever to have en‘oyed a finer hour of musi 
from Schumann; so may the “Tiefland” be mongrel, but it than that arranged for this occasion. So successful w 
is wrong to say that the piano concerto is not music and it that shortly afterward, Professor and Mrs. Bowmar 
that “Tiefland” is not opera and music both. Furthermore, gave a musicale at their cottage, and the same quartet 
‘Tiefland’s” present substantial hold in Europe argues per- that had delighted its hearers at the chapel appeared 


manency for it until such time as future audiences may again, in a varied and representative program. The sing 
never remember who d’Albert’s more original but less Jor ers all commented on the unusual acoustic properties of 
tunate contemporaries were. Lortzing’s “Czar and Zim the Bowman home, with its open-to-the-roof living room, 
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into which tower, billiard, and dining rooms open by wide 
spaces 
At the organ dedication, Dr. Merrill, “the poet of the 
South Shore,” read the following dedicatory poem 
THE NEW ORGAN 
One day we had no VO 
i p I A 
t grega x 
) rvice § s : 
I wiing alley 
| har 
\ ga 
To 2 ais 
R 
. 
I ‘ . 
l Ss b k x 
\ 
‘ A aK 
, 
greg 
Ir 
‘ 
\ . 
\ 
. 
\ 
! 
\ 
w 
el 
, 
i y \ 
gras] 


“c WEIGESTER 


TEACHER OF 


Artistic Singing 
IN ALL ITS BRANCHES 
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GUSTAV HINRICHS 


(Pormerty Conductor Metropolitan Opera House 
GRAND OPERA SCHOOL 
and VOCAL STUDIOS 


GUSTAV HINRICHS 





KATHERINE FLEMING-HINRICHS 

Director Associate 

Season 1909-1910 Opens October ist, 1909 
AT THE NEW QUARTERS 

2265 Broadway, Near 79th Street Station, Subway 
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Caruso Caught by the Camera. 
ot was taken at Blackpool, 
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s been a magnificent suc- 
imph Mr. Caruso and 











Fellows Re-enters the Field as a Manager. 
D [ | me and 
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Octol 


Build 


‘ELVYN 
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ing, at 1 West Thirty-fourth street, directly opposite the 
Waldorf-Astoria Hotel and within a few steps of Fifth 
avenue, where he will direct the destinies of singers and 
musicians in the future. These he will supply for all 
classes of work—opera, oratorio, concert, musicales, re- 
citals, etc. He will deal with none but high class artists 
In addition to his concert direction, he has established a 
church choir department for the purpose of furnishing 
churches with the highest class talent for their choirs, and 
the books of this department will contain only the names 
of the best of those desiring choir positions. Good, con- 
scientious church singers and organists are always in de 
mand. There is a market for this class of musicians equal- 
ly as broad as for those of the concert field. Mr. Fellows 
has had wide experience in this work and will endeavor 
to raise the standard of the church singer, and in order 
to bring this about it will be necessary to deal-only .with 
the best talent to be obtained. 

For seven years Mr. Fellows conducted the largest 
church choir exchange i» America; he has placed thou- 
ands of singers in church positions all over the country. 
Some three years ago he sold his exchange, intending to 
give his whole attention to singing and teaching (he is 
a European trained singer and a favorite pupil of the 
elebrated Ferdinand Siber), but the death of Mrs. Fel 
lows, last February, caused him to change his plans and 
enter the managerial field again, but in a broader way 
than ever before 

From Bank to Concert Platform. 

All musical England interested in Signor Tamini’s 
tour through the kingdom The ex-banker’s 
is one of the chief topics in musical 


triump! 
wonderfully fine voice 1 
ircles, while the masterly manner in which he has been 
exploited by impresario Thomas Quinlan is the envy of 
less talented tenors; it may be added of less talented 


Hugo Kaun has finished his new symphony, which will 


have its premiére very shortly in Weimar, His first sym- 


phony achieved a rousing success recently in Liverpool. 


Second American Tour 
Under the Exclusive Management of 
HAENSEL & JONES 
i East 424 Street, New York City 
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PAUL KEFER 


First Cellist of the New York Symphony Orchestra 





PUPILS ACCEPTED. 
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GELLIST 


—_ Phone, 4350 Plaza 





149 EAST S4th STREET 


RE-OPENING OF THE 


ORGAN SCHOOL 


Tuesday, October 12th 
INCREASED FACILITIES IN EACH DEPARTMENT 


Mr. Carl will return from Europe and be ready to receive new 


SEND FOR NEW CATALOGUE 


| 
| 34 West 12th Street - New York 


GUILMANT 


students after October Ist 
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MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT: 
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Helvetia-America. 


Rudolph Ganz sent the accompanying picture from 
Lucerne, the group being his American pupils on an out- 


RUDOLPH GANZ AND HIS AMERICAN PUPILS 


ing with their instructor. 
July 4 of this year. 


The photograph was taken 





\delina Patti made her debut just fifty years ago in 
the Academy of Music, New York. 





SECOND SEASON IN AMERICA 
DR. LUDWIG 


WULLNER 


AND HIS ACCOMPANIST 


Cc. ¥. SOs 


Tour Booked trom 
Coast to Coast 


Opening at New York Carnegie Hall 
October 16th, 1909 


SIX DATES STILL AVAILABLE 
Apply for particulars to 


M. H. HANSON 


CARNEGIE HALL, NEW YORK 
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Concert Pianist 
Official Professor from the Royal Conserva'ory of Brussels and Antwerp 
Address ; Care of Mrs. Ziegier, 1425 Broadway, Metropolitan Opera House Bidg. New York 


BAERNSTEIN-REGNEAS 


TEACHER OF SINGING 


His association for twelve years with Mr. Oscar Saenger, together 
with his own experience as church, concert, oratorio and opera 
singer—both in this country and abroad—enables him to prepare 
those with voices and talent for a successful career. Appointments 
for both studios must be made by mail only to New York. 

New York: 336 West 58th St. Tel Columbus 6857. 

Philadelphia: The Presser Bullding, 1714 Chestnut St. 
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Debut of Martha Zschaebitz, Pupil of Sterner. 
The New York School of Music and Arts, which is 
open the year round, was perhaps the first school of 
music to give a concert for the season of 1909-1910. The 
event, which took place at the school, 58 West Ninety 
seventh street, Thursday evening, September 23, served 
to introduce a young and charming singer who has now 
entered the professional ranks. The debutante is Martha 
Zschaebitz, possessor of a lovely coloratura soprano voice 
combined with dramatic possibilities. Miss Zschaebitz is 
a pupil of the director, Ralfe Leech Sterner. Her sing 
ing of Liszt’s “Lorelei” established the fact that she can 
sing a wide variety of lieder, for this lied demands much 
of a singer in the way of expression as well as vocal 


skill. Miss Zschaebitz sang this beautiful number with 
considerable fervor and fine intelligence. The sweetness 
of her voice was shown in a song, “Junge Liebe,” by 
Otto Zschaebitz, an uncle of the singer. Other songs 
were Chaminade’s “Summer,” and two waltz songs by 
Arditi, the popular “Parla,” and another called “Mag 
netic” waltz, and an English song by Denza Singing 
in German, Italian, French and English, Miss Zschaebitz 


made it plain that her education has been well rounded 
ard that her 
which reflects high credit upon the school and Mr. Sterner 

At her concert, Miss Zschaebitz was assisted by Clar 
ence De Vaux Royer, the 
of the faculty; 
a number of vocalists 


she is indeed prepared for career, all of 


violinist, and now a member 
{cMillan as 


One of the singers who appeared 


Florence accompanist, and 


on the program was Charles Arthur Dobson, professor of 


Grove City (Pa.) College. Mr. Dobson has an admirable 
voice, a deep sonorous basso. He is taking a_ special 
course and his singing of the spirited “Shepherd, Se« 


Thy Horse’s Foaming Mane,” 
“Bandolero,” by 


by ( ey 
Leslie 


Speaks, and the 
rhythmic Stuart, delighted the 
audience. 

Mary Elizabeth Stewart, a 
excellent impression singing the aria, “Knowest 
Land?” from “Mignon.” 


made an 
Thou the 
marked 


dramatic soprano, 
has made 
the last 
Others who added charm to the program were 
Elsie Jane Zieme, Helen Anna Bandolz, Sadye Rhoda 
Mintz, Mary Elizabeth Boggess, and Dorothy Richter 
Mr. De Vaux Royer the Wilhelmj transcriptior 


of the “The Bee,” by Sch 


Miss Stewart 


improvement since she was heard time at the 


schor | 


played 


Maria,” and 


Schubert “Av 
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bert. He also played the violin obligati for Miss Zschae- as this ended they left for the Adirondacks, where they 
bitz and Miss Stewart. lived the ideal life out of doors When not dancing 
Once again it must be stated that no school of music about on the golf links they led their canoe on the 
n New York offers better opportunities to students. placid waters of Schroon Lake. Mr. Tollefsen, regarded 
There is a strong faculty of masters trained in the best a5 a tennis ¢ Pp W everytl gl t a tou 
schools America and Europe. Mr. Sterner himself rament arranged t the guests te! lis 
is at the head of the vocal department, and the singing gles” and “doubles ude some of the professional play 
f Miss Zschaebitz, Miss Stewart, Mr. Dobson, and the ers blink. Some envious ones declared \ fine violinis 
thers once again made it plain that he understands the ought to excel in tennis, for his arms are supple and his 
voice and how to train it artistically and scientifically ntellect has t beer low to grow 
Bookings for the Tollefsen Trio. A Paganini in Petticoats. 
Che Tollefsen Trio—Augusta Schnabel-Tollefsen, pia Che London pres ve dy to recogni 
ist; Carl Henry Tollefsen, violinist; Paul Kefer, cellist waxed enthusiasti K Parlow \ 
has been booked by J. E. Francke for a Southern tour Canadian viol \ to George ¢ gla 
early in January. But the artists will begin their season wittiest critic, she 1 1 Paganini in pett t vhail 
ta \ N 
“ € or 
Mysteries of the Music Dramas. 
Wagt | 
With ¢ 
xcept 
\ 
A sw t 
ita 
MR. AND MRS. CARL H, TOLLEFSEN AT SCHROON LAK A dove pr 
IN THE ADIRONDACKS With | f . 
it once, for they have engagements in October, bot! rhe 
town and in nearby cities. November, too, will be a busy And dwarf neat ve 
month for these young and admirable musicians. Mr 
Mrs. Tollefsen will give a joint piano and violin recital rdling wit 
in Mendelssohn Hall, probably the end of January, after G 
they return from the Sout! For this concert, the artists t never t , 
will present an unhackneyed program, They have found 
1 charming suite for piano and violin by the Spa 
composer J ain Manru, who by the way, 18 ilso a 
linist. Mr. Tollefsen does not recall ever having hear 
this suite played here in public, or in private either { But w 
that matter As one of his solo numbers, Mr. Tollef On 
will play a lolero de Concert kowski, wh A ds n W 
sa } novelty It! gh Mr. Tollefs iy W Vit 
layed by Gre wits n that t r of »W 
untry 
Mr. and Mrs Tollefs ive ently turned h 
Y k f 1a deli t I y cl d eir | 
eas t WwW wn 1, at ‘ onvel eB 
New York Sta M Teache ( vention 4 Roy 
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FLORA WILSON === 








founded by Mr. E e Coppet, of N. Y.) 
Five Months, beginning Dec. 10th. Tour to the Pacific Coast rapidiy Booking 
“The Flonzaley Quartet need fear no rival in this country today.”—Philip Hale, is 
Boston Herald, Jan. 8, 1900 
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Anderson 


WILL MAKE A TOUR OF AMERICA 


February 10 to May 15, 1910 


Under the Sole Management of 
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437 Fitth Avenue New York 
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Bowland. Mr. Bowland has served this church as choir- Wullner to » Megs in —, . 
master for nearly thirty penny . Dr. Ludwig Wiillner, and his accompanist, C. V. Bos, 
} are expected to sail from Europe on the Deutschland early 

Grace Hamilton Morrey has returned from her summer. October and will arrive in. Mew York in time for thal 
at Ruggles Beach Mrs, Morrey has charge of the Uni ga Rt : aes ac hg oli pas seine pralica a 
veraiey Tesla eeanaiia lea recital to be given in Carnegie Hall on the afternoon of 

October 16. The program, published in last week’s Mu- 
nue SICAL Courter, is a very interesting one, inasmuch as it 

Mrs. Thomas Humphreys has resigned from King Ave- brings many novelties, and particularly because of the fact 

i¢ Methodist Church and returned to St. Paul’s Episco- that for the first time in his career the great song inter- 

here she sang previous to her past year at preter will give in English two of the numbers, which 
Eira May SMITH. were perhaps the greatest favorites last season. These 
rmeierae aa will be the two great Strauss songs—“The Stone Cutter” 

Hartmann’s Living Ad. and “Cacilie.” 

This starts a new epoch in Dr. Wiillner’s career, and, if 
successful, his programs in the future will contain more 
English songs. In connection with this it may be inter- 
esting to note that Dr. Wiillner sang Gerontius in Eng- 
lish, when it was given for the first time in London, with 
Edward Elgar himself conducting, and later, Dr. Will 
ner sang the same part, also in the English language, with 
the Sheffield Choral Society at various German music 
festivals. 


is the method in which Arthur Hartmann’s concert 


nee at a Southern city was advertised inadvertently 








Smallest Musical Instrument. 

The smallest musica! instruments in the world are the 
pigeon whistles of Peking They are made of thinnest 
bamboo and tiny gourds, scraped to paperlike delicacy and 
fastened beneath the tail feathers of the carrier pigeors 
As the birds fly through the air these instruments emit a 
weird Aeolian melody like the harps of fairyland 

Every morning and afternoon the yault of Peking’s 
sky is swept by these sweet, mournful notes as the birds 
fly to and fro, carrying messages to the bankers, the mer- 
chants, the lawyers, invitations, letters, stock quotations; 
a system older than the telegraph or telephone or the 
oldest letter service, as old as time itself 

There are some twenty different kinds of pigeon whis 
tles, some of them simple bamboo. tubes with but one 
stop, and some as elaborately constructed as miniature 
organ pipes They are all of feather weight lightness, 
and when held in the hand and swept through the air 
emit the same delicate whistling notes as when borne 
through the upper atmosphere by the carrier pigeons 
New York Times 





Andreas Dippel, co-manager of the Metropolitan Opera, 
to arrive in New York last Monday from Europe. 


inadvertently?) at the moment when the camera 


} 
5 icns eye open was due 


COLLEGE OF MUSIC OF CINCINNATI 


Announces the Opening of the THIRTY-SECOND ACADEMIC YEAR 


September 7th, 1909 
Write for New Catalog and Booklet of the program given during the 31st Academic Year 
Address: COLLEGE OF MUSIC, opp. Washington Park, Adjoining Music Hall, Cincinnati, Ohio 




















“"“F ARRINGTON 
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Card from Caruso. 
The post card shown here in front and back view was 
received from Enrico Caruso and his friend, M, Lecomte. 





“Dublin, August 20, 
Tue Musical 
that the first 


It reads 


sending a hearty 


1909. In 
greeting to 
inform 


Courter we are happy to 


you 


English 


concert of our 





tour has taken place here today with the greatest suc 
cess We are off to Plymouth (Signed) Caruso, 
Lecomte 











Horatio Connell’s Success in England. 
To become an established favorite in London is in itself 
no smal] task for the foreign singer, especially if he be 


an American. To win success in the Provinces and dis 
place the old favorites who have been singing in the same 
cities for many years is a feat well worthy of mention 


That Horatio Connell, the young American baritone, has 
succeeded in doing this is evidence in itself of his worth 
and value as an artist. There are but few cities in Great 
Britain in which Mr 
services are in such demand that he will sing in England 


The fol- 


Connell has not appeared, and his 


sets sail for America. 


until the day before he 
lowing are a few of his most re- 





cent provincial press notices: 






The set of 
Connell, 


Schumann songs sung by 


Horatio the baritone, have 


rarely, if ever, been given in Liverpoe! 


with a finer appreciation of their inner 





meaning or with a more convincing vo 





cal expression.—-Liverpool Courier 





contributions we 





Mr. 


Connell’s 











exhibitions of quite exceptional artistic 
tharm and dramatic virtue. The keen 
joy which one derived from such pe 

fect lyric art as Mr. Connell displayed 
last night, we are afraid, only goes t& 





“mj hasize the fact that singing of this 


kind is very much the exception and 





not the rule among the English speak 





ing vocalists. We look forward with 
pleasure to hearing Mr. Connell agai 
at no very distant dat Mancheste 





Courter 








Hamlin Recital October 17. 


George Hamlin arrived home last week after a summer 


abroad, and with him Edwin Schneider, who will b« 
Madame Gadski’s accompanist this season. Mr. Hamlin 
will give his New York recital at Carnegie Hall, Sunday 


afternoon October 17. Songs in Italian, German and Eng 
lish 


lipton’s “Hymn to the 


will comprise his program, them 


Night,’ 


Campbell 
“The 


among 


and Carl Busch’s 


Last Taschastas,” both dedicated to Mr. Hamlin 
An Unmelodious Quartet. 
The accompanying very characteristic post card was sent 








Sight Singing a Crying Need Among Singers. 
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Madame Trotin, of Carnegie Hall, asserts that there is 
no reason why e cannot read music as one would a 
wok, and her urse, guaranteed to produce results, best 
demonstrates this She maintains wever, that child 
hood is the time to study this special art, while the brain 
S Impressiot nd ready to a rb knowledge without 
effort. Last December, and again in May, Madame Trotin 
gave two children’s recitals which created wonder among 
her audience Still, many capable singers, not having had 
opportunity to learn sight-singing in childhood are in dan 
ger of losing their positions because of inability to read 

a fearful handicap! Singers must 
read, and they can learn in Mad 
me lrotin’s classes, sl hearing 


itrance wt Ko 


Friday afternoon, 






October 1, the course beginning 






















































Horatio Connell is a vocalist with a 
fine voice, knowledge of how to use tt 
well and a most dramatic style, three 
points with which one does not meet 
too often His renderings of songs by 
Schubert, Grieg, Brahms came almost 
in the nature of revelations. —Manches 
‘er Daily Dispatch 
Accompanied by the orchestra, Hora Connell sang the “Serio 


Songs,” the latest published and extremely prophetic compositions 
of Brahms, with the most intelligent regard to their character and 
references. and indicated in doing so that his reputation as an 


terpreter of songs of Brahms is not undeserved Manchester City 


News, 


Music in Kirksville. 


Kirxsvitce, M« September 909 
The music department in the Norma! School is larger 
than ever before. The general age of the students 1s 


greater than any previous year. They are also better pre 
pared to do the work. The chorus is very well filled for 
the time of year. The basses and tenors are scarce, but it 
is on account of the football practice. There were eighty 


seven reported for chorus work last week and Captain 


Gebhart, the director, expects about one hundred and 
twenty to enter before the end of the quarter. The 
chorus is rehearsing three works to be given next 
spring. They are as follows: “Melusma,” by Hofmann; 
“Elijah.” by Mendelssohn, and the prayer and finale from 

ijah,” by { 
the first act of “Lohengrin 

zene 
The Normal School orchestra had its first rehearsal 


Wednesday. There was a ful! attendance 
nar 
The Methodist church gave a recital Sunday evening 
Selections from the standard oratorios were sung 
Crype A. Dorsey 


to THe Musicat Courter by Charles Holman-Black, and 
tells its own savory story. The writing reads This is 
the way they do it in. Brittany Friendly greetings 


(Signed) Charles Holman-Black 





Isadora Duncan to Begin Tour in Toronto. 


Isadora Duncan, the exponent of the classic dance, a 
the New York 


Toronto, Canada, October 


companied by Symphony Orchestra 





open her tour at 12. The otl 


bookings for October are Detroit, October 14: Grand 
Rapids, 15; Milwaukee, 16; St. Paul, 18; Minneapolis, 19 
Madison, 20; Chicago, 21 and 24; St. Louis ind 26 


November 1 will bring Miss 
Duncan Philadelphia 
Boston, November 6 


tan Opera House, New York, November 9 and 16 


Cincinnati, 28; Columbus, 29 


und the orchestra to then follow 


Brooklyn Metropolt 


November 4; 


second 


Boston appearance, November 17; Washington, November 

23: Paltimore, November 24, and second Philadelphia date 

November 26. The December tour, now booking under the 

manogemet f R. E. Johnston. will open in New England 
ind will include two more Boston dates 
Gadski Due October 5. 

Johanna Gadski will arrive on the steamship Kron 

prinzessin Cecilie due October 5. The prima donna will 


| 


ll a series of concert engagements prior to her season 


House, her first 


at the Metropolitan Opera 
being in Chicago, October 10, at Orchestra Hall 


appearance 








Arricia in Superb Health. 


\ letter from Alberto Jonas, teacher of Pepito Arriola 
received by R. E. Johnston, says that the little Spanish 
pianist 18 im excellent physica condition He pas ed the 
summer with Mr. Jonas at Arendsee on the Balt Sea, 
where he has been spending his time bicyling, rowing, et: 
Some time each day has been cd ted t Pepito’ Ameri 


an programs, and he is 


possi le 


ird with the greatest 
his American sea 
November 12, and 


violinist, at the 


ooking lorw 
interest to his tour. He 


Hall Friday 


28 will be heard wit! 


open 


on at Carnegie afternoon, 


November sron, the 





Me tropolitan Opera House \ ilready announced, Ar 
riola will go to the P Coast February to fill the 
Rosenthal dat« HH t y ked R } 
] nston 
Clements Studio Reopens for the Season. 

H. Loren Clements, the vocal teacher and lectures 
re pened his New York studio, 4 East Fourteenth street 
Mr. Clements and his family with a number of pupils 
passed a delightful and profitable summer at Moscow, Pa 
where recreatior was mbined with art and education 
Mr. Clements has even better prospects for a summer 
lass next year This season in addition to his teaching 
he will give lecture-recitals free to the students of h 
school and their friend The first lecture will b Tf 
Mendelssohn.” 

“Rheingold” wil on have its initial production in Pari 


at the Grand Opera Van Dyck is to sing Loge 
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Peary is acting like a sort of prima donna of the 


North Pole. 
eek a 


THERE is not much left to discover now except 
the South Pole and the true tale of “I! Trovatore.” 
re 

Pucctnt has not as yet expressed his preference 
in the matter of choosing either the Cook or the 
Peary story as a subject for a new operatic libretto 

—_--@ - -- 

Yom Kippur, the sacred Hebrew holiday, ends 
when the first stat \ll comic inferences 
from this paragraph will be met with cur sternest 


appears. 


editorial frown. 
—— er 
Iy must be understood that no one is authorized 
to accept any advertising for this paper unless it 
has been ratified by the office or the branches of the 
Musica Courter Company. 


----—*- 


Tue Kirksville, Mo., letter in this issue of THE 
\Mustcat Courter says that the chorus of the Nor- 
mal School there lacks basses and tenors “on ac- 
count of the football practice.” 
A EO 
REGARDING the picture of Godowsky published in 
Tue Musical Courier, a 
“Godowsky de- 
serves the uniform—he plays so uniformly well.” 


ae 
y 


last week's issue of 


prominent Chicago pianist writes: 


\MONG the soloists engaged up to date by the 
Philharmonic Society are Ferruccio Busoni, Teresa 
Carreno, Fritz Kreisler, Theodore Spiering, Maud 
Powell, Dr. Willner, Tilly Koenen, Janet Spencer 
Corinne Rider-Kelsey and Herbert *Watrous. 

a See 

’\DEREWSKI is said to be working on a new op- 
era called “Sakuntala.” That is fortunate, for Gold 
mark’s overture of the same name could be used as 
It is one of 
the most popular works in the whole symphonic 


an introduction with unfailing effect. 


literature, 
es oe er 
NerrHer the Manhattan Opera nor the Academy) 
of Music gave matinee performances on Saturda: 
afternoon, owing to the great naval parade in the 
harbor and through the Hudson River to Grant's 
Tomb. All the foreign singers availed themselves of 
the chance to see the unusual warship demonstration. 
ae 
Tue New York daily papers of Saturday and 
Sunday announced the appointment of Ralph Ed- 
munds as manager of the Italian Opera Company 
now performing at the Academy of Music. Up to 
Tuesday morning, however, no such appointment 
had been made, although Mr. Edmunds may accept 
the offer. 


a 
————— 


\IASCAGNI is going to do the best he can in Rome 


at the Teatro Costanzi. He is going to give a kin1 
of a review repertory, the first period including 
Monteverde, Peri, Cavalli; the second, Paesiello and 
Cimarosa, while the third will be devoted to Rossini, 


He 


“T admit all expressions of art so long as 


Verdi, Bellini and the neo-Italians. Says, very 
wisely, 
A work which is devoid 
And 


we may add that among those musical works which 


their form is architectural. 


of architecture 1s not even to be discussed.” 


have an architectural structure in this sense, none is 
“Cavalleria Rusticana.” 


we Oe 


more perfect than his own 


Is it wise for musical managers to book dates fo. 


the season of 191t as early as this? Does it not 


offer to competitors the very opportunity they look 
for of counteracting the method with more attrac- 
and combinations? It seems that the 


tive artists 


managerial field should be treated with the same 
businesslike judgment as all other material questions. 
lo begin to book for a future season before the 
present season opens or in the early part of the sea 
son ts to show the hand to competitors, who will 


thereby at once manipulate their arrangements with 


that one great advantage in their favor to start with. 
It seems to us very unwise. 
—_—-o-——_ 

FOLLOWING out the custom for over fifty years 
past, the annual Worcester, Mass., Music Festival 
will open the regular musical season of Ig09-10 with 
a three days’ session, September 29, 30 and Octo- 
ber 1. THe Musicat Courter will be represented 
throughout the exercises by one of its staff review- 
ers from New York. 


o- 

No verdict as to the winning works has been 
reached as yet by the Paderewski Prize Fund Com- 
The contest closed recently and the 
awards are being awaited with interest. Over all 
looms large the ghostly shade of John Berlioz Hec- 
tor Rice, Jr., of fragrant and fulminant memory 
and his spectral smile is unmistakably malicious. 

a 

In a recent issue of the Milan Secolo there is an 
article from the pen of Campanini, telling why that 
leader left the Manhattan Opera at the end of last 
season. Signor Campanini’s remarks are interest- 
ing, but we cannot see that they are any concern of 
the general public. The matter is one for adjust- 
ment solely between the impresario of the Manhat- 


mission. 


tan and his former conductor. 
aneen eave 

Tue ten mile line of illuminated warships stretch- 
ing along this city’s bank last Saturday night, the 
myriad colored bombs, bursting sky high in pyro- 
technical splendor, the awe inspiring flask of million 
candle power searchlights sweeping the sable heav- 
ens, and the uncountable incandescent bulbs shedding 
a flaming welcome on the buildings and in the 
streets to New York's guests for its Hudson-Fulton 
celebration—all this concerted itself into such a sym- 
phony of brilliant light and radiant luster as this 
part of the world has never scen since the pleochro 
ismatic period of its earliest existence. 

sae 

\ curtous clash of dates appears in Chicago mu- 
sical affairs of importance, as is illustrated in the 
following: The Metropolitan Opera Company, of 
New York, will present itself during the month of 
April, 1910, in Chicago, at the Auditorium, but the 
Boston Opera Company is to appear for two weeks 
from January 11 to 24, inclusive, and Loie Fuller 
and her Muses from January 3 to 10; so from Jan- 
lary 3 to 24 there are important events scheduled 
that must affect the Metropolitan Opera House en- 
gagement for the month of April, unless Chicago 
supplies an even greater contingency of musical sup- 
porters than has extended its profitable patronage in 


the past. 
mentee 


Tue usually reliable and exact chronicler of mu- 
sical events in the New York Evening Post gives 
the following item to a select class of readers. 

This Caruso incident should be pondered by those over 
sensitive singers who think that their careers are seriously 
damaged by carping newspaper criticisms. Nine-tenths of 
the readers of these criticisms do not remember, a week 
later, whether their tone was favorable or otherwise. All 
they remember is that the singer in question was compli- 
mented by lengthy comment, and must therefore be an im 
portant artistic personage. When Geraldine Farrar first 
appeared at the Metropolitan, she was subjected to much 
carping and some deserved criticism; but that did not pre- 
vent her from becoming a greater favorite from week to 
week; and last spring, when Caruso could not keep his 
engagements, it was to Miss Farrar that the festival direct 
ors turned offering her the same sums as Caruso. 

No festival director or any bureau has ever of- 
fered to Miss Farrar the same sums as Caruso— 
that is, the same amount of money for a concert or 
Caruso’s 
Miss Farrar’s is about $1,090. 
if that much, and no one has closed with her for 
such a figure, whereas constant offers are rejected 
by Caruso, The definite statement made by the 
Evening Post calls for a definite reply and not only 
in justice to Caruso, but also to show how far Miss 
Farrar has advanced the price at which she is quot- 
ed. This is evidence of her rating as an attraction. 


other engagement as is paid to Caruso. 
concert fee is $3,000. 
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MUSIC IN NEW YORK IN “ ba 
belo ~ THE DAYS OF FULTON. 


BY ESTHER SINGLETON, OF THE MUSICAL COURIER STAFF. 





General Love of Music—Music Teachers—Typical Concerts—Importers and Makers of Instruments—The 
Columbian Anacreontic Society—The Philharmonic—The Park Theater—Ballad Operas—The Park 
Theater Orchestra—Behavior at a Musical Play—The Playhouse Coffee House—Fashion at the Opera 


—Hotel and Tea Garden Music—Music at the Battery—The Pandean Band—Musical Parties on the 
Water—Toast and Banquet Music. 














\t the present moment, when everything relating particularly adapted to an accompaniment for a Song, Paul and Mary Meo W 
to the life and times of Fulton is welcomed, a short lady’s voice.” He received pupils at 16 Chambers Glee, The Friar of Orders Gre 
review of musical conditions in the early years of street and also gave lessons “at gentlemen's homes. : Miss Delling W d Riley 
the nineteenth century will be of interest. One of the most fashionable teachers was Mr nm tall be he enndicted Mr. B t ves 
Several foreigners who visited and wrote about Meetz, who advertised himself asa pupilof Mozart. will hale poner a oun . aed 
us asserted that New Yorkers took no interest in He is even celebrated in a contemporary verse 
music except as an adjunct to dancing, of which i aise It will be noticed that even the famous Mr. Meetz 
the native belles and beaux were inordinately fond. was unable to give his concert without the conclud 
\n examination of the newspapers of the case will ing ball. Every concert ended with a b whicl 
show a different picture the audience participated, for, although ote 
Music was in high favor here. Concerts were in a favorite amusement and accomplishment. danc 
numerable, and these very frequently ended with a in Fulton's days was a mania 
ball. During the winter, also, oratorios in whole or It may be interesting to compare M1 
part were often given. Moreover, there were sev- program with that of Mrs. Binss whens, arviwe 
eral societies of amateur musicians, such as the Co- from Paris in 1806 and advertise <2 pm ft 
lumbian Anacreontic Society, the Euterpean and the celebrated Monsieur Steibelt, of Pat She gave a 
Philharmonic. In fact, music formed a large part concert and ball at the Tea Room, City Hall. Broa: 
of the pleasures of the day. No place of entertain way, on February 4, 1806, at which Mr. N 
ment was complete without its small orchestra; and ducted the orchestra Her yram rea io 
during the summer music was provided for the pa lows 
trons of the illuminated tea gardens and the prome ‘ 
naders at the Battery. eee 
\ knowledge of the music of the day and a pro Song 
ficiency on some instrument was almost an obliga Concerto on the | { 
tory accomplishment among the New York ladies —— trom the g 
and gentlemen. Music was taught in the schools — 
and teachers flocked here in large numbers. Th 
old directories and the newspapers are full of adver ‘ — oe : 
tisements. A considerable number of music teach Song 
ers, principally French and English, made a good Rode’s ¢ ec ‘ 
living by keeping academies and giving private les- ms s lations \ 
sons. The best known of these were: James Hew- a 
itt, violinist; Mr. Nicola, violinist ; Charles Ketcham, The ball 
violin: Mr. Eltz, bassoon; Mr. Taylor, clarinet; Mr. 
Gautier, clarinet, flageolet and flute; Jacob Gideon, Mr. Borg! : ' 
trumpet, and Charles Gilfert, Joseph Warren, Mr shows us th il taste thr ' Ih 
Desabeye, Mr. Meetz and Dr. George K. Jackson ROBERT FULTON took place in the City Hotel Assembly R Ed 
The latter was also a teacher of the organ and of torially we are informe H , 
singing. Other professors were John Deseze, Adam (1806), in which the bard describes the accomplish- presents sufficient attract for tl 
Geib (Adam Geib subsequently purchased John Ja. ments of two young ladies as (sautier clarinet nequaled t} 
cob Astor’s piano business in Maiden lane, which ‘= ba own violin, though not a prof 
was conducted as late as 1887 on Union Square fs 7 = P = ye rigew ' ie , = ne tones heard ft . re | 
J. B. Golding, V. Pelissier, Thomas Stayner, Henry Exhibit loud piano feats ‘ songs of Madame Geors 
Purcardy, B. De Beze, N. Wallis, P. Erben, Jacob Caught from that crochet her Jeet the former by the first master 
Boston, Tames Everdell, Ithamer Hesley, George b _ of high celebrit eel iia 
: fis i : is : Mr. Meetz constantly appeared in concerts an ae 
Himmelman, J. H. Hoffman, William Hoffmaster 2 cluding wor 
PREIEY ees ue ae GR SB OS had an annual benefit for himself. One of these, . a SNA Ss palace 2 Aa RE 
Peter Jacobus, Mathew King, George Ulshoeffer sive on: Ans 14. 000%, at tee: Clty. Ancubl ‘ | ld b ly attra 
Philip Trajetta, Louis Bennet, Peter Byrne, Hor R So: Seay ips 4 - full and fashionable audienc 
Room, Broadway, under direction of Mr. Nicola : 
ace Brown, Joseph Ronault, J. R. Laurent, P. | fered thi Fa The “best ballad ; 
ahs — offered this progran 
Gentil, James Hallet, Thomas Dickinson and | Eved Susan 
Everdell. Act I Fine instruments were constantly imports C 
As a specimen of the versatility of the teachers E each ibn td e, : — invoices as the following were frequently he 
and the instruction desired let us consult the ad Pidecieiiin: Mehainnn: sh: dei Wien wont le unced: 
vertisement of Edward Riley, who, having taught sone femmie’s the Lad I Lov Miss Dellinaes George Gilfert, 177 Broa has receive 
the flute for ten vears in London, in 1806 settled in Concerto, by Rosetti. on the Bassoon Mr. Eltz the ship Neptune, from London, an assortment 
New York, where he taught the fortepiano, flute, Song, Just Like Love Mr. Wilson the best manufactured pianofortes, violins, ¢ 
guitar and singing. He offered to teach the flute so Concerto by Viotti on the Violin Mr. Ni “0 - flutes, clarinets, hauth: fifes, bassoons. Fri 
that the student might become really proficient or Mimnuetto, full pesce ozar' horns, trumpets, Naples violin and harp stt 
he would “give him merely a degree of skill suffi Act Il sic paper, printed mu ncluding the most fa 
cient for him to be able to take part in an easy Concert n the Clarinet Mr. Gautier able songs and a few new operas 
” 6 ; Song, Beautiful Maid, accompanied on the Piar " ’ Da : . 
duet. In short, he “would teach in any manner by Mr. Wilson Mr. Riles Michael Paf is also constantly importing 
most agreeable to the particular wishes of the pu- Concerto by Cramer on the Piano Mr Meetz struments, strings and music and there were a 1 
pil,” and would also instruct him “in style more Bravura Song, The Fond Youth Miss Dellinger ber of manufacturers. Samuel Brower was a 
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maker in 1805, and there were several makers of 
pianofortes. Among the latter were Gibson & 
Davis and Thomas Western & Son, 104 Water 
street, who made upright, grand and square piano- 
fortes. Perhaps the most important were John Geib 
& Son, who advertised in 1807 that they “have just 
a new Forte Piano on a new plan, it 
having four pedals the Harp; 2d, the Bas- 
soon; 3d, the full Chorus; and 4th, the Swell.” 
The amateurs enjoyed music in the drawing room 


lves 


constructed 


Ist, 


and also formed thems« into many glee clubs 


societies, which are practically the parents or 

idparents of organizations now in existence. 

if the most highly respected musicians was 

ge K. Jackson, organist of Trinity and a 

whose taste 
to interest some of the amateurs 


omposer, ran to sacred music. 
to practice and perform a great part of 

“Messiah.” 

most fashionable societies was the Co- 

1802, the 

“ladies’ concert” in a 

gance.”” We are told that the 


oct upied by the ( ity As- 


of the 


On February 16, 


Anacreontic. 


their annual 


gave 


i superior ¢ le 


uite of apartments 


wn open on this occasion, and that 


; thro | 


| taken ornaments of co 


1] 
generall 
compliment to the occasion; and 


isite that the seats should have been 


tructed amphitheatrically to have exhibited a 


le the most striking, brilliant and fascinat 


names of Hook, Storace, Dibdin, Haigh, 


wood oder ind 


he 
Carr figured on the program 
tween the acts the gentlemen retired to the tea 

where they found a plenty of substantial re 
other 
the 


while a profusion of fruit and 


as served round to the ladies by 


SOK iety 3 


il which 


Philharmonic Society 
concerts. \ typical concert is that 
27 1806, at Union Hotel, Wil- 


1d conducted by Jame s Hewitt: 


ya 


AK I 
Gyrowetz 

Miss Dellinger 

in Amateur 
Mrs 


Sanderson 


By 


Jones 


Steibelt 

Miss Dellinger 
Mr. Hewitt 
Mrs. Jones 
Kreutzer 

Park Theater, 


on 


chief home of music was the 


vhere the ballad was alternate 


the play \ 


opera given 


rhts with contemporary describes 


theater is on the southeast side of the park 
The out 
but the in 


large and commodious building. 


I ither 


in an unfinished condition, 


well finished and decorated There are 


The boxes are exceed 
of 


: well as to the view of the scenic perform 


1.200 spectators 


adapted to the display beauty and 


scenes are various, painted with taste 


ith excellent machinery, and adapted by 
nd exquisite finish to accompany any 
Of the company it 


perrormances 


be justly observed that it contains per 


ns fit to represent both the gravest and the gayest 
lramatic characters.” 
tors and actresses the period were 


act, and included in 
repertories the favorite ballad operas, musical 
Occasionally they had to learn 
New York audience 
ith old favorites, such as “Nina,” 

ags W “The Padlock,” “Chil 

in the Wood,” “Sixty-third Letter,” “Raising 
id,”” “Rosina, or the Reapers,” “Chains of 
‘The Poor ‘Don Juan, or the 


“Paul and Vir- 


gues 
ut as a rule the 


indsor,” 


Soldier,” 


“Sprigs of Laurel,” 
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ginia,” “Matrimony,” “The Romp,” “The Ship- 
wreck,” “The Fairies’ Revel,” “The Adopted 
Child,” “The Prize,” “My Grandmother,” “The 
Quaker,” “No Song, No Supper,” “Lock and Key,” 
“Highland Reel,” “Robin Hood,” “The Agreeable 
Surprise” “Inkle and Yarico,” “Of Age Tomor- 
High Life Below Stairs,” “Love Laughs at 
Locksmiths,” “The Beggars’ Opera,” “Invisible 
Girl,” “We Fly by Night,” “Love a la Mode” and 
“The Duenna.” 

\mong the favorite singers were Mrs. Jones and 

Barret. 


“i 


” 
row, 


Mr 

The leader of the Park Theater was James Hew- 
itt, an Englishman, who had been a conspicuous fig- 
ure before the Revolution. He played the first vio- 
lin as he conducted and frequently played a solo 
accompaniment to the prima donna’s air. His or- 
chestra numbered less than twenty performers, and, 
judging from their names, Gilfert, Everdell, Pelli- 
sier, Nicola, Sr., and Nicola, Jr., Sano, Ulshoeffer, 
Henri, Lilrecheki, Dupuy, Adet, Hoffman and Dan- 
gle—was a cosmopolitan one. Judging from con- 
temporary criticisms this band played’ too loud and 
overpowered the singers and was too lazy to learn 
new music. In 1805 one critic thought it was about 
time for the members of the orchestra to learn some 
new popular air, for they had been playing the coun- 
“La Belle Catherine” for four 


try dance called 
years! 

\lthough the Park Theater was a gathering place 
of beauty and fashion, rowdyism was not unknown. 
In order to see the better, people stood upon the 
benches, and smoking was indulged in, notwith- 
standing the constant protests of the managers. 
From the following contemporary and amusing de- 
scription of a visit to this theater we gain a graphic 
idea of the behavior of the audience and the con- 
duct of a musical play. It is interesting, too, to 
note that the opera glass was then still a novelty: 

“As I entered the house some time before the 
curtain rose, I had leisure to make some observa- 
tions. I was much amused with the waggery of 
the gallery, which, by the way, is kept in excellent 
order by the constables: who are stationed there. 
lhe noise in this part of the house is somewhat sim- 
ilar to that which prevailed in Noah’s Ark; for we 
have an imitation of the whistles and yells of every 
kind of animal. This in some measure compensates 
for the want of music (as the gentlemen of our or- 
chestra are very economic of their favors). Some- 
how or other the anger of the gods seemed to be 
aroused all of a sudden, and they commenced a dis- 
charge of apples, nuts and gingerbread on the 
heads of the honest folks in the pit, wio had no 
possibility of retreating from this new kind of thun- 
derbolts. I can’t say but I was a little irritated at 
being saluted aside of my head with a rotten pip- 
pin, and was going to shake my cane at them, but 
a decent looking man behind me said it would be 
as they were only amusing themselves a 
little at our expense: “Sit down quietly and bend 
vour back to it.” My kind neighbor was interrupt- 
ed by a hard green apple that hit him between the 
shoulders—he made a wry face; but, knowing it 
was all in joke, bore the blow like a philosopher. 
I soon saw the wisdom of this—a stray thunderbolt 
happened to light on the head of a little sharp faced 
Frenchman, in a white coat and small 
cocked hat, who sat two or three benches ahead of 
me, irritable little animal. 
Monsieur was terribly exasperated: he jumped up 
on his seat, shook his fist at the gallery, and swore 
violently in bad English. This was all nuts to h’‘s 
merry persecutors, their attention was wholly turned 
to him, and he formed their target for the rest of 
the evening. 

“T found the ladies in the boxes, as usual, studi- 
ous to please; their charms set off to the best ad- 
vantage ; each box was a little battery in itself, and 
they all seemed eager to outdo each other in the 
havoc they spread around. An arch glance in one 
box was rivaled by a smile in another, that smile 


1 
useiess, 


dressed 


and seemed to be an 


by a simper in a third, and, in a fourth, a most be- 
witching languish carried all before it. 

“I was surprised to see some persons reconnoi- 
tering the company through spy glasses; and was in 
doubt whether these machines were used to remedy 
deficiencies of vision or whether this was another 
of the eccentricities of fashion. Jack Stylish has 
since informed me that glasses were lately all the 
go; though, hang it, says Jack, it is quite out at 
present; we used to mount glasses in great snuff, 
but since so many tough jackets have followed the 
lead, the bticks have all cut the custom. 

“As my country companion was casting his eye 
round the house, his attention was suddenly arrest- 
ed. Said he, pointing to a cluster of young fellows, 
‘These, I suppose, are the critics of whom I have 
heard so much!’ ‘Critics!. ha, ha, my dear sir, 
these are the beaus of the present day, who meet 
here to lounge away an idle hour, and play off their 
little impertinences for the entertainment of the pub- 
lic. They no more regard the merits of a play, or 
of the actors, than my cane. They even strive to 
appear inattentive; and I have even seen one of 
them perched upon the front of the box with his 
back to the stage, sucking the head of his stick, and 
staring vacantly at the audience, insensible to the 
most interesting specimens of scenic representation, 
though the tear of sensibility was trembling in every 
eye around him. I have heard that some of them 
have even gone so far in search of amusement as to 
propose a game or two of cards in the theater dur 
ing the performance,’ 

“Our conversation was here interrupted by the 
ringing of a bell. ‘Now for the play,’ said my com- 
panion. ‘No,’ said I, ‘it is only for the musicians.’ 
Those worthy gentlemen then came crawling out of 
their holes, and began, with very solemn and im- 
portant phizzes, strumming and tuning their instru- 
ments in the usual style of discordance, to the great 
entertainment of the audience. ‘What tune is that?’ 
asked my neighbor, covering his ears. ‘This,’ said 
I, ‘is no tune; it is only a pleasing symphony with 
which we are regaled as a preparative. For my 
part, though I admire the effect of contrast, I think 
they might as well play it in their cavern under the 
stage.’ The bell rang a second time; and then be- 
gan the tune in reality; but I could not help re- 
marking that the countryman was more diverted by 
the queer grimaces and contortions of countenance 
exhibited by the musicians than their melody. What 
I heard of the melody I liked very well (though | 
was told by one of my neighbors that the same 
pieces have been played every night for these three 
years), but it was often overpowered by the gentry 
in the gallery, who vociferated loudly for ‘Moll in 
the Wood,’ ‘Tally ho the Grinders,’ and several other 
airs more suited to their tastes. 

“I observed that every part of the house has its 
different department. The good folks of the gal- 
lery have all the trouble of ordering the music (their 
directions, however, are not more frequently fol- 
lowed than they deserve). The mode by which 
they issue their mandates is stamping, hissing, roar- 
ing, whistling, and, when the musicians are refrac- 
tory, groaning in cadence. They also have the 
privilege of demanding a bow from John (by which 
they designate every servant at the theater who en- 
ters to move a table or snuff a candle) and of de- 
tecting those cunning dogs who peep from behind 
the curtain. 

“My honest country friend was much puzzled 
about the curtain itself. He wanted to know why 
that carpet was hung up in the theater. I assured 
him it was no carpet, but a very fine curtain. And 
what, pray, may be the meaning of that gold head 
with the nose cut off, that I see in front of it? I 
can’t tell exactly; but surely you like the design of 
the curtain. The design—why, really I can see no 
design about it, unless it is to be brought down 
about our ears by the weight of those gold heads 
and that heavy cornice with which it is garnished. 
Here his attention was happily called away by the 

















candle grease from the chandelier over the center 
of the pit dropping on his clothes. This he loudly 
complained of, and declared his coat was brand 
new. “Now, my friend,’ said I, ‘we must put up 
with a few trifling inconveniences when in pursuit 
of pleasure.’ ‘True,’ said he, ‘but I think I pay 
pretty dear for it—first to give six shillings at the 
door, and then to have my head battered with rot- 
ten apples, and my. coat spoiled by candle grease; 
by and by-I shall have my other clothes dirtied by 
sitting down, as I perceive everybody mounted on 
the benches. I wonder if they could not see as well 
if they were all to stand upon the floor.’ 

“Here I could no longer defend our customs, for 
I could scarcely breathe while thus surmounted by 
a host of strapping fellows standing with their dirty 
boots on the seats of the benches. The little French- 
man, who thus found a temporary shelter from the 
missive compliments of his gallery friends, was the 
only person benefited. At last the bell again rang, 
and the cry of ‘down, down,’ ‘hats off,’ was the 
signal for the commencement of the play.” 

It was customary for ladies and gentlemen to 
partake of refreshments between the acts, and in 
1807 a very fine coffee house was opened in the 
saloon of the playhouse by August Lannuier & Co., 
who had it “decorated in a manner yet unknown in 
this country” and served here: “Ice cream, lemon- 
ade, orgeat of capilaire, oranges, vinegar and syrup 
of raspberries, liquors of Martinique (fine quali- 
ties), coffee, chocolate, tea, pastries of all kinds, all 
sorts of fruits preserved in brandy, sugar toys, paste 
of Guimauve, pastil and fine assorted sugar plums, 
etc.” 

One of the daily papers gives us a glimpse of 
fashion at the opera on November 22, 1817: 

“On Thursday evening Mr. Phillips repeated 
Belino and was greeted with warm applause as 
usual. The boxes of the lower tier made a show 
of ladies as usual, such as we have not seen in the 
theater for many years,” 

A few days later the musical critic notes: 

“The opera of ‘Brother and Sister,’ by Mrs. Inch- 
bald, and the two farces, ‘High Life Below Stairs’ 
and “The Poor Soldier,’ were played to a full house. 
The boxes were more than usually fashionable and 
showy, and many seats in the pit were occupied by 
gentlemen who from choice descended from the 
boxes.” 

The hotels also supplied music for the pleasure of 
their patrons. During the winter Mr. Dyde, whose 
Mount Vernon Hotel was a favorite resort for 
sleighing parties, dinners, suppers, and dancing 
parties, announced that he had “good musicians en- 
gaged to attend the house every night.” He also 
assured the public that he had the best wines and 
spirits, and that “‘venison, canvasback ducks, wild 
fowls, and all kinds of game are always ready for 
the spit.” 

Mr. Dyde also had a hotel next door to the Park 
Theater and it is interesting to note that on March 
22, 1808, the “five Indian Chiefs now in this city 
will this evening give a Grand War Dance and sing 
the War Whoop at Dyde’s Hotel at 6:30 p. m.” For 
this choice concert four shillings was the price of 
admission. 

In summer the numerous suburban hotels and 
tea gardens offered musical programs varied with 
fireworks. The great resorts of this class were 
Vauxhall in the Bowery and Ranelagh. The lat- 
ter, opened in the summer of 1806, was about a mile 
from the park, at an elevation at the east end of 
Grand street leading out of the Bowery. The house 
and garden had been known as Mount Pitt and 
from the front of the hotel a beautiful view was to 
be had of the city and harbor. The grounds were 
shady and pleasant and in front of these were the 
ruins of a battery erected during the Revolutionary 
War, and around these mouldering walls there was 
an agreeable walk. Here among the groves and 
flowers the New Yorkers sipped their tea or drank 
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other refreshments while they listened to a concert 
by some popular singer or a band of musicians. 

Vauxhall was similar in character and was a ver) 
fashionable resort in the Bowery road about 2 miles 
from the City Hall, The garden was laid out with 
taste. The walks were neatly arranged, sprinkled 
with gravel and adorned with trees, shrubs, busts 
and statues, and in the center was a large eques- 
trian figure of Washington. The orchestra, we are 
told by a contemporary visitor, built among the 
trees, and the singing voices produced a charming 
effect on summer evenings ; and here also was a large 
apparatus for fireworks and an artificial mound of 
earth to view them from. There were also numer- 
ous booths and boxes for the accommodation of the 
company and refreshments of every kind were 
served. At Vauxhall the audiences accustomed to 
frequent the Park Theater gathered when that home 
of dramatic and musical entertainment was closed 
during the hot summer months. 

The two most delightful spots in New York at 
this period were the Park and Battery walk. They 
were the centers of the fashionable and intellectual 
life of the city, and here the crowds gathered on 
national holidays and on all occasions of merrymak 
ing. Thanks to a good description of these public 
parks we are enabled to picture exactly the setting 
of the metropolitan life in 1807: 

“The Park is a piece of enclosed ground situated 
between Broadway and Chatham street, in front of 
the new City Hall. The area consists of about four 
acres, planted with elms, planes, willows and catal 
pas, and the surrounding footwalk is encompassed 
with rows of poplars. This beautiful grove in th 
middle of the city combines in a high degree orna 
ment with health and pleasure ; and, to enhance thx 
enjoyments of the place, the English and French 
reading room, the Shakespeare Gallery and the The 
ater offer ready amusements to the mind, while the 
Mechanic Hall, the London Hotel and the New 
York Gardens present instant refreshment to th 
body. The Battery Walk is the most delightful 
promenade in the city. It is an open space on the 
southwest point of the island, to which every one 
has access. The view from this spot embraces the 
whole of the bay, with the numerous vessels riding 
at anchor, or in full sail to and from the Narrows; 
the islands, and fortifications, which defy the ap 
proaches of the enemies of the country; and the en 
chanting and fertile shores of Jersey and Nassau 
Island. It is the most healthy walk that can be im 
agined. The intense heat of the sun in sumnter, 
which compels most people to keep within doors, is 
here greatly moderated, and even rendered tolera 
ble, by the fresh sea breezes which almost constant 
ly blow upon this favorite spot to regale and invig 
orate its visitors. To such as wish to enjoy the 
shade, the wide spreading foliage of the trees, im 
mediately adjoining, affords a cool and refreshing 
retreat. On the national anniversary the citizens 
resort here in great numbers to regale themselves in 
booths erected for the purpose, and the military pa 
rades, which have been frequent here, tend greatly 
to enliven the scene.” 

One of the attractions of the Battery was the Flag 
staff, kept by Messrs. Hathaway and Marsh in 1808 
and by the former and McLaughlin in 1811. = In 
July, 1808, the proprietors offered “Telescopic views 
of the Planets, Fixed Stars, etc.. from the building 
at the Flag Staff on the Battery” for the reasonable 
sum of 25 cents, and also made the following an 
nouncement : 

“Hathaway and Marsh have engaged the much 
admired Pandean Band of Music, who will play a 
number of pleasing tunes from the portico of the 
Flag Staff at seven o'clock. Tickets, twenty-five 
cents each; for sale at the bar.” 

The Pandean Band of Italian Music sprang into 
notice when the accomplished musicians were en- 
gaged as atractions at Scudder’s Museum. The 
Pandean Band was superior to any orchestra of the 
present day, for each performer was able to play on 
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two different instruments at the same time—a feat 
beyond the capacity of the New York Philharmonic 
or Boston Symphony orchestras. 

Let us go back a hundred years and see how the 
New Yorkers appreciated music in the open air and 
how nature cheerfully responded to the Arcadian 
and Pandean circumstances. On July 30, 1811, we 
read : 

“Last evening (July 30, 1811) the frequenters of 
that delightful walk, the Battery, were regaled with 
a number of Favorite airs by the Pandean Minstrels 
from the Portico of the Flag Staff, kept by Messrs. 
Hathaway & McLoughlin. 


unobstructed by clouds, appeared in all its beauty, 


Che pale faced moon, 


and the gentle but cooling breeze from the south 
rendered the evening uncommonly fine. This added 
to the novelty of the 


nusic brought together several 
thousands of both sexes, who appeared delightéd 
with the combined beauties of the melody and the 


scene. Nothing could be more happily calculated to 


inspire the imagination of a classic mind than hat 
mony flowing from Arcadian pipes in a landscape 
which may proudly vie in beauty and in grandewm 
with any in Arcadia. The lovers of refined and in 
teresting amusement must feel grateful to Messrs 
Hathaway & McLoughlin for this charming re 
past x 

(On August 7 we read that “the citizens were 
again last evening delighted with a number of 
pleasing airs from the Gallery of the Flag Staff by 
the band of Pandean Minstrels. The novelty of 
this music, which has excited considerable curiosity, 
brought together some thousands of persons of both 
sexes, and among them many of the most fashion 


: : 
able I society 


lhe calmness of the evening con 


tributed greatly to the soft and enchanting melody 
of the pipes, and afforded a few hours of pleasing 
pastime.” 

On August 12 the proprietors announced that for 
the sake of variety they had engaged a full band of 
Military music to perform at the Flag Staff; and 
their next attraction was Florant Meline, who fur 
nished and conducted a band, 

lhe musical party on the water was also another 
feature of summer life. On June 23, 1811, we learn 
that “A serenade is to be given by a band of volun 
teer amateurs on the river off the Battery this even 
ing. From the skill of the performers it is expect 


ed this treat will be highly gratifying to the citi 


zens.” 
We hear of a more delightful evening, however: 


“Some public spirited gentlemen intend giving a 


musical entertainment on board the Vice President's 
elegant and commodious steamboat Nautilus In 
addition to many favorite songs, there will be a 


brilliant display of fireworks, with a discharge of 


starred rockets, which will be answered from the 
lag Staff steamboat hotel, and other places in the 
vicinity of the Battery. The route of the steamboat 
will be to Staten Island and through the other 
Should it be the 


desire of the company, we understand that cotillions 


islands along the Jersey shore 


may be formed on the deck of the boat.” 

On July 1, 1814, we read 

“Last evening a regatta, or water party, was given 
on board the Nassau Steam Ferry Boat to several 
ladies of Brooklyn and this city. The Nassau, bril 
liantly illuminated, glided gently over the surface of 
the East and Hudson Rivers. The evening was 
A lively Band of Music not 
only administered to the pleasures of the company 


serene and propitious 


who ‘trod the mazy dance,’ but serenaded and de 
lighted a numerous concourse of spectators assem 
bled on the Battery. This is the first evening water 
party on board a steam boat that has yet occurred; 
and if we may judge by the gratification expressed 
by all the company, this exhilarating addition to the 
pleasures of a city life will be hereafter frequently 
enjoyed.” 

Music formed an important part of the proces- 
sions, of which New York was always so fond. 
When the various societies and patriotic and civic 
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linners, the toasts were always ac- 
th appropriate vocal and instrumental 
example, we may take the following 
ven on Washington’s Birth- 


Washington Benevolent Soci- 
t supper at Harmony Hall 
When 


were 


the 


the cloth was re- 
drunk, 


called “a 


inter 


toasts 


taste of day 
It gave birth to Wash 


“Hail, Co 


Celebrate. 
Jur Country. 


Washington. “Roslin Cas 


Hamilton. “Hamilton’s 


American Revolution 


Pinckney “President’s 


Yankee Doodle 
and Liberty 
Point.” 


Independence.” 


Stoney 
Hail, 
“Grand March in 
Felicity.” 
‘That's 


“Rural 
(Our Country 
“Lexington March.” 

of the Wealth 
7) 
lo 


Congress \nacreon 


The Frigate Const 


Haste to th 


“Come, 


Juincy 


of Rome, is finding 
mpany assembled for 
oming season, under 
Che 


cchi, the husband 


ot 
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) soprano 


agni 
Mi 


his news 1s sent to 


manage 
LiteT 
who continues: 


correspondent, 


confusion everywhere, as America 
shores and there 


No 
a few months to learn 


to her 


irtist 


here to any extent. 


» thi 


in 


screech them before an indul 
th 


tl artists we hear now 


broke the world’s record at 


m September 22, for contimuous 


ntest that lasted thirty-six 
| 


es and 


seven seconds, whi l 
four minutes and 
Sun reports the mag 

ent and reassures an anxious musi 
‘Harding was almost a wreck 


is believed he will not 


the scale at 


for 


union 


man music in alt 


funeral expenses guaran 


be high, but we mus 


Post Express: “Glenn 


lane $1,000, 1s 


costing 


zes. Evidently 
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VARIATIONS 


PRIZE CONTEST 
\ newspaper contest of any kind always excites wide 
is excellent advertising for the journal 
Musical of that 
prize struggle for com- 


spread interest and 


sponsoring the competition affairs sort 


usually confine themselves to a 


posers, and therefore bar out anybody who has not the 
This undertakes to 


a contest which shall give all the musically in 


gilt of writing music column now 


conduct 


clined a 


chance, be they composers, conductors, perform- 

Answers to the 
The first 
prize, the 


There will be five 


teachers, amateurs, or rank laymen 


rs, 


appended questions constitute the test correct 


olution received will be awarded first second 


correct solution wins second prize, ete 
mentions 


Waldo 


prizes and twelve honorable 


First of Selden Pratt’s “His 


tory 


prize: A 
of Music.’ 
\ copy ot John F 


Series of 


copy 
Second prize Runciman’s “Haydn” 
( Miniature Musicians ) 
Third 
in 
letter 


prize: Autograph letter of John Philip Sousa 


which he “I feel like hell”; or autograph 
of Rafael 
Josef Lhévinne, or Carl Jorn, or Emil Paur. 


ink 


says 


Joseffy, or Ossip Gabrilowitsch, or 


Fourth prize: Original pen and caricature of 


Viadimir de Pachmann 


Fifth prize Autograph card of Emil Sauer, signed 


picture postal of Katharine Goodson, or signature 
Bloomfield Zeisler 

be of the 
addressed to the editor of this column 


of Fannie 


Answers should written on one side paper 


only, and must be 
The com 
result 


No answer must exceed ten words in length 
30, the 
Courter of October 6 


petition is to close on September and will 


be announced in THe Musicat 


(JUESTIONS 


1.—Who is the manager of the Manhattan Opera House? 
2.—What aeronautic opera did Wagner write? 
3.— Which 


throat early 


tenor had an operation performed on_ his 


this summer ? 
4.—If a pianist gives testimonials to two different piano 


houses, which one is sincere? 
5.—Is music progressing, retrograding, standing still, or 
moving sideways? 


6.—Name three 


composers whose names begin with B. 


7.—Which pianist has the longest hair? 
8.—Mention an opera that has a foolish plot 
9.—Who wrote the E flat that 


in the world? 


nocturne is best known 


10.—Which pianist’s name sounds like a city in North 
Crermany ? 


11,—Which « 
or “the 


mposer is referred to familiarly as “Papa” 
father of the symphony 
Who was the Waltz King? 
Do prima donnas like to be praised in the papers? 
Name a work by 

? 


In what opera is the “Anvil Chorus”? 


12 
13 
4 


Gounod 
16.—Should the music teacher be paid before the dent- 
wt? 

Which composer is often referred to as “the Polish 
tone poet”? 
18.—“‘Who is Sylvia”? 
“Knowest thou the land”? 
In 


man’s severed heat 
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20 which opera does the heroine apostrophize a 
1? 

21.—What oratorio is heard most frequently at Christ- 
mas time? 

22.-Who wrote the “second rhapsody” for piano? 
23.—Of which opera is Parsifal the chief character? 
24.—What famous coloratura soprano is named Melba? 
What would you rather Bach 


recital nRe 


25 


do than attend a 

Che last day of the great prize contest has come, 
and tomorrew evening the lists will officially be de- 
clared closed. As the final hours draw near there is 
of answers received, and 


it is a matter of real regret on the part of the editor 


no cessation in the shower 


of “Variations” that he has not the space to print 
them all, for in their pristine simplicity, incisive rail- 
lery and superior cognition, they would constitute 
the most telling musical essay ever published in these 
columns. The success of the competition is com- 
plete, for it proved a certain point in dispute, re- 
garding the relation of music and humor. What 
that point is will be left unexplained just now. The 
popularity of the present prize contest has determ- 
ined its originator to institute other competitive tests 
in the future, the details of which will be announced 
in due time. The next issue of “Variations” plans 
to contain the names of the winners of the prizes 
and honorable mentions in the great “Questions and 


\nswers” contest now nearing its close. 
More ANSWERS. 
Dear Str—The answers are so obvious, one does not 
know whether the questions are in jest or earnest. | 
send replies in good faith VIRGINIA KEENE. 
Buffalo, N. Y. 


1.—Oscar Hammerstein 

-“The Flying Dutchman.” 

Tenor Caruso. 

Neither. 

Progressing, although we lack cohesion as a mu 

nation. 

Bach, Beethoven 
7.—Emil Sauer. 
8.—Chopin. 
9.—Hambourg (Mark). 
Joseph Haydn. 
Johann Strauss. 
Certainly. 

13.—"Romeo and Juliet.” 
14.—"Il Trovatore.” 
15.—“Electra.” 
16.—One_ should 
17. Chopin. 
18.—Apostrophized in “Two 
song by Shakespeare-Schubert. 
19.—Italy. 

20.—“Salome.” 

21.—"The Messiah. 
22.—Liszt. 

3.—"Parsifal,” often called a religious drama 

2»4.—Mrs. Mitchell, of London, England. 
Answer these musical queries. 


Hammerstein. 
2—"“The Flying Dutchman.” 
3.—Caruso, had his throat cut. 
4.—Both. 
5.—Moving sideways. 
6.—Beethoven, Bach and Brahms. 
7.—Katharine Goodson. 
8 —"“Salome.” 
9.—Chopin. 
to.—The one I looked on the map for. 
i1.—Haydn done it! 
12—Johann Strauss. 
13.—No, because the 
dreams 
14.—"The Redemption,” 
15.—“Il_ Trovatore.” 
16.—Of course, pay painless dentist first. 
Chopin. 
A heroine of an opera. 
—No. 
“Salome.” 
-“The Messiah.” 
Liszt. 
—The opera of “Parsifal.” 


and Brahms 


10. 
I! 


owe neither. Each causes pain 


Gentlemen of Verona.” 


25 


1.—Osear 


critics are always having pipe 


or “Romeo et Julia.” 








24.—The greatest yet 

25.—Tell who North Pole 

J. NorMan 

2320 E. Denny Way, Seattle, Wash., September 18, 1909 
zene 

Dear Sir—As | notice, from reading your department 

that you 


discovered the 


ROBERTSON, 


“Variations,” are offering prizes to those that 
answer twenty-five questions, successfully, concerning mu 
sic, | thought I would attempt to answer these questions 
am a 
concerning 
Hammerstein 


since | musician and consider myself pretty well 


musical 


informed matters 
1.—Oscear 
2.—“The Flying Dutchman.’ 
3.—Enrico Caruso 
4.— Neither 

5 Music 
6.— Bellini, 


one, 
is progressing steadily 


Berlioz, Bulow 





7.—Paderewski, of course 

8—"“The Barber of Seville,” by Rossini 

9.—Chopin 

10.—Mark Hambourg 

11.—Joseph Haydn 

12,—Johann Strauss 

13.—Yes, undoubtedly they d 

14.—"Faust.” 

15.—“I! Trovatore,” by Verdi 

16.—The music teacher should be paid before the dentist 

17.—Chopin 

18.—The subject of a song by Schubert 

19.—An aria in the opera “Migron.” 

20.—"“Salome,” by Richard Strauss 

21.—“Messiah,” by Handel 

22.—Franz Liszt 

23.—“Parsifal.” (What about it?) 

24.—Mrs. Nellie Armstrong-Mitchell, of Melbourne, Aus 
tralia 

25.—I would just as soon attend the Bach recital 

Yours very truly, Forrest WASHBURN 
665 Decatur street, Memphis, Tenn 
nRre 

Dear Sir—Literally at the eleventh hour, upon my re 
turn to the city, my attention was called to your little 
plan to give other people a chance to appear in print 


Doubtless an avalanche of answers may be expected, along 


with the equinoctial cloudburst scheduled for tomorrow 


1.—Hard one, that! Hammer-stein (or stone), but prin 
cipally “rocks.” 

2—Name one in which somebody doesn't fly—off'n the 
handle 


rus(e)o! 


3 Ah! I C.a What an ad! 
4. Case where draft shows which way the wind blows 


5.—“Hy-lo”; from Tetrazzini’s E-flat to Public Purse 
B flat 

6.—Of positive, comparative and superlative degree 
Brass bands-—Bromides—-Policeman’s “Billy 


7.—That fact has never been determined by actual meas 
urement, 
8 \ fool there 


9.—Well, it’s the man who wrote the “Little 


was—" Rigoletto 


Dog” waltz! 


10.—Why not give Rosenthal a show? 
11.—Daddy Dick, in his “Sinfonia Domestica 
12.—The only man who can claim “The Beautiful Blue 


Danube.” 


13.—Certainly, and, of course, appraised at high figures 
14.—Prelude No. 1, by J. S. Bach—worked overtime 
15.—"“Il Trovatore” isn't in it with “Siegfried” and 
The Nibelungen.” 

16.—Yes, if witness is necessary, and no one else handy 
17.—The man who wrote “The Top o’ th’ World.” 
18—Schubert’s ideal of an up to date chorus girl 
19.—“Twenty minutes from Herald Square’ Yes, lots 


o’ lemons there. 
20.—Poor John’s pet 
21.—The one 

‘The Messiah.” 


“Salomy 
Handel rev erently 


” 
aversion (not Jane”) 


question we should 


22.—For a second rhapsody strictly up in G, see Brahms 

23.—The Festspielhaus in Bayreuth—after Siegfried 
Wagner 

24.—"The Saucy Little Bird Under (not on) Nellie’s 
Hat.” 

2s3.—A good thing to end up with—a bach supper 


Respectfully submitted, 
B. Marcaret Horerc 
3 West Ninety-second street, New York. 
nme 


1.—Oscar Hammerstein 

2—“The Flying Dutchman.” 
3.—Enrico Caruso 

4.—The one with the least money 
5.— Progressing 

6.—Ole Bull, Biilow and Bizet 
7.—Paderewski. 

&—"“Salome.” 


9g.—Frederic Chopin 
Mark Hamburg 


10. 

11.—Joseph Haydn 
12—Johann Strauss, Jr 
13.—I think they do 


“Mireille.” 
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-“Trovatore.” 
—The dentist. 
17 Frederic Chopin 


18.—Schubert 

19.—Ambroise Thomas 

20.—“Salome 

2! “The Messiah.” 

22.—Liszt 

23.—*“Parsifal 

24 letrazzini 

5 \ Boston Symphony concert 

ELIZABETH OSBORNE 
Clarksburg, W. Va 
nere 

iditor “Variations 

It is late to enter this contest, but I missed reading 
the number containing the announcement. | will try 


answer the questions anyway. I will begin by saying ther 


1s no section of THe Musicat Courter | enjoy more tha: 
Variations.” 
1.—Box office receipts 


2—"“Die 


3. Caruso 


Walkiure 


rhe pianist 
+ l 


5.— Progressing—in Atlanta (Have not you heard?) 

6 Bach, Beethoven, Brahms 

7.—Paderewski 

8 Trilogy of the Ring.” 

9.—Chopin 

10.— Hambourg 

1t.—Haydn 

12—Johann Strauss 

13.-—Praise is accepted by everybody from newspape 

i4 ‘Gallia 

15 Il Trovatore 

16 Pay the one who needs it most 

17.—Chopin 

is She’s a Yankee, I bet 

19.—Georgia, sure! 

20 Salome She uld not hav sked fk vthing 
higher 

21.—“ Messiah.” 

22.—Liszt 

23.—“Parsifal.’ 

24.— Nellie 

25 Attend one given by the Atlanta Conservatory f 
Musik 

Hoping my answers are wrrect, | remain 

Yours truly, Miss Mary THomMa 
101 West Baker street, Atlanta, Ga 
nae 

Dear Eprror—lI've never been in “New Yawk but 1f 
everything is as easy to get as one of your prizes (that 
not vanity my! no) I'm going to move ther: Follow 
nig 18 my test Read and be convinced 

1—QOscar Beermugknocker (Hammerstein) 

2 The Flying Dutchman,” or, in modert tiot rl 
Aviating Hollander.” 

3.—Carasa (You mean thing! I meant Car ‘ 
Caruso 

j.— Possibly the first; possibly the latter ybe both 
probably neither 

5.— Well—yes—mayhe not—| think—well—aw s 
down ! 

6 feethoven, Brahms, and Bok A pologi to the 
Ladies’ H. J.) 

7 There's absolutely no chance for comparison 

8.—"“The Mikado 

9.—Chopin 

10.— Hambourg 

11.—Haydn 

12.—Johann Strauss, Jr 

13.—To be sure—or any other place 

14.—Faust, a devilish sort of a fellow 

15.—“The Troubadour.” 

16.—No, nor before any one else; do it in private 


17 Chopin 


18.—Say! do you know Schubert asks that same que 
tion? 
19.—The land of promise Yes, | hail from California 
20.—Salome.—There goes the seventh—whoopee ! 
21.—" Messiah 
22.—List! and I will tell you. List! Hist! Liszt! 
23.—Parsifal Model young man, but not so human a 
Adam 
24.— Melba 
25.—Anything! The very question sends contrapunta 
chills down my back 
Kindly send the prize to J. Paul Miller, 831 Hamlin 
street, Evanston, II! 
Expectationally yours 
J. Paut Mitrer 
Rn Re 
Dear Sir—I don’t want a prize, so therefore won't send 
my name Yours truly, 
Miss X 
Nowhere 
1.—To all intents and purposes Mary Garder 
2 The Dutchman who flew without wings 


Hayds 


25 


Johnny St s 


Sur 











| be heve 


"4 


tudent 


udent 


(Continued from page 25.) 
is a horrible bit of imagination which might 
he Music Teachers’ Dream, or a Trag 


Personages: Teacher and 


earn Leschedowsky’s method. 


i’d want three lessons a week. 


fuli—um—let me 


hours free. 


1er—My card is nearly 


have just three 


Half hours would be enough. 


So much the bette 


But I won't pay more than $5 per 


than my usual rate, but I'll 


always pay in advance. 


\ mere detail 
willing to select a piano 


to renting. 


‘ ould you be 
buying 
ow the make tor and | 


very you, 


1 S10 off 


If | find | could I have 


am progressing, 

a week 

vays have time for pupils of talent 
ter wants lessons, too. 

\ musical family 

ould you make time for her 

How many lessons 

Three 


1) et 


like me 


let me see. I could manage, 


I'm sure—because she’s your sister. 


ould you begin at once 
moment 


od to know there's a teacher like 


| his 
it p 


I’m taking banjo, bridge and fencing 


fall, but if | decide on piano too I'll let 
? Thank 


Could I have your card, pleas« 


h Good bye. 


Bzrezw—dbx—slmg j—bfthk ! 


nRer 


k-book 


(alone ) 


will no longer be read only 


Ss 3 8 
| men clash, San Fran 


a Te 


says th 
is Ss ‘Idom so conclusive 


recalled by the argument between 
ind the bishop who upheld the primacy 
‘You be hanged’ 

“Ves,” 


“You be hanged,’ 


“You can only say, 


You be 


“but it 


damned!” coun 


| sav you 


RRR 


Graves, the man who furnishes the fun 


London Punch, has collected 


of his 


about music in 


her 


1a numipe very humorous satires 


t at one shilling net for 230 pages. 

leverly illustrated and the little 
an excellent hour’s chuckling for 
ous persons who do not spell Mu 


the 


ura 


capital or allude to it solemnly as 


Mr. Graves takes as his pet targets 


sers and those foreign artists who 


musician out of his own at home, 
he verbal fillips 
serious 


contain more than 


purpose and endeavor 


called 


ol 


lhe 


urrety}t 
booklet is “Musical 


RRR 


daily newspapers will teem with these 


ynrases and interview bromidioms : 


! 


glad to be back in America.” 


» sing for the New York public; it is so 


all my old 
it think the 


fused many 


roles and several new ones.” 
Wagner bubble is bursting.” 

‘ffers to sing abroad this sum 
fee than ever 


hall receive this season a large 


are ” 


my voice to be at its best now.’ 


have seventy-three trunks all filled with cos 
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tumes, cigarettes, and trophies received from 
crowned heads abroad.” 

“IT should love to live in America always.” 

“T shall return to Europe the day after the opera 
season ends here.” 

“I had new photographs taken while abroad.” 

Of course, it is merely a coincidence that all the 
remarks begin with the personal pronoun I. 

mRRe 

The receipt of the following letter is hereby hum- 
bly acknowledged : 

Dear Sir.—Some time ago I read in your “Variations” 
really variate, a short review of Hugo Mansfeldt’s 
“New Tehnic,” being a book of piano studies recommended 
for modern students of the piano. Allow me to state that 
! do not entirely agree with your view regarding the 
merit of the work in question. It has certain mild ad- 
vantages, to be sure, of a dignified and musical kind, but 
it does not touch the heart of modern movements and im- 
is revealed in the latest transcendental developments 
While the city of San Francisco 1s a 
spirited city, as exemplified in its re- 
and has always shown 


which 


pulses ; 
of piano technic 
pulsing 
inarkeble rise from its own ruins, 
a fine musical sense and appreciation by turning out large 
audiences for the of the best Eastern audiences, 
nevertheless that far place on the Pacific Coast is not the 
spot (like New York, for instance, that seething mill of 
modernity ) the discoveries are made in 
the technics of piano art and the really cosmic strides ac- 


, energetic, 


visits 


where important 
complished in that branch 

I doubt whether your praise of the Mansfeldt book was 
for you must be aware that 
works ever written in 


meant in a comparative 
the most significant study 
America are the two volumes by Rafael Joseffy and Alex- 
both published by Schirmer, I believe. 
to alike, for they 
a cosmopolitan atmosphere and influence in every 


sense, 
piano 
ander Lambert, 


Chey are a boon student and teacher 
breathe 
and contain all the elements which go to make up the 
groundwork of century pianism, for in- 
as that of the giants Busoni, Godowsky, Rosenthal, 
you do not know the Joseffy and the 
them at once, and 


There 


line, 
such twentieth 
stance, 
Joseffy 
Lambert works I you to peruse 
you will then understand the point I am making. 
Mansfeldt book which cannot be 
“Methods” of his predecessors. 

I am thoroughly disinterested in this matter and merely 
the gratitude I feel at having been al- 
to reap the practical benefits of the two works I 
mentioned. I hope other piano folks will do the same. 
lrusting that you will print this, I am, 

Very truly yours, 
Henry Maver, 

55 West New York City. 
Comparisons were not made in, nor meant to be 
the article Both the 

Joseffy books of studies have been 
reviewed at length in this department, and their 
large merit was fully pointed out at the time. 
nm Re 
What do conservatories of music conserve? 
LEONARD LIEBLING, 


In case 


advise 


is nothing in the found 


in the solid and pedantic 


wish to register 


lowed 


Thirty-third street, 


inferred from, in question, 


Lambert and 


SEVERAL 
Musk AL. 


been received by THE 
CourRrIeR regarding the letter from the 
American Consul at Odessa, Russia, recently pub- 
lished in these columns. The letter was in answer to 
one from Tue Musicar Courter, asking the Odessa 
official to investigate the record of birth and bap- 
Jan Paderewski. The reply from 
Odessa and Warsaw was to the effect that no such 


inquiries have 


tism of Ignace 


record could be found in the place generally given as 
that of Paderewski’s birth. The inquiries referred 
to above as having been addressed to us ask the rea- 
son why no such record was found by the Odessa 
and Warsaw authorities. We do not know, but pos- 
sibly they neglected to look in the synagogue at 
Kurylowka, Podolia, Poland, where such data is also 
kept religiously. 





MELBA TO HAVE RACING STABLE. 
[Special Cable Despatch to The Sun.] 

MeELBourne, September 20— Madame Melba has regis- 
tered her colors with the Victorian Racing Club and will 
shortly have horses running on the Australian turf. Her 
colors are olive sash and white cap. 


green, mauve 


This contradicts the statements of the daily pa- 
pers in which Melba’s Australian trip was said to 
have been taken in order to recoup her fallen for- 
[t is absolutely unsafe to accept daily paper 
news on musical subjects. 


tunes. 


DOES IT PAY? 

A letter was received last summer in this office 
which is hereby reproduced, which is merely one of 
the many acknowledgments of the large circulating 
power of THe Musicat Courter and the character 
and class of the readers to which it penetrates every 


v as ——s 
te 
Qure Bed Mule ae 


week all over the world: 


Zaanferte). Ya tolm 
fo.is-% 


444 @2_. 


pr Lew ae ame 
Vo-tu +t ers 


hte i eid 


al Stain ites 


nee 


It has taken many, many years to accomplish this 
gratifying result by means of which those people 
who advertise in this paper secure more in the actual 
benefits than the money outlay represents, together 
It 
requires a special study to grasp the philosophy of 


with that inestimable value known as publicity. 


this question of the proper publicity and within it 
is embraced also the question of the medium, the 
proper paper in which to reach those people who 
look upon life seriously, look upon art seriously and 
look upon a career as a serious matter. Many and 
many a gifted musician has fallen by the wayside 
through the neglect of this study, through the ne- 
glect of the modern practice that has identified the 
active world with the opportunity, if grasped prop- 
erly, of keeping the personality in the light of the 
public view. 

As far as this paper is concerned, it has always 
desired, and it has succeeded in this desire, to give 
, and through 
its extensive circulation and particularly through the 
class of people of the highest order, identified as they 
are with classical music in its ioftiest forms, it has 


more than the outlay to its advertisers 


succeeded in becoming such a force and such an 
influence that it actually becomes essential for the 
artistic musical world to utilize its columns to the 
fullest extent. There is no paper today published 
anywhere that in any form, shape or manner can be 
compared to THe Musicat Courter as a circulat- 
ing medium and none whatever so far as the char- 
acter and tone of its editorial and news columns 
The paper is strictly in the class- 
ical mode, representing the best type of music and 
advocating the very highest and latest theories and 
problems of the art. This is due not only to its 
many, many years of experience, but also to the ca- 
pacity and experience of those who are identified 
with its opinions and publication. 


weekly indicate. 














PuiLapecrnia, September 27, 1909 
conductor of the Philadelphia Orchestra, 
New York his 


Pohlig plans to come directly 


Carl Pohlig, 


is expected to arrive in tomorrow from 


summer trip in Europe. Mr. 
to Philadelphia and begin rehearsals with the orchestra 


The first concerts will be given Friday afternoon, October 
October 16. 


last 


15, and Saturday evening, The sale of seats 


to former subscribers closed Thursday with most 


gratifying results, nearly all of last season’s subscribers 
again taking tickets for the entire season. This week, 
course tickets will be on sale to the general public, and 
the interest everywhere manifested points to the largest 
subscription list our orchestra has ever had. It is with 
keenest interest that we await the arrival of Mr. Pohlig 
with his announcement of the works be played at the 
opening concert 
ner 

The work of this Philadelphia Orchestra covers a wide 
and many-sided field. We are apt to think of it as an 
organization giving forty-four concerts at the Academy 


of Music each season and nothing more. This is a great 
mistake. The Music 


care and greatest work, its work includes many 


Academy of concerts are its hrst 
but 
certs in other cities, educational and uplifting work in the 


Penn 


con 


poor and remote sections of the city, University of 


sylvania concerts with programs of more than usual at 
tractiveness for the five thousand students there. The 
full effect of this work cannot, by its very nature, ever 
be known. Inspiration, happiness, the discovery of new 


worlds comes to thousands when they hear the music of 


the masters grandly played for the first time. Plans have 


already been completed for five Baltimore concerts, five 
Washington concerts, four Wilmington concerts and one 
Princeton concert. 
mRe 
A welcome announcement is the one which states that 
Madame Schumann-Heink will give a song recital at the 
Academy of Music Thursday afternoon, October 28. The 


great voice and personality of Schumann-Heink allow her 


to give a finished program of the widest variety, for what 


is there in the contralto’s repertory that she is not equal 


to? 
znre 
With the opening of the University of Pennsylvania, the 
Combs Conservatory of Music has also begun its winter 


courses, the conservatory being affiliated with the univer- 


sity in its courses. This year finds many new pupils from 


PUBLICATIONS OF 


G. SCHIRMER 


36 Union Square, New York 


SOME FEW MUSICAL 
COMPOSITIONS 


IN THE LARGER FORMS 
By AMERICAN COMPOSERS 


BROCKWAY—Op. 19, Sylvan Suite. For grand or- 

chestra. Score, Kiet $s.00. Parts, Net, $10.00. 

W. CHADWICK—String Quartet, No. 4, in E minor. 

Parts, Net, $5.00. 

W. CHADWICK—Exsterpe, Concert Overture for grand 

orchestra. Score, Net, $5.00. Parts, Net, $10.00. 

W. CHADWICK—Sinfonietta. [For grand orchestra. 

Score, Net, $5.00. Parts, Net, $10.00. 

W. CHADWICK—Symphonic Sketches. For grand or- 

chestra. Score, Net, $5.00. Parts, Net, $10.00. 

S. CONVERSE—String Quartet in Am. Score, 

$a.so. Parts, Net, $5.00. 

S. CONVERSE—The Mystic Trumpeter. For grand or- 

chestra. Score, Net, $5.00. Parts, Net, $10.00. 

K. nig ey ee Fantasy. For grand orchestra. 

et, $2.50. Parts, Net, $5.00. 

H. H. HUSS—Piano Concerto, B fat. Piano oar ¢ (ia score), 
Net, $3.00. Orchestration for hire, Net, $s. 

E. SCHELLING— nde Symphonique. For vial or- 
chestra. Score, Net, $5.00. Parts, Net, $10.00. 

ARTHUR WHITING—Fantasy for 
Piano part (in score), 
hire, Net, $2.50. 


m 


ry 


Net, 


= 3 PF PP PP 


= 


Piano and Orchestra. 
$2.50. Orchestration for 
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other States enrolled at the conservatory. All the dormi- 

tories have been filled and an annex added for the accom 

modation of extra boarding students 
Rar 

The Philadelphia Operatic Society, 


which is the most 


live and bustling amateur musical organization in the c ty 


is now rehearsing “Mignon” for performance on a lavish 
scale at the Academy of Music. May this be up to the 
high standard of former performances is the best wish 


we can give to these unselfish workers 
RRR 

The Steinberg School of Music 
to the faculty of Blaha, 
Blaha is not only a teacher of 


announces the addition 


Antonin violin department. Mr: 
ability but a brilliant soloist 
being a fav 
Sevcik 


as well, rite pupil of the world renowned 


teacher. Wrison H Pie 


Baldwin Organ Recital at City College. 


Profess UO 


New 
(his eighty-second re 
Sunday 


splen 


Baldwin, of the College of the City of 


York, gave rgan recital 


Huds m-F 


magnincent 


a spec ial 


part of the ulton celebration 


afternoon A 


cital) as 
audience thronged the 
late 


recital pe ople 


did building, hundreds being turned away; as half 


an hour after the beginning of the were 


unable to get in. Judging by the applause MacDowell’s “A 
Deserted Farm,” and “Am Meer,” by Schubert, in Pro 
fessor Baldwin's own transcription, were popular favor 
ites, although the overture to “Tannhauser” got a storm 


“Am 
wonderfully pathetic, 


ing 


of applause Meer” in Baldwin's arrangement is 


altogether finely descriptive, a haunt 
sea-shell held to the 
accompaniment The introduction to 


“Die and Widor’s 


were important and much applauded 


echo, like a ear, 


the 


pervading the 
third act of 


| 


Meistersinger” sixth symphony allegr 


numbers on the pro 


gram. Professor Baldwin must have been gratified by the 
large audience, so interested and attentive, and which rose 
with one accord when the final number, Buck's conc« 

variations “The Star Spangled Banner,” was reached 
remaining standing throughout the nine minutes of pet 
formance loday, September 29, another special organ 


recital will be given, everything played being by American 


composers, as ft lows 


Toccata, E major Bartlett 
Adagio from second sonata Buck 
Cantilene and Wedding Hymr Ww | 
Serenade Mill 
Variations on Old Folks at Home Flag 
Berceuse S 
Sonata in E flat Parke 


Sunday, October 3, 4 o'clock, he Cata 


“Kol Nidrei’; a 


Lemare > 


will play Bach's t« 
Wolstenholme 


Boccherini ; 


in F; Bruch’s sonata by 


“Liebestraum,” minuet, melody in E, 


Rachmaninoff, and prelude and fugue on B-A-C-H, by Liszt 
October 6, 4 o'clock, he plays works by Bach, Wagne 
Guilmant, Hollins, Bellairs, Saint-Saéns and Kroeger 





These organ recitals will continue Wednesdays and Sun 
days at 4 o'clock until further notice 
he Berlin Komische Oper recently gave its sooth 


performance of “Les Contes d’Hoffmann.” 
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PLANS FOR CONCERTS IN MANCHESTER. 


Mancnesrer, N. H., Se 25, 19 
The Manchester Choral Society is entering upon 
fourth season with the brightest prospects conceivabk 


the way of attractions. The season will comprise a s« 


of five concerts, Paul Dufault, tenor und Harry ( 
Whittemore, pianist, will give the first wh \ 
be under the patronage of the society. Ja y 2 ‘ 
society will produce “The Crusaders,” by Gade, with Ge 
trude May Stein, mezzo soprat {1 Lambs Murphy 
tenor; Frederic Martin, bass, and the Boston Festiva] O1 
chestra Ihe fourth annual festival will be held May 10 
and 11, when twe ung a one afte ‘ ts will 
be given. Verdi's “Aida” wi sung the t night, wit 
Mrs. Grace Bonner Williams p lle Bout 
mezzo soprano; George Hamlu enor; Gwilym Mi 
baritone; Clarence H Wilsor is \ i € 
artists will appear in s and Bosten Festival O1 
hestra will play The third and closing rt of th 
festival will bring Carl Buscl Winds,” produced 
for the first time in New Engl tl t s and th 
orchestra 

[he ofhcers t the society riarry ( W ttemn 
president; Mary F. Dana, first vice presick E. J. M 
Intire, second vik presi t: Kate L. Smit secretary 
Annie F. Kennedy, assist secretary; Arthur M. He 
treasurer; P. H. Sullivan, auditor I €.-4 stophe 
librarian; W. C. Masten, pr¢ went. Executive commit 
tee: M. J. Dillon, G, H, Dockham, J. N. Poirier, M1 \ 
L. Franks, Alta Will Harry C. Whitt t 
fheial pianist and Eusebius G. Hood the musica ir 

The Von Ende Violin School 

Herwegh von Ende, the violinist and le te 
Kotlarsky, the brilliant ng | stal " 
school for the violin at 58 West Ninetiet et P 
Central Park West He has issuc xt pag 
let with details, curriculum, and led mi 
garding “Classes and Lect y i ‘ 
Unequaled free opportunit sting of te s of 
weekly class lessons, subdivi into tech lass, Bach 
lass, interpretation clas tring quartet cl irmony 
lass, violin class, ensen cl {i beginner histor 
of. music class, recital \ cla 
for piano and violin is a teworthy feature r pianists 
interested in classical and modern itas, tri jua 5 
etc Mr. von Ende will have five assistant ] 
pupils, namely: J. Frank Rice, William Small, Don M 


rison, Ford Hummel and Samuel Saron, and each of these 
will give a free scholarship annually t erving tu 
dents 


Studying with Victor Harris. 


Mrs. W. N. Tiffany, a concert soprano and f 
the First Presbyterian Church of Pasadena, Cal., is at 
present in New York, taking a special course of inst: 
tion with Victor Harris 








‘RIDER-KELSE 


SOPRANO 


Oratorio, Concert and 
Song Recitals 
Sele Management | 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street 











DRAMATIC SOPRANO 


Late Instructor of the Conried 


STUDIO: 210 West 107th Street 


DELLA THA 





GUT TMAN-RICE 





VOCAL INSTRUCTION 


Metropolitan School of Opera 


Phone, 3117 River. 


CONCERT 
PIANIST 








Assistant to FANNIE BLOOMFIELD ZEISLER 


Studio: Fine Arts Building, Chicago 


Resident Address: 4458 Drexei Boulevard 








CUNNINGHAM 


BARITONE 


MANAGEMENT 
THE WOLFSOHN 
MUSICAL BUREAU 
i West 34th Street 





Brome | MOC>EA 


BOUTON 


MEZZO SOPRANO 


Tour Now Booking 
MANAGEMENT: 
GEORGE S. GRENNELL 
26 West 424 Street, New York 
Residence 240 Longs Avenue 
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METROPOLITAN 


GIULIO GATTI-CASAZZA, General Manager. 


METROPOLITAN OPERA HOUSE. 


Season 1909-10—November 15 to April 2. 
OPERA COMPANY, Lessee. 


PROSPECTUS 


ANDREAS DIPPEL, Administrative Manager. 


IN FULI 











Witt 
George ] Robert 
Gray Griswold, James H 
H. Kahn, 
K. Vanderbilt, 
Winthrop 


Kdmund | faylies, T. De 


Cottenet, Gould, 
| rank 
Clarence H 
Harry 
Higgins, London; James H 
Martino, Rome 

to announce the 
under the direction ot 


Andreas The 


their sincere appreciation of the 


an Opera Company begs 


f grand opera 
Gatti-Casazza and Dippel 


express 


eceived from thi public 


music-loving 


encouraging signs 
the 


which surpass by far 


and the many 


uture. In view of plans and 


ing eason, 
re attempted, they fee] confident 


an era of progres 


of this house 


elligent operat management 


program as outlined includes many novelties and a 


Tt imp 
dard 


rtant revivals, as well as the production 


works 
extended to all composers to be 
ns of their respective works 


will be 
y-expre sed desire to produce 


sung in French, Ger 


ope ras 


with an all-star cast 


inguaRre 


Iment during the season. 


Duration of Season and Subscription Performances, 


will begin on Monday evening, November 


for a period of twenty weeks 
been sched 
Monday, 


venings, and 


that 


performances have 


en on 
and Saturd: ri 


briday 


rnoon on 


noted 


It wi « 


cription perlormances of the 


other 


‘ { 


ime ca s, etc.,, as on 


previous “popular” ones 
ucee ssful operas ot 
receive a 


\ 
ch can only 


ormances there) will be included 
Metropolitan Opera House 
bseription performances ot 
alternate 
alternate Wednesday 
November 16th 
and the 
Metropolitan Opera 
the 


scale of 


on 


scheduled 

vening nd 
ms, beginning on 

r f our subscribers 

the 

for lyric 

Che 


prospectus 


n applications 
New Theatre 


in thi 


at the 


Sunday Evening Concerts. 


wement has made a special effort to raise the 


rts and will provide 


meet with popular favor 


Requiem” of last season has 


other works of a sim- 


» add 


pertory ot 


OmTi¢ 
these concerts 


iY 


ive been made with prominent soloists, 


irtistic staff of the company, and definite 
have 
Mme 


Elman, 


nearances at Sunday night concerts 
uded with such eminent artists as 


Mischa 
er, Teresa Carrefio, with many 


Bergei Rachmaninoff, 


Kreis 


ents still pending 


Special Performances. 


the regular subscription performances, 
is been made fi 


‘extra perform 


Yr occasional 

ially 
rmances of Richard Wagner's festival-play, 

holiday 

Wagner's music drama, 

(four performances), at mati- 
28th Ist 


ard 


ind February 


Humperdinck’s fairy opera, 


ther with a ballet, at popular 


Pension and Endow 


tor 


ers will always have the first 


opera subscril 


and will be allowed a discount on the fixed 


seats 


per formances of “Der Ring des Nibelungen ng 


The Company. 
Cheatre, and the purpose 
therein 


[he inauguration of the New 
of the Metropolitan Opera Company to present 
lyric opera and opera comique, together with regular per- 

Philadelphia, Baltimore, and a 
Soston, in addition to the annual 


formances in Brooklyn, 
weeks’ 


spring tour, has so broadened the scope of the operations 


two season in 
of the Metropolitan Opera Company, as to require an ex 
traordinary number of artists 

Since the first season of grand opera under the director- 
ship of Maurice Grau in 1898-1899, when an attempt was 
made to give opera in the original version in three lan 
guages, the artistic staff of the Metropolitan Opera Com- 
pany has increased from 36 soloists to nearly 100, the 
orchestra from 65 to more than 150, the regular chorus 
(irrespective of the chorus school) from 75 to 180. 

[It is evident that gradually two complete companies have 
been formed, and the Metropolitan Opera Company has 
now all facilities and requirements to give double perform 
Che staff of soloists for’the coming sea- 
the 
organization ever engaged in the history of grand opera, 


ances each day 


son is very much largest and most perfect musical 
either here or abroad 

\ working agreement between the Metropolitan Opera 
the 
prove beneficial to the Metropolitan audiences, as it guar 
that the 


ippearances at 


Company and Boston Opera Company is certain to 


antees stars of the Boston Company will make 


their the Metropolitan Opera House, and 
furthermore the possibility of exchanging artists in any 
emergency reduces to a minimum the necessity of chang 
ing the bill 

Chis will give to the patrons of the Metropolitan Opera 
House a variety of casts and repertoire never possible 
under the circumstances existing in former seasons, with- 
the standard of ex 


out detracting in the slightest from 


cellence and perfection of detail 
Conductors and Orchestra. 
Che management has retained the invaluable services of 
Arturo \lfred 
of performances will be arranged 


Poscanini and Hertz, and it is expected 


that a limited number 


under the leadership of Gustav Mahler. The company has 
also engaged Vittorio Podesti from the Imperial Opera of 
St. Petersburg, 


E-gisto Tango of the Opera Comique in 


Berlin, and Max Bendix 
Che orchestra has been greatly increased and will con 
sist of 153 musicians and a stage band of 30, all repre 


senting the best material obtainable. 
Chorus and Chorus School. 


Owing to the increased number of performances, the 


chorus has been largely augmented by new singers re 


cruited from the best opera houses in Europe and the most 
The 


actual status of the chorus consists now of 180 voices and 


gifted pupils of the Metropolitan's Chorus School. 


about 70 pupils of the Chorus School, making a total of 
Ihe chorus will again be under the direction of the 
Setti 


250, 


two prominent chorus Messrs. Giulio and 
Hans Steiner. 

The Chorus School will be continued under the direction 
of Mr 
the evenings and the pupils will be taught chorus singing, 
sight reading and languages. From this school the man- 


agement will draw promising and well-prepared singers 


masters, 


Hans Morgenstern The classes are to be held in 


for the regular chorus 
Ballet. 


A noteworthy feature of the season is the engagement 
f an entirely new and first-class ballet, which will be an 
independent artistic body and will not only supply the 
regular dances in grand operas, but will perform special 
ballets in addition to such operas as do not fill the entire 
evening 

Che management was fortunate enough to secure for 
the entire month of March the co-operation of the great 
star-ballerina, Mlle. Anna Pavlowa, from the Imperial 
rheater in St. Petersburg, admitted at present to be with- 
out equal in the art of dancing, who, together with the 
first solo dancer of the Imperial Opera in Moscow, Mr 
Michael Mordkine, will come to America by special leave 
of absence granted them by the Emperor of Russia. Mlle. 
Pavlowa was the greatest sensation of Europe last season, 
and audiences of Paris, Vienna and Berlin showed equal 
admiration and enthusiasm over her wonderful art. 

Miss Ivy Craske, of the Empire Theater, London, has 





also been engaged as solo dancer, and Miss Gina Torriani 
will again appear as prima-ballerina, while Mr. Ottokar 
Bartik, under whose personal supervision there will be re- 
cruited a corps of male dancers, will act as soloist. Mr. 
Lodovico Saracco, who will interpret mimic parts, has been 
retained in his capacity as ballet master, and a “corps de 
ballet” of 60 has been engaged for the entire season. 
Stage Directors. 

Under the leadership of the technical director, Edward 
Siedle, an enlarged staff of stage employees has been pre- 
paring the new productions and revivals. 

Jules Speck. and Anton Schertel will again act as stage 
managers, and Mr. Kurt Stern, former “regisseur” “at the 
Opera: House in Prague, will be efitrusted with.theestag 
ing of a number of novelties and revivals at both the Met- 
ropolitan Opera House and the New Theater. 

Improvements. 

A large addition has been built above one corner of the 
Metropolitan Opera House, which will contain a full-sized 
and complete stage and orchestra pit. This will enable 
the company to hold additional rehearsals to those regu 
larly taking place on the Metropolitan stage proper and at 
the New Theater, thus securing further opportunity to 
give to the performances the highest artistic standard and 
an harmonious ensemble. 

Stage Settings and Costumes. 

To procure the most important accessories in the great- 
est perfection, no expense has been spared and special care 
scenery, 
tumes and properties, which have been executed by famous 
ateliers from designs by such acknowledged masters as: 

G. Comelli, London. 

G. Hohenstein, Bonn. 

Mariano Fortuny, Venice and Berlin. 

William Laparra, Paris. 

Prof. H. Lefler, of the Imperial Academy of Vienna. 

L. Sapelli (Caramba), Milan. 

The scenery has been painted and constructed by: 

Anton Brioschi, of the Imperial Opera, Vienna. 

Hermann Burghart & Co., Vienna. 

Antonio Rovescalli, of the Monte 
Teatro Costanzi, Rome. 


has been exercised in the selection of new cos- 


Carlo Opera and 
jruder Kautsky and Rottonara, Vienna 
Mario Sala. 
Angelo Parravicini, of the Teatro alla Scala, Milan. 
Vittoria Rota. 
Paul Paquereau, of the Opera Comique, 
Cheater Sarah Bernhardt, Paris. 


Odeon and 
The costumes have been executed by: 
Herrmann Blaschke & Co., Vienna. 

Maison Chiappa, furnishers of the Teatro alla 

Milan. 

Paul Freisinger, New 


Scala, 


York 

The construction of new properties has been entrusted 
to; 

Maison Rancati, furnishers of the Teatro alla Scala, 
Milan 

Edward Siedle, New York. 

The Metropolitan Opera Company has also bought the 
sole and exclusive producing rights for America of the 
following operas: 

Chute de la Maison Usher,” “Le 
Diable dans de Geffroi,” “La Légende de Tristan.” 

Paul Dukas—“Ariane et Barbe-Bleu.” 

Wilhelm Kienzl—‘Der Evangelimann.” 

Xavier Leroux—"“La Reine Fiamette.” 

Gustave Charpentier—“La Vie du Poéte.” 

Jean Nougues—"“Quo Vadis.” 

Maurice Ravel—“L’Heure Espagnole.” 

Gaston Salvayre—‘Solange.” 


THE REPERTORY. 


The repertory will be selected from the following operas 
which will be performed at either the Metropolitan Opera 
House or the New Theatre, according to which of these 
houses is best suited for the most perfect representation 
of the particular opera. 

Standard Repertory. 

Beethoven—“Fidelio.” 

Bellini—“La Somnambula.” 

Bizet—“Carmen.” 

Boito—‘Mefistofele.” 

Donizetti—“Don Pasquale,” “L’Elisir 
Favorita,” “Lucia di Lammermoor.” 

Flotow—* Marta.” 

Gounod—“Faust,” “Romeo et Juliette.” 

Humperdinck—“Hansel und Gretel.” 

Leoncavallo—“ Pagliacci.” 

Mascagni—“Cavalleria Rusticana.” 

Massenet—“Manon.” 

Meyerbeer—“Les Huguenots.” 

Mozart—“Don Giovarni,” “Le Nozze di Figaro.” 

Ponchielli—“La Gioconda.” 

Puccini—“La Bohéme,” 


Claude Debussy—‘La 


d’Amore,” “La 


“Madama _ Butterfly,” “La 
Tosca.” 


Rossini—“TIl Barbiere di Siviglia.” 
Smetana—“The Bartered Bride” (Prodana Nevesta). 








lhomas—“ Mignon.” 
Verdi—“Aida,” “Un Ballo in 
“Rigoletto,” “La Traviata,” “T) 


Maschera,” “F 


lrovatore.” 


staff,” 





“Der Fliegende Hollander,” 
rristan und Isolde “Die 


Walkiire,” “Sieg 


Wagner 
“Tannhauser,’ Meistersinger 
von Nurnberg,” “Das Rheingold,” “Die 


fried, ‘GOtterdammerung, Parsifa 
Novelties and Revivals. 


Auber 
Ble« h 


‘Ira 


“Versiegelt” (new 


revivai) 


Diavol ( 


Boieldieu—“La Dame Blanche” (reviva 
Bruneau—"L’Attaque du Moul (new ) 
Converse The Pipe of Desire” (new) 


Delibes Lakme (revival) 
Donizetti—“La Fille d 


Flotow ‘Alessandro Stradella revival ) 
Franchetti—“Germania” (new 

Goetzl—“Les Précieuses Ridi es w) 
Goldmark—“The Cricket on the Hearth” (new) 


Gluck 
Humperdinck 


“Orfeo” (revival) 


“King’s Children” (1 


cw 
Laparra—“La Habanera” (new) 
Lecocq—‘“La Fille de Madame Angot” (revival) 
Lehar—‘Amour des Tziganes” (Gypsy Love) (new) 


“Le 
Lortzing—*‘( 
Maillard 
Massenet 
Offenbach 
Paer—"I] 


Leroux Chemineau” (new 


zar und Zimmermann” (revival) 


“Les Dragons de Villa (revival) 
“Werther” 
“Les Ce 
Maestro di (¢ 


rs 
(revival ) 


l Hoffmann” 


mites (revival) 


uppela” (new) 


Bruschino” | 


Signor (revival) 
Belle Galathée” (revival) 
“Pique Dame” 


(revival) 


Rossini—" I] 
Suppe—“La 
Ischaikowsky 


Verdi 


(new) 


“Otello” 














Weber—“Der Freischiit (revival) 
Wolf-Ferrari—“Le Donne Curiose’ new ) 
Ballets. 
Bayer—"“Wiener Walzer” (new “Die Puppenfee 
Chopin-Glazounow Les Sylphide (new 
Delibes—**¢ oppelia,” “Sylvia 
Divertissements, etc... ete 
THE COMPANY. 
l i t 
OPRANI 
Ir ! I w) 
Lyd Lipnkowska w) 
Be 1 Morena 
) \ Nic ‘ 
I Nordica 
lane N a (new) 
la Ost Hanna 
1 ( w) 
Tohanna Gadsh I P : 
\ima Gluck (new ! ‘ A 
Isabelle L’Huillier kK t Va Dyek 
MEZZO-SOPRANI AND CONTRALTI 
Mariska-Aldrich (new) | Mau! y ew 
Elizabeth Clark (new \ Meit w) 
Marie Delna (new fat n N n-S 
Marianne Flahaut I iS X 
Louise Homer Henrictt Wakefield 
Clara Koch-B I r Wickhar ew 
Tle Ma ‘ Wochning 
Marie Mattf 
rENORI 
Georg Anthes Carl Jérs 
Angelo Bada Walther Kox 
Julius Bayer Riccardo Martir 
Alessandro Bonci Wil Ort new 
Carl Burrian George Régis ew 
Enrico Caruso Alb Reiss 
Edmond Clément Umberto Sancarli ( 2 
Le Devaux (new Leo Slezak (new) 
Glenn Hall (new Giuseppe Tecct 
Her | wh 
BARITONI 
Pasquale Amat ton Ludwig ew 
ternard Bégué I " Missian 
Henry Dutilloy new \ f Muhlmanre 
John Forsell (new Vincen Reschiglian (new) 
Dinh Gilly (new) Antor Scotti 
Otto Goritz Walther Soomer 
Armando Lecomt cl nee Whitehill (new) 
BASSI 
Paul Ananian Antonio Pini-Corsi 
Robert Blass Marcel Reiner (new) 
Georges Bourgeois (new) Giulio Rossi 
Adamo Didur idrea P. de Segurola 





Fernando Gianoli-Galletti (new) 


(new) Herbert Witherspoon 
Allen Hinckley 
CONDUCTORS 
Max Bendix (new) Vittor Podesti (new) 
Alfred Hertz Egisto (new) 


Tang 


Gustav Toscanini 


Mahler Artu 


ASSISTANT CONDU¢ 
~~ 3 * Tos 


TORS 


Pasternack 


Richard 


(new) 





Johannes P. Heidenre Franesco Romei 
w) Giulio Setti 
Ernst Jokl (new) Tulio Voghera 
Hans Morgenstern 
CHORUS MASTERS 
Giulio Sect H Steiner 
TECHNICAL DIRECTOR 
Edward Siedk 


STAGE MANAGERS 


Anton Schertel Jules Speck Kurt Stern (new) 
ASSISTANT STAGE MANAGER 
Norbert Zulkes (new) 
BALLET MASTERS 
Ottekar Bartik (new Lodovi« Sarracc 
PREMIERE DANSEUSES 
Ivy Craske (new) Gina Torriani 


Anna Pavlowa, special star attraction (new) 


“Lohengrin,” 
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PREMIERE DANSEUR 

Michael Mordkine 
LIBRARIAN 
Lionel Maplesor 


new) 
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Prices for Subscription Performances Metropolitan 
Opera House. 








twenty pertormances each on Monday Wedresday 
Chursday, | ind’ Saturday evenings and on Saturday 
fternoons 
Subs« t Single 
Pertormances i 
Grand Tier Boxes, 6 seats $1,200 $H0.01 
Stall Boxes, § seats 600 30.00 
Stall Boxes, 4 seats $so00 and j00 wa 20.00 
Orchestra and Orchestra Circle 
Chairs 100 5.00 
Dress Circle Chairs 60 3.00 
Balcony Chairs, ist, 2d, 3d rows 50 2.50 
Balcony Chairs, other rows 40 2.00 
Family Circle, ist, 2d, 3d rows 30 1.50 
Family Circle, other rows 20 1.00 
Subscribers for the entire season of one hundred and 
twenty performances will be entitled to a discount of 15 
per cent. from above prices, excepting for Grand Tier or 
Stall Boxes 


The New Theater (Operatic Productions). 


Four of Ten Performances each 


series 


On alternate Tuesday and Friday and on alter 


Wednesday 
‘H, November 1 
G,” Wednesday matinees, beginning November 1 


evenings 


nate and Thursday matinees 


Series Tuesday evenings, beginning 
Series 
Series “I,” Thursday 


matinees, beginning November 25 


Series “F,” Friday evenings, beginning Novem er 26 
lor each series of ten performances 
Prices for Ir t 
Subscription Singk 
Performances Perf ances 
Foyer Stalls $70.00 $7.00 
Orchestra $0.00 5 Oo 
Balcony, front 50.00 5.00 
Balcony, middl 40.00 4.00 
Balcony, rear 30.00 3.00 
Second Balcony, front 20.00 2.00 
Second Balcony, rear 15.00 1.50 
For particulars address Metropolitan Opera Company, 


New 


Saturday, October 


Subscription Department, Metropolitan Opera House, 


! 1OS¢ 


York. Subscription, books w ‘ 


0, 1900 


METROPOLITAN OPERA COMPANY. 
CONCERT DEPARTMENT. 
THE ARTISTS 
who are available for 
CONCERT ENGAGEMENTS 


During Season 


LIST OF 


1909-1910 





(The names of the artists are in alphabetical order) 
SOPRANI 
| ces Alda Isabelle L’Huillier 
Bella Alter Lydia Lipkowska 
Anna Case Rerta Morena 
\ » Courtena Alice Nielser 
I my Dest lane Noria 
Geraldine Farrar Jane Osborn- Hanna 
Rita Fornia ternice de Pasqua 
Olive Fremstad Lenora Sparkes 
johanna Gadski Rosina Van Dyck 
Alma Gluck 
MEZZO-.SOPRANI AND CONTRALTI 
d leat Maubourg 
Clark Anna Mei 
Delna Matija n-St 
une Flahaut Lillia Snelli 








Koch-Bo 
Helen Mapleson 
Marie Mattfeld 


Henrietta Wakefx 
Wickhan 
Paula Woehning 


Florence 


rENORI 







Georg Anthes Hermann Jadlowker 
Pietro Audisio Cari Jérn 
Angelo Bada Walther Koch 
Julius Bayer Riccardo Martin 
Alessandro Bonci filhelm Otto 
Carl Burriar Georges Régis 
Enr Caruso Albert Reiss 
Edmond Clément Umberto Sancar 


Leo Devaux Leo Slezak 


Glenn Hal Giuseppe Tecchi 
BARITONI 
Pasquale Amato Anton Ludwig 
Bernard Bégué Edoardo Missiar 
Henry Dutilloy Adolf Méhimann 
John Forsell Vincenzo Reschiglian 
Dinh Gilly Antonio Scotti 
Otto Goritz Walther Soomer 
Armando lL.eccomt« Clarence Whitehi 
BASSI 
Pau! Ananiar Antonio P Corsi 
Robert Blass Marcel Reine 
Georges Bourgevis Giulio Rossi 
Adamo Didur Andrea P. de Segurola 
Fernando Gianoli-Gallett Herbert Witherspoor 


Allen Hinckley 
! lat and terms address 
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COPPICUS 
Department 
Opera Comy 
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New York City 
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An Early Tour for Hutcheson. 


Ernest Hutcheson will be one of the very busy men du 

ne the ming season, for he will gi merous 

and lecture recitals besides appearing with the B 
Philadelphia and other orchestras in the larger cities 
production of Electra has created many demand 
him im his lecture-recitals on this opera, and the 
brings many requests for dates to his manager, Fre 

R. Huber, of Baltimore, Md., so much so that it 

come necessary to begin his tour tw weeks e 


iriier 


was at first contemplated 
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TWENTY NINTH SEASON, 1909-1910. 


BOSTON SYMPHONY ORCHESTRA. 


Symphony Hall, Huntington and Massachusetts Avenues, Boston. 
NINETY-EIGHT MUSICIANS. 


MAX FIEDLER, CONDUCTOR. 
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A Partial List of Works Intended for Performance. 
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Beethoven 


Reethoven 


César Franck 
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. Berlioz 
Berlioz 
Bruckner 
Brahms 
Brahms 
Brahm 
Roche 
pet ther 
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Debussy 
Delius 
Delius 
Deli 
Delius 
Elgar 


1s 


Elgar 
Goldmark 
vlazounoft 
azounoff 

Handel 
Haydn 
Liszt 
Liszt 
Loeffles 
Loeffler 


vepterdecrreascccanhesecnsdieae’ Sinding 
Sbedewsecccsqudgundnwehenas Scriabine 
coboccaes Saint-Saéns 

. Saint-Saéns 

Schumann 


Rondo Infinito* 

Reverie" chenbe 

Rouet d’Omphale 

Macabre ° 
B flat major 
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.. otrauss 
. Strauss 
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Suite for wood-wind* 


Phu ake Zarathustra 
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Romeo and Juliet 
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Mr. Ruben's New Music Hall. 
Mownrreat, September 24, 1900 
The directors of the Windsor Hotel Company announce 
the opening of the New Windsor Music Hall. 
The management of the hotel has spared neither effort 


nor expense in reconstructing the former spacious banquet 
room into a concert hall with modern improvements, and 
and guard the 
The entire length of the mez 


and entrances exits to 
safety of the 
zanine hall has been transfrormed into a spacious prom 
enade foyer, with adjoining dressing rooms. These im- 


provements will give to Montreal a most desirable concert 


ample easy 


audience. 
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hall entertainments and lectures of high 


order can be enjoyed in comfort and suitable surround- 


where musical 
ings 

The management secured L. M. Ruben, formerly 
of the Metropolitan Opera House, New York, to direct 
all entertainments to be given at the New Windsor Mu- 
sic Hall, which will be inaugurated Thursday evening, 
October 14, 1909, by an array of eminent, well known artists. 

It Mr. Ruben who first conceived the idea of con- 
verting the spacious dining and banqueting hall, one of 
the largest on this side of the Atlantic, into a concert 
hall. The directors of the Windsor Hotel Company, 
seeing the practicability of the plan, entered at once into 


has 


was 


his suggestion 

\lready, the Windsor Music Hall has been booked for 
of important events, among others the Bee- 
rrio, Dr. Willner, Busoni, the English Church 
Choir Company, and a number of others. 

The lessees of the hall have the advantage of the ad- 
vertising and patronage of the guests of the Windsor 
Fotel 


2% number 


thoven 





MUSIC IN NASHUA. 
N 
the 


NASHUA, H., September 25, 
of Nashua 
completed arrangements for the season of 1909 
the that have the best 
series of concerts in its ten years’ existence. “The Crea- 
tion,” by Haydn; “The Four Winds,” by Carl Busch, and 
Gounod’s “Faust,” in concert form, will be given with the 
Grace Bon 
ner Williams, soprano; Josephine Knight, soprano; Lilla 
H. Kambert Murphy, tenor; 
Reinald Werrenrath, baritone; Frederic Martin and Wil- 
lard Flint, The first will be devoted to 
“The Creation,” and at the ninth annual festival, May 
12 and 13, “The Four Winds” and “Faust” will be sung. 
As in the past, the society will finance the concert given 


1909 


he executive committee Oratorio So 


ciety ha 


1910, with result this city will 


Boston Festival Orchestra, and these soloists: 


Ormond, mezzo soprano; 


basses concert 


the first night of the festival by the High School Chorus, 
with the festival soloists and the orchestra. This method 
has been carried on for nine years, and the public has 
shown its appreciation of broadmindedness on the part 
of the Oratorio Society, in fostering the best musical 
culture for the coming generations, The second concert 
of the festival will be devoted to orchestral works and 
singing by the artists. The festival will close with 
“Faust,” with soloists and orchestra. The officers of the 
Oratorio Society are: Edward M. Temple, president ; Joseph 
P, Clough, secretary; Edwin S. Gage, treasurer; Everett 
F. Goodhue, librarian; James B. Crowley, chairman ex- 
ecutive committee; Anna L. Melendy, pianist; Eusebius 
G. Hood, conductor. 





Hudson-Fulton Music at the “ Old First.” 

A musical program of historical importance was ar- 
ranged and executed by William C. Carl at the Old First 
Presbyterian Church last Sunday morning, The service 
was under the auspices of the Society of Colonial Wars, 
and the sermon was preached by the Rev. Howard Duf- 
field, D. D., chaplain of the society. The musical portion 
was rendered by an orchestra, soloists and largely aug- 
mented choir, which Mr. Carl had drilled since his return 
from Paris, The program included an ancient Dutch toc- 
cata by Jan Pieter Sweelinck (1562) and an “Alleluia” by 
the same composer (the music of the latter was loaned by 
Alexandre Guilmant for the service). The Dutch na- 
tional anthem of three hundred years ago was found by 
Mr. Carl in the archives of a Biblioteque and arranged for 
orchestra and organ for the service. The Ten Command- 
ments were chanted in accordance with the musical forms 
of the Old Dutch Hymnal, and copied from an ancient 
Psalm book from Holland. Selections by Palestrina, rep- 
resenting the Italian school; Vittoria, the Spanish, and 
Henri Dumont, the French, were sung.- ‘The responses 
were all of medieval origin. For a postlude a canzone by 
William Byrd (1538), English school, was played. 

The program and its interpretation reflected the high- 
est credit on Director Carl, and many of the large congre- 
gation lingered after the service to tender their congratu- 
lations. 

Im the evening another special service was held. Mr. 
Carl played Handel's “Water Music”; largo from the 
“New World” symphony of Dvorak; sonata in D by Van 
t’ Kruijs (of Rotterdam), and a selection by Sweelinck 
(Amsterdam). The choir sang numbers from “The Cre- 
ation,” “The Messiah” and “The Redemption.” The so 
loists were Cora Eugenia Guild, soprano; Elizabeth King, 
contralto, and Andre Sarto, baritone. 





Perugini to Paris. 

Perugini, well the musical and 
dramatic world as an accomplished critic and artist, 
as a man of profound judgment, with the skill of differ- 
entiation and the ability of artistic analysis, has decided to 
go to Paris in conjunction with the Lamperti-Valda Vocal 
School which is to be established there. Signor Perugini 
will represent the institution officially, conducting its affairs 
so far as the outside world is concerned and giving it his 
suggestion and advice in material artistic matters. 

Perugini sang here with Patti, with Sembrich, with 
many of the greatest artists in grand opera and subse- 
quently also in opera comique. He has been thoroughly 
identified with the whole question of vocalism and vocal 
science and also with its relations to pedagogy in that 
direction, and his services in Paris will be invaluable, as 
he has through his long contact with American affairs, 
acquired the business acumen so essential to the success 
of an institution of the kind with which he will be asso- 
ciated. 

Besides all this, Perugini is a gentleman, a man of the 
world and one with whom it is a pleasure to be associated. 
Through his official relations with the institution, many 
phases and features of the musical and vocal art will be 
met and the institution itself will gain greatly in prestige. 

Madame Valda, as announced on another page, leaves 
next Saturday for Paris. Madame Marchesi is already in 
Paris, and Signor Perugini will also leave the end of this 
week. 


Giovanni known in 





Two More Bookings for Lerner. 

Tina Lerner has been engaged for two of the symphony 
concerts for young people this coming season, the first 
in Brooklyn February 26, and the second in New York 
March 5. These engagements follow close on the selection 
of Miss Lerner as one of the principal soloists at the 
Worcester Festival where she opens her season on Octo- 
ber 1. 





A new “dance poem” opened the season at the New 
German Opera in Prague, “The Hunchback Fiddler,” by 
Robert Konta. It achieved a real success under Otten- 
heimer’s leadership. On the same evening Adam's old 
opera, “The Toreador,” was given as a “curtain raiser,” 
and pleased the listeners through its easy and natural 
flow of graceful and entertaining melody. 
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My teaching will he 
Victor Maurel will open an institute of operatic art, Octo- to see beneath the surface reali day that nothing , can \ ll appeal the 
ber 1, at 14 West Sixty-eighth street. This announcement mains of this old school of sing t the mechanic 
is certain to arouse universal interest in America. The _ side. Teachers and pupils are no | imbued 
many who recall Maurel’s marvelous delineations of roles the desire for long study; most iid methods 
like Iago, Don Juan, Falstaff, etc, much cherish the applied now to the manufactur 
recollections as among the greatest events of their intel anos, contraltos, *, through 
lectual lives Such subtlety, imagination, poetry, control nd big tones are produced, 
elegant diction and beauty of vocal expression is possible prove that the business of tr: 
only for one who possesses some hidden occult power mercial Students 
that mystifies men and women while holding them under when they attempt 
a spell As some boys and girls have begun their musical with such an edu 
education since Maure] last appeared at the Metropolitan ranks of mediocrity 
Opera House, it may be worth while to add thi » there 
through his great creative genius, has 
evolved a new school of lyric art, which has 
prepared the way for lyric comedians and 
tragedians of the present and the future to 
behold a light hitherto obscured by blind 
tradition Otherwise, it would seem super 
fluous to tell the readers of Tue Musica 
Courier about Victor Maurel, for they not 
only know him, but remember him with 
worshipful affection 
Now that Mr. Maurel is to conduct a 
school of operatic art in New York, ambi 
tious students have the rare opportunity ol 
studying with a great European maste 
right in their own country From the 
ginning to the finishing touches they 
be guided by a master second to none, 
with it all, like most geniuses, Maurel is 
modest as he is great, thus he is fitted to 
teach other needed lessons in the develop 
ment of artists for the operatic stage. His 
keen love of truth, for instance, and much 
more that should govern young men and 
women who aspire to the highest honors 
The operatic stage, too, should have its 
code of “noblesse oblige.” Pupils of the 
Maurel school will have a golden opportu 
nity to make their debuts in New York un 
der his personal guidance 
Engrossed only in his work, and pre- 
ferring to illustrate it by actual deeds 
rather than words, Mr. Maurel with some 
reluctance gave an outline of his views t 
a representative of Tue Musicat Courter 
“It is needless,” he said, “to state that 
a complete revolution has been accom 
plished in the operatic art during the last 
twenty years The public has shown 
and less interest in the old operas—old op 
eras full of melody, but in no way adapted 
to the adaquate expression of the drama 
Ihe operas of the bel canto school wer: 
primarily written to afford great singers of 
the past an opportunity to display their 
vocal agility and virtuosity Today, with 
few exceptions, singers of this school no Monsieur Victor Mavurrt. 
longer exist, The few that remain to us ‘ 
have the power to revive the old. operas and 
to awaken the public curiosity—awaken it 
for some fifteen minutes or so—for usually the public there every kind 
yawns if it is not wholly asleep during the remainder of actual system of schooling is below 
the performance sary for creating true interpreters 
“The mind of the intelligent public is concentrated on We get the proof of this when w 
the music drama, and it is this large and growing public artists of higl ute Every 
that demands that singers in opera must also be inter big reputation the modern 
preters, for without the ability of singers to interpret the mect 
roles, the modern lyric drama cannot be adequuately pre 
sented But here the problem begins Since the com us tones 
ing of Wagner, composers have labored in the evolution acter and 
of the music drama. Modern Italian and French schools “The 


have introduced real life in the new operas, but while music drama int of view. 


composers worked to make the revolution effective, edu- young singer : the idea that 


cational methods have not changed The training of the fixed idea ical producti 

operatic artist has not kept abreast with the new ideal. is goi t e the power of express 

The aim of all the old methods is the cultivation of voice, when the student or so called artist attempts to interpret 
voice, voice, and the singers trained by those methods are dramatically the music drama, he will find the difficulty 


no better, worse if anything intable f he tries to surmoun 
“In the olden time the aspirant for an operatic career ment will rapidly impair his voice 
devoted ten years to his vocal education, and during that “IT was one of the first disciple 


y 


period he often discovered what was of value for his in At the very beginning of my career I renounced th 


dividuality The love of his art kept him studying prac- that I was merely a singer. I have since that time 
tically all his life (and that was only the vocal side), gled consistently against established conventions, wit! 


and this accounts in a great measure why great singers. ambitions always uppermost in my nd of becoming 
were more numerous in the old days Those of us able 


XR 
hose 
} 


complete lyric interpreter The experiences gained « 
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GIRAND OPEICA IN NEW YORK 


ACADEMY OF MUSIC. 


‘La Boheme," September 21. 


cent 


artist tron 


no need to 


rmance 
the lead 
Bologna 
the pe 
“This i 
‘La Bo 
Ita 


ompany speak 


\rmanini 


Montella 


“Carmen,” September 22. 


task to portray a woman like Carmen 
however, succeeded admirably in giving a convincing char- 
acterization and she sang the music exceptionally well. 
the fourth acts. If a 


voting contest had been opened as to which artist had the 


She was at her best in third and 
atest number of admirers in the audience, Madame Vil 
1i, the Micaela of the evening, would have captured thx 
the Madame Villani’s debut as 
Santuzza week before last, the town has been extolling her 


her beauty, lovely, fresh voice and spiritual expression 


majority of votes. Since 


are alluring and even before she sings men and women 


are held captive by her. If she does not prove one of the 
then the writer of this report will never 
venture another prediction. Villani sang the Micaela arias 
delightfully. Her upper the little 
pinched, but then Villani is so young that even more seri 
her a little 


prima 


wreatest “finds” 


tones in prayer were a 


woulda be condoned. Give 


the 


shortcomings 


ous 


more time and then world will have another 


Che resourceful and 
Don 


He moved many in the 


donna hard to match in eny country 


Jattaini gave a impersonation of 
best 
the 
heartless Carmen to return to him 
ful and that both the 
tenor arose to the requirements demanded of the greatest 
found the 
He is a high bari 


faithful 
Jose It 


stirring 


is one of his parts 


audience to tears in last act when he implored the 


It was in these power- 


final prima donna and the 


scenes 


dramatic artists Segura-Tallien must have 


for him 
that 
This artist is 


music for Escamillo too low 


tone, and it will be remembered bassos sometimes 


sing the role of the bull fighter another 
who may find it hard to get into the spirit of such a role, 
for with all the swagger and vivid trappings, Segura-Tal 
lien cannot conceal the fact that he is a patrician. Bull 
But intelligence is 
and having studied the role minutely, the 


rarely from this class 


factor 


irtist gave a 


fighters come 
a muignty 
good account of himself and won the double 
recall which usually follows the singing of the “Toreador” 
song. Only words of strong praise can be penned for the 
other artists of the company, It is in the so called minor 
roles that the Italian Grand Opera Company has estab 
called 


swallows 


lished its right to be a complete organization As 


neither one nor two make a summer, so one 


famous prima donna and a great tenor cannot of them 


sely make an artistic ensemble. During the past score 


of years the writer has witnessed many performances of 
Bizet’s opera, but so far as the New York productions go, 
of the 


performance 


second act was never better 
Madame 


Tanfani, who essayed the parts 


the quintet at the close 


ected and sung than at the last week 
Del Campo and Madame 
of Frasquita and Mercedes, did not prove the customary 
The 


commendation must be given to Sampieri and Mon 


onentities, but artists who could both sing and act. 
tanari as the 
the triumphs of the night, for his control of the orchestra 
The was often 

; ae 


i rhythmic beat of the musical leader 


two smugglers Jacchia rightfully shared in 
stirred by 
he 

so far presented by 


was complet coldest auditor 
stag 


the 


he firm anc 


ttings were among the best 


ympany 


“Cavalleria Rusticana™ and “I Pagliacci,”’ Sep- 
tember 23. 

Che Mascagni 

provide a night of thrilling diversion to the impression 

l Italy ; Ameri 


witnessing this strong double bill, show 


and Leoncavallo operas in conjunction 


le sons and daughters of sometimes the 
too, whil 
climate and hard headed ancestors have 
paralyzed their emotions. It is in the per- 
formances of this double bill, Verdi's “Aida, “Rigoletto,” 
ind “La Puccini's “La Boheme,” that 
his company has earned the right to be hailed as one of 
New York. 
of the 
for 


hat a changeable 


*t wholly 


rraviata,” and in 


the best organizations heard in Go and 


Verdi 


and be 


ever 
modern 
the two 


work 
The 


hear them in a 


Itahan 


opera or a 


convinced casts 


ech ] 
choo 


operas f slow 


“Cavalleria Rusticana.” 
Villani 
Sedelmeyer 
. Tanfani 
Armanini 
Caronna 


Conductor, Angelini 


Ihe prima donna, 


“I Pagliacci.” 
Nedda 
Canio 
Tonio 
Silvio 
Beppo 
Conductor, Angelini. 

The lovely Villani again triumphed in the part of the 
hapless Santuzza, and as the arch and piquant Nedda, she 
The 
The 
enthusiasm, as usual, was at white heat during the night 
Battaini the and very 
great praise is due the baritone who essayed the part of 
Alfio in the that of Tonio in the 


Leoncavallo work. 


added more laurels to her brief sojourn in America, 
other artists repeated their moving impersonations. 


and Caronna shared in honors, 


Mascagni opera and 
“La Boheme,” September 24. 
Same cast as Tuesday night. 
‘*Carmen,”’ September 25. 
Same cast as Wednesday night. 
“ Carmen," September 27. 


Same cast as last Wednesday night. 





MANHATTAN OPERA REPERTORY. 


The recent week at the Manhattan Opera brought the 


following performances: September 23, “Tosca,” with 
Sylva, Carasa, Beck; September 24, “Aida,” Zerola, 
Scott, Pignataro, D'Alvarez; September 
“Louise,” (see complete cast elsewhere in this issue) ; Sep 


with Zerola, Grippon, D’Alvarez, 


with 
Grippon, 25, 
tember 26, “Trovatore,” 


Fossetta; September 27, “Louise ;” September 28, “Trova 
tore 4s 


An Operatic “ Find.” 

There was a remarkable performance at the Manhattan 
Opera on Lfuesday night, September 21, when Marguerite 
Sylva sang Santuzza and subsequently Nedda. The people 
Santuzza is the leading 
Rusticana” and that Nedda is the one 
important female role in “Pagliacci, therefore [ttle need 
that of it. What ought to be pointed 
out is the artistic solution of two such musical and vocal 
This 


who read this paper know that 


role in “Cavalieria 


be said about part 
problems on the same evening by the same person 
“find” of Oscar Hammerstein's really compels admiration 
for his judgment, for he has now in this woman Sylva a 
new, healthy, progressive ard intelligent artistic unit, about 
whom much of the work at the Manhattan 
She is, to a great extent, a centripetal force, through the 


can revolve 
buoyancy, the artistic balance, the symmetry of her work, 
the healthy and true color of her singing, her vocal con 
The 
manner in which she grasps a role, the comprehensive his- 
trionic that from her 
conception of a stage character, make her one of the most 


trol and her dramatic and temperamental qualities 


adaptations in all directions flow 


interesting operatic exhibits of recent date 

Another feature of the performance on Tuesday night 
was the splendid tonal volume of the chorus, the life and 
activity of the body and its interest in its work. Truly, 
and a performance that should attract 


here is a picture 


everybody. This was the cast: 


** Cavalleria Rusticana.”’ 


Santuzza Sylva 
Lola Desmond 
Mama «+++. Severina 

riddu cee bul erry ee ....Carasa 


\lfie Pignatare 


Lucia 


Nedda 
Canio 


.. Sylva 
( arasa 
Laskin 

Fossctta 


Tonio 
Sylvio 6 
. Venturi 


Prima. 


Reppo 





Mile of the 
New York recently, and 
here this winter. 


Manhattan Opera, arrived in 
will sing her customary roles 


Trentini, 
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“ LOUISE’ WELL PRESENTED. “star” ministrations of the winter have been brought to Jacques Coini deserves warm praise for his reforms in that 
baile een the realization that “the opera's the thing,” and does not regard at the Manhattan 
Sie. Duffault depend for its effect only on the presence of singers with The music of “Louise” continues to sound like a mixture 
Mother of Loutsx Duchene lurid newspaper reputations and staggering fictitious of Wagnerian orchestration and motif manifestation wit 
Father of Louise Beck salaries ht Frenc} lyrical tunes n consequence the secor Wak 
Pree ee , opr “Loute,” although it requires four solo artists of un lecidedly restless and shreddy tmpression ARIE 
Ccisteiaie Gentk usual ability, really is an ensemble opera, for its cast num Peer awe Ee 
Suseane De Rosa bers about thirty persons who have singing roles and are Arral's New York Debut October 24. 
pe aa wakes a rein hn i ma a 7 arn! ty Blanche Arral, is the first European arti 
id diana Engel cs M! " oe ite ; a 7 $e . ar . we ~ called, “European” who has travels d ver three urters 
iin Picsients I ed to concerted effort and cohesive action last Fri the globe and sung in all the wnitals of | pe. wi 
A Milkwoman Gent! lay, and in consequence “Louise” was shown in an aspect me here willing to stand on her merits as ai rtist pe 
A Street Arab Eng which that opera had not assumed here before, when much ce and who has not sent press notices of her standing q 
a ; ‘ue Vas subordinate . to the sationally en Mary as the foreign press have fe 1 her Although “ 
iret Philosoph Fometts arden Alice Baron sang t nusic and revealed in it known in every capital of Europe, she has sung but a { 
\ Sculptor Venturini €auties which her predecessor's lack of voice had made times in America and then only in passing through t 
\ Painter Fossetta New York audiences miss Mile. Baron’s vibrant, well country. but she is now termined to make a stay suff 
- * sin pxang Man prs potsed soprano a ze m oan i verstane tonal —_ of ™ cyently long in America illow the public here to form 
2 eens ‘vole ve music of the ird act, and the finale in the fourth ts own opinion of her, her art and style, consequently 
A Youtenas Sie Her acting had all the power and abandon required, and s will make her first appearance at Carnegie Hall Sun 
Forewoman . fohnston ave a true picture of Louise’s struggle between her bour ifternoon, October 24 pported by the Volpé Sy: 
Marguerite , Carew geoisie and her Bohemianism Orchestra 
Madelaine Morris 1 ] he n. } ligl hI ice 
gee ae os Jean Duffault, the Julien, has a light exible voice, ex- Wherever Madame Art \ ng in new cities 
ih rg ie ws sia cellently schooled in the best French style, and eminently always made her appearance with 1 preliminary 
An Artichoke Vendor Coombs suited to tl score which Charpentier wrote for his tenor t trumpets, as she belic that the people of each « 
First Policeman Contess« hero As an actor, Duffault did not rise above conven have their own standards of iging an artist Che 
Second Policeman Dauche tional requirements he is quite content to give the best that she ha 
Charpentier’s “‘Louise,” one of the productions which William Beck, the Father, sang with unction and put repertory and then await the verdict. Madame Arra 
made Oscar Hammerstein’s season famous last winter at ‘"to his part all the awkward tenderness and rugged hon- coloratura artist of the old Fret ind ha 
the Manhattan Opera, was given last Friday evening at Sty required. Madame Duchene, the Mother, overdid her tire repertory of the French opera as well as n 
the preliminary series of that institution, and gladdened ®™™ folding and arm akimbo gestures in the first act, but masterpieces of 1 Frenc I uN t 
the hearts of a multitude of music lovers who thus were ater steadied down and gav plausible reading of the [| do not believe tha peoj f New York a , 
enabled to hear one of the modern masterpieces at reason- Y!xenish role he smaller parts, especially those of the terested in what t kuroy \ust 
able rates and with excellent singers and first class chorus, reet vendors, wert characterized with much clevernes ibout my singing uid M Art \ 
orchestra and stage accessories. If Mr. Hammerstein sees Nicosia, the conductor, exhibited complete knowledge of | have come g, a I ing a , 
fit to continue this policy of incorporating the winter suc e sc and had his |! forces well in hand at all times, ways done, wit rt work I l ca c 
cesses into his fall season, then the course will be “edu except for some moments im the second act when the harp e people of great ‘ ‘ 
cational” indeed and must be welcomed as distinct for was a measure behind roughout most of the accompani ented. I have va y t f 
ward step in opera and in this city’s practical musical en- ment of Julien’s street serenade The dress making and give and am w g ! 
lightenment. So far the general public has shown every festival cl es wed sp id ution and were ! t d ‘ | , 
indication of appreciating the splendid opportunities offered perfect in pitch and attack. It was a relief to see the stage ' at w gh fort p tor A 
them now at the Manhattan for prices ranging from 50 crowds manecuvr is thou they were human beings i | I ‘ 
cents to $2, and even those persons accustomed to the and not petrified mannikins outside a clothing emporium, have done \ i today 
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irned from Europe after 
tegarding the coming season 
I have not the slightest 
successful artistically | 
t will be as success 
intry in general is in 
of must is growing 
ill open the concert 
ella Sembrich, 


at the 


assisted 
Audi 
other 
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eumann’s management 
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} Orchestra 
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will 
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nuary 3 
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Henry Russell, direc 
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Neumann 
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trip abroad 


wildly enthusi 
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great 
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painter made 


painting of 
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cessful career. It is said that Mr. Erdody possesses a 
tone of great warmth, and an unusual technical equipment. 
ner 

Myrtle Elvyn received a great ovation on the occasion 
of her appearance with the New York Symphony Orches- 
tra at the South Shore Country Club, September 18. Re- 
ceiving many recalls after her interpretation of the Liszt 
E flat concerto, she responded with the Mendelssohn E 
The attendance was the largest of the 
season and the audience showered congratulations on the 
young artist in the informal reception held at the close of 
the Many engagements are booked for Miss 
Elvyn’s 1909-1910 over twenty dates are to be 
filled before January 1. Among them are several orches- 
tral appearances, with the Philadelphia, Harrisburg, Cleve- 
land (Ohio) orchestras, and Many 
of the musical clubs that heard Miss Elvyn last year have 
rebooked her for this season. Her Chicago recital will be 
Music Hall 
mRre 


Hamlin has just returned from Europe where, 


minor scherzo. 


concert. 


season, 


and Canton others. 


given in November, at 

George 
after a month in Paris, he traveled through Italy, Switzer- 
and Holland. Mr. 
elties for his recital programs for this season, and after 
New York Carnegie Hall, his Boston and Chicago re- 
cia’s in October, he will make an extended tour on the 


land Hamlin has prepared several nov- 


his 


Pacific Coast, where he will give concerts in all the prin- 
cipal coast cities for a period of six weeks or more. 
nne 


Oliver will be of the assistant 
Mrs. Oliver 
has had long and efficient training and is thoroughly im- 
the MacBurney principles. The studios will 
open October 4, on the return of Mr. MacBurney from the 
West. Mrs. 


has had charge of quite a class of ambitious pupils. 
neRre 

McKay, Frank Waller, organist, gave 
an exceptionally interesting musical program at the Me- 
morial Church of Christ September 19. Mr. McKay sang 
“QO God have mercy,” 
“Draw near ye people,” from “Eli- 
Hiller. Mr. McKay has a 
and well suited to oratorio, 


Elizabeth Pillow 


teachers to 


one 
Thomas MacBurney this season. 


bued with 


Oliver has been in Chicago all summer and 


Paul basso, and 


two oratorio arias by Mendelssohn: 
from “St. Paul,” 
jah,” also the 


voice of exceptional resonance, 


and 
“Prayer” by 


Mr. Waller played a group of four organ numbers, Prelude 
over B A CH by Liszt, Berceuse, by Dick- 
Intermezzo by Rogers, “Dithyrambe” by Lucas; “In 
Stebbins; Berceuse by Godard, “Entree du 
by Dubois, third 
Mr. Waller plays 


fine technic and a good command of 


and Fugue 
inson, 
Summer,” by 
Preludo to 


Cortege” Organ 


Guilmant and the Invocation by Mailly 
with much brilliancy, 
registration, 
Ree 

is perhaps no better qualified pedagogue before 
William At his weekly 
the analysis of technic in 
the principles of muscular cause and musical effect, and in 


Chere 


the public today than Sherwood 


interpretation classes, thorough 
the musical analysis of phrasing, musical periods, pedaling, 
the that pertains to 
that can be 
but particular, and 
analysis school has moved back into its old 
the Arts Building, and the accommoda- 
tions have thus been improved for both the studio facili 
ties and for class meetings. 
nner 
Stacey Williams will open her studio in Kimball 
October 4, where she will teach two days a week, 
Mrs. Williams has been very 
she gave, on an average, forty- 
On the urgent request of these Be- 
continue her classes there over the 
teaching Fridays and Saturdays. Mrs. Williams 
a very promising pupil in Robert Ball, of Beloit, a 
young baritone, who will be heard in one of the prominent 
churches of Chicago this year. 
nner 

Marie White Longman, who has been spending her va- 
cation at Lakeside, Wisconsin, will return to Chicago Oc- 
tober 1. During August Mrs. Longman returned twice to 


and many and varied phases of all 


the mechanical side of piano playing, all 
taught, all 


specihc 


receive, not only general, 
The 


quarters in Fine 


Mrs 
Hall, 
Mondays and 


in Beloit 


Thursdays. 
busy all summer ; 
four lessons a week. 
loit pupils she will 
winter, 


has 


sonata by 
° 


Chicago to sing at the Fifth Church of Christ, Scientist, 
and had many other engagements offered her, which she 
declined, as she has not been actively engaged in profes- 
sional work this season. 

near 

Bernhard Listemann, violinist, and Walter Spry, pianist, 

will appear in a joint. recital in Music Hall October 12. 
This will be Mr. Listemann’s first appearance in recital in 
Chicago since his return from Boston. 

n RR 


The Mary Wood Chase Piano School has engaged Ar- 
thur Olaf Anderson to teach the advanced harmony 
classes. 

nere 

Axel Skovgaard, the Danish violinist, who has been 
touring in Denmark, writes that he has twice met and 
spoken to Dr. Cook, the Arctic explorer, and that he is 
pleased to state that Dr. Cook is very much interested in 
music. 


Arthur Beresford, head of the vocal department of the 
Sherwood School, is now booking engagements for the 
coming season. He will be heard in recital, in November, 
at Music Hall, and later in Terre Haute, Indiana. Mr. 
Beresford said: “The coming season’s prospects are ex- 
tremely bright for both teaching and concert work.” 

Ree 

Martin Ballmann has arranged a very interesting pro- 
gram for German Day, October 3, and which will be cele- 
brated in part by a big concert at the Coliseum. Sixty 
men, under the baton of Director Ballmann, will in- 
terpret the “Don Juan” overture, by Mozart; overture to 
“Iphigenia in Aulis,” by Gluck; the “Hallelujah” chorus 
from “The Messiah,” by Handel; allegretto from Bee- 
thoven’s eighth symphony; “Praludium,” by Bach; “Invi- 
tation to the Dance,” by Weber; “Lohengrin” selections, 
“Tannhauser” overture, procession of the Knights of the 
Holy Grail, from “Parsifal,” and many lighter numbers; 
besides a program for the second part, consisting of num- 
bers by Johann Strauss, Koelling, Eilenberg, Hartman, 
and others. There will also be several choral numbers 
by the United German Singing Societies, several chil- 
dren’s choruses, and some mixed choruses. Mr. Ball- 
mann has entire charge of the music arrangement and 
rehearsals have been held daily for several weeks. The 
program will begin at 4 o’clock Sunday afternoon, and 
after an intermission will be continued in the evening. 


faculty series of concerts to be given by 
Northwestern University will be by Orne Oldberg, 


JEROME H. REMICK & CO. 


131 West 4ist Street, New York 
Some New Standard Songs in our 


Two of the 
the 








‘LIBRARY : EDITION: 


DE KOVEN—REGINALD— 


Op. 
Op. 
Op. 
Op. 


“Estrella,” a brilliant malaguefia, 2 keys...... 
“Love in Maytime,” a madrigal form for mezzo 
“For You,” a waltz song, 2 keys. 

“The Holy Light,” a sacred song, 2 keys 
“Gipsy Love,” a fantastic dance song for mezzo 
“The Angelus,” an evensong, 3 keys. 


. “Lullaby Land,” a set of songs for sleepy chil- 
dren, complete . 


319, 
321, 
216, 
216, 


Op. 323. 
Op. 3 


numbers— 
“Pussy Cat” 

“A Drowsy Song” 
“The City of Sleep” 
“The Friendly Moon” 


Separate 


CLARENDON—J. HAYDEN— 


“The Tide of Life,” poetic verse with music of the 
heart, mezzo 
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September 29, and Walter Allen Stults, basso, assisted music education, and are themselves educators of broad a meeting held last Monday a week ago, the ses 


by Mrs, T. H. Aldrich, Jr., October 1. musical culture.” sion of the Third Street Presbyterian Church, Dayt 
nue mnReR Ohio, adopted the following appreciation of Mr. Blumen 
Marion Green has been selected as musical director of 3ohumil Michalek, who was for several years assistant schein: 
the Chicago Evening Club. Mr. Green has gathered to Sevcik, has opened studios in the Fine Arts Build Se ls A Ail aaa ot Me Oe el 
about him a notable list of local artists, forming a double ing, where he will teach the Sevcik method of violin organist and choir director of the Third Street Presbyterian Ch 
quartet, for the Sunday Evening Club’s services. It is playing. Mr. Michalek holds a letter of endorsement Payton, Ohio, the session of the church desires to record th 
his plan to dispense with the chorus used formerly, sub- from Sevcik, which reads as follows: “Mr. Michalek, ‘wins: 
stituting the quartet, which will include, among others, during his period of study with me, has thoroughly mas ere . . — i in's service e ganist it this church beg 
Mabel Sharp Herdien, soprano; Jessie Lynde Hopkins, tered my method and the art of teaching it, and com aenan Gata thin ¢ tage ss 6 : - ns , Aone fs Mae eg 
alto; Glen M. Hobbs, tenor, and Dr, William Carver pleted his studies under me with exceptional success. I, sickness. With the exe f several short periods of forcig 
Williams, bass, assisted by Katherine Howard, organist. therefore, proclaim Mr. Michalek to be a thorough mas travel and residenc s work this church has gone on unint 
The regular organ recitals preceding the services will be ter of my method, and hereby authorize him as a teacher ‘P?tetly throughout these thirty years, covermg the Greer pert 
retained -by Miss Howard. Mr. Green has charge of of it.” Early in November, Mr. Michalek will be heard Mt cothangeor - fe “al —s 8 > are Paty banca Sige 
the music at the First Methodist Church, of Evanston, in his first Chicago concert. His program will consist Oe Oe Mee ae li alice nig es May rg 
and the Pullman Chorus, of Pullman, Ill. He has ap- of a Paganini concerto (Sauret cadenza), Bach arias, an eminent and useful part of lic worshi It has t 
peared as soloist with the Theodore Thomas Orchestra “The Carnival,” by Wieniawski; Hungarian airs by Ernst, ‘®#raeterized not y by k . f regularity, but | 
on its spring festival tours, with the Chicago Apollo Club, and the Grieg C minor sonata In December, Mr. © — ~ She toate Se _— we ~_ a Pgs 
and other prominent choral organizations. He will ap- Michalek will give a private recital before the Bohemian ath indeed - — ihe 4 pays ch -- —— 
pear as soloist this season with the Mendelssohn Choir, of societies of Chicago henefit of his ski sical select —_ mnositlon At 
Toronto. RRR organ he has presi t gnity a » director 
zee Esther Mae Plumb, contralto, who has been mecting — xe s Re [on ow o a! 
The Walter Spry Piano School has just issued its fifth with much success with the musical clubs of Towa—she 0.4 gorce of dlecieion of Beye tenn Faced 
annual catalogue, a very attractively constructed booklet, has appeared before seven of these associations so far te; nll cccasions, | a toe hee " ' 
containing an excellent halftone likeness of Director Spry,- this year—will give a recital in Chicago in November congregation, but ' t large ak rea 
full and complete information as to the calendar year. nane ind felt warm | . . yt at 
the different departments, terms of tuition, and the list Carrie Jacobs Bond will tour Minnesota and North ‘ bea = bao" ate Sn toe a 4 
of faculty members which this year embraces, besides Dakota in a series of concerts during the month of Oc ieee tine a ees : é nid Cee tb 
Director Spry, the following: Wilmot Lemont, who has tober, the programs to be made up of her own composi- rend has be ' n f 
charge of the Faelten system, which has met with such tions casions of great put 
success since being introduced by Mr. Spry in his school; naure ae - contrevet Heakeg ~ ’ 
Bernhard Listemann, who will have charge of the classes Hugo Kortschak, violinist, will give a recital in Zieg a oe ae $s Pps a PR o 
in ensemble *playing; Mary H. Carroll, assistant teacher feld Hall, Thursday evening, October 21 RK ER ' and the eratit , ‘ . “yor ’ 
to Mr. Spry; Marian Dana, who has just returned from we have bees mitted for ng a t \ 
Europe, after a two years’ leave of absence, and Alta Blumenschein to Munich. ar ps - - ne a f harmony 
Tomlinson. As a school of high ideals the Walter Spry : ; : ro “ 1 ages See. Seer 
Piano School has attained a very recognized position as L. Blumenschein choir orenes ee Dayton Ohi oak ai patil ss . = ps ' Sg Bee “ate 
To quote the catalogue: “It now stands as one of the ea ; ndu tor of musical festivals and of CRESTS, come when all wi the Lord ng tl ‘Mag 
leading schools of its kind because the stardard of work ‘“*YSS tc4 (Wedn esday) on the steamer Bhicher, pre at spl where andl tif 
lunich, Bavaria, to remain for some time. At 


ed Al i ee METROPOLITAN OPERA co. 
Por Concert Engagements 


HAENSEL & JONES, 1 East 42dSt.. New York 


done is of the highest order. Walter Spry, founder and 


director of the institution, organized the school five years 
ago in order that certain ideals formed from observation 
during six years of study in Europe, and nearly twenty 


year’s experience as a teacher in this country, should be TENOR 


carried out. The success attained proves an exception to 
a 
* PIANIST 























the old saying that ‘a prophet is not without honor save 
in his own country.” The fact that the school is devoted 
exclusively to piano instraction enables the director and | 





the faculty to bend their entire energies to the develop 
ment of the one idea of piano study in all its various 


phases and requirements There is a uniformity of Address: 92 and 93 CARNEGIE HALL. NEW YoRK 
method which facilitates the progress of the student; so 
y a a , ‘ Ot 4 New York Tribune: Georg Kriger’s playing The New York Times: Mr. Kriiger played 
that when he progresses from the juvenile department disclosed a well equipped virtuoso, technically and | Bach's A minor prelude and fugue clearly and 
into the adult department, or goes from one grade to the ey a — of sound knowledge, of substantially. His technic is considerable and 
> . . . correct feeling and ripe experience. " 
next higher, there is no disturbance in the course of “ « “ we E he has good qualities of tone. 
3 : > New Yorker Staats-Zeitung Georg Kriger is e . : 
study. The teachers are harmonious in their ideas on an interesting pianist, who showed in Beethoven's New York American: The Rubinstein Etude 
sonata that he does not belong to the ordinary | C major was played with terrific speed, every 


set. note being clear cut and the expression fault!ess 


Season 1909-10 
Lesehetizk y Method Best European Systems Pursued 


“NORDIGA joy York School of Music and Arts * 232 


Metropolitan Opera 
Seinsi Giend Oneie | RALFE LEECH STERNER, Direeiey ier. Sterner perecuntty tn charge at Voce! Depanenene, 


and Concerts Free Scholarships Awarded— Booklet Mailed on Application —Unlimited Free Advantages —Mehlin Piano Used 


Management Personal representative | , 
R. E. JOHNSTON Wm. FENTON CHAUNCEY 
DAGMAR 


WALLE-HANSEN COLORATURE SOPRANO 


























hed rodadans of Lecthuttaay ta" Viewie, coon | Concert, Oratorio and Song Recitals 
concert pianist. For many one oes ied Management: M. H. HANSON ~ - 437 Fitth Avenue, New York 





in the principal European c 
many concert pianists of note CONCERT 
rata outwraternet wren verre | Mrs, THEODORE WORGESTE PIANIST 


Address: 626 Orchestra Bullding, Chicago, Ill. 


DR. FRANKLIN LAWSON : STEINWAY PIANO USED: 


: TENOR: 
CONCERT _. ORATORIO — RECITAL Fr T ORATORIO, CONCERT, RECITAL 
cone ANK KING CLARK, Europe's great teacher, | “ e ai Address, $520 Avondale Street, PTTSOURG, Ps 
“Dr. Franklin Lawson has one of the most beauti-| Bi Managemes!: HAENSEL & JONES 
fal lyric tenors I have ever heard and is in fuli K R 1 Bast 424 Street, New York Tot., 1077-3808 
possession of my method of teaching rowe I con 
sider him both by study and endowment an un 
E"A RMA Ia IRI Cs (Accompanist: 5.8 TURPIS) 
y For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 
in the South, Address; FRANK E. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 


t aeet 404 Serest, Now York ‘ten, 0-8 GEIL 
COACHING FOR LIEDER AND OPERA L 
Thomasius Str. 28, LEIPSIC Ez : 
BERLIN: Saturdays and Mondays after October | Oo 
WINTERFELDSTR. 


MISS McELWEE STUDIO: 21 NEUE 


Ia LONDON: May | to July | *  WISSNER PIANO USED GREEK PIANIST 
Addres, DAN’L MAYER AGENCY, Chatham Square | for CONCERTS and RECITALS Address: J. E. FRANCKE, 24 W. Bist St, 
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AN INTERVIEW WITH OSCAR SAENGER. 








r of Oscar Saenger’s 
street, Monday 
oncluded that a 


in progress, for 


wed 
every 
the 
pretty and trimly dressed 
Mrs 
Europe last Fri 


man or woman fang 


ompanied by Saenger 
urned from 
" the steamer ar 

Reaching their 


istress found every 
not 


secretary, Miss Lilly 


wholly prepared 


the session Sut the 

wait, Hudson-Fulton fetes 
notwithstanding Not only 
ms “at once,” but a 
suburbs 
work 
the 
the 
morn 


from the 


gin their 
y or most of 
heir work unti] 
‘clock Me 


nd ty 








giving his first les- 
called to 
an hour be- 
ages 
beginners 


ot various 
and 

vr their turn 
has some won 
feeling that 
ikin to wor 
die, with its 
itive person 
ingers 1s 


The 


irresistible 


con 


mas 


mpels them to 


no 

gets the 
18 entirely in 
self is only 

f each pupil 
wer waiting, 
talk about 
nmer,” said 
nal Marina, 
the only 

Oo Switzer 
prescribe l 

I received 

the Royal 
Riek has pro 
rly the leading 
immer he mad 
critics and mu 
d a miracle in 
but merely 


published in 


Tue Musicat Courter, I met Berger in Bayreuth sum 
mer before last, and having assured him that he was a 
tenor and not a baritone, he begged for leave of absence, 
came to New York, and after eight months’ study with 
me returned and made a successful debut as a tenor in 
Lohengrin.’ This has been told in outline in THe Mvu- 
CourRIER, 

“After receiving Berger's telegram notifying me that he 
expected to sing the role of the Swan Knight at the Royal 
3erlin in 


SICAI 


Opera, August 31, and urging me to hasten to 
order that we might continue our work until the night of 
nights, I ended my vacation and started at once for Ber- 
lin I tone 


work and the dramatic side. 


worked with him for three weeks, both on 
I cannot say enough about 
the that 
connection with my ‘coaching’ of Berger 
of the Royal Opera, Count von Hulsen, gave orders that 
I should be admitted to the stage whenever I desired, and 


thus I never once encountered the official red tape that is 


extraordinary courtesies were granted me in 


The intendant 


said to exist in that temple of opera. 

“While the public has heard of 
debut as Lohengrin, it is not generally known that Berger 
had to face a more trying ordeal than that of singing for 
debut Four days 
before the debut he appeared at the dress rehearsal before 
of the All 


with invited 


Serger’s successful 


the critical public on the night of his 


the entire company Royal Opera. connected 


with the opera house, some specially musi 


cians, heard the performance, and Berger met this critical 
way that promised a complete triumph at the 


the 


test ma 
debut 


near 


public I was in audience and, unknown to 


those me, was deeply impressed by the criticisms 


freely passed upon Berger by his colleagues and friends, 
who had known him previously as a baritone 

‘jt is wonderful,’ and other expres 
strong the On 
the night of the public debut, the singer was visibly nerv- 
ous He 
It was not until the performance had reached the fourth 


‘It is marvelous’; 


sions equally were heard after first act 


would be more than human if he had not been 


act that the 


of the 


modest singer realized that he had made one 
the Berlin 
Opera He was frantically recalled after the first act, 
his colleagues realizing that the audience desired to ex- 
tend an Serger alone, retreated and thus the 
public showered its approval upon the hero of the occa- 


greatest successes in history of the 


ovation to 


sion 
“During the night there were cries for ‘Saenger,’ but 
of ¢ ‘Saenger’ did not appear before the footlights. 
When I was not in the audience, I was with Berger be- 
hind the scenes, where we still worked between the acts 
to perfect the work After the fourth act Berger was 
compelled to acknowledge twelve recalls. 
After the performance, the intendant, Count von Hul- 
the and the director, Leo 
came Berger's dressing room and ex- 
tended their personal congratulations. Blech, by the way, 
is one of the remarkable musicians of the period, a very 
conductor His opera, 
be produced at the Metropolitan Opera 


ourse 


sen, stage manager musical 
ech, 


around to 


gifted operatic and composer 
Versiegelt,’ may 
House this season. 

this 


had 
another 


the house on 


four 


“As we were about to leave opera 


crowd of hundred 


door, 


memorable night, a 
about the 
frantic ovation to the tenor, who is surely an idol of the 


persons 


assembled stage and these gave 


Berlin public. I remained in Berlin another week, to wit 
ness Berger’s second appearance as Lohengrin, and the 
second night attracted another wildly enthusiastic audi- 
Che 
unanimous in their approval of Berger's singing. 
that not 
moreover, 


Berlin critics were 
They 
but 


It was his singing 


ence to 


hear the performance 


declared only was his voice a pure tenor, 


he was, a splendid singer 
that particularly appealed to Count von Hulsen, who took 
The Count, like 


tenor. 


me about the method 
had 
Before our interview ended Count von Hulsen promised 
t treat- 
I was especially gratified 


pains to mnterview 


Berger, was a baritone who wished to be a 


to send me any artist whose voice demanded the 


ment which I gave to Berger's 
in Berlin by the cordial manner in which my Amer- 
They called at 
my hotel and, congratulating me, declared themselves de- 


while 


ican colleagues in that city treated me. 


lighted with what I had done. I also received, while in 
Berlin, some eighty letters from artists at the different op 
era houses of Germany, and many amateurs urging me to 
remain in Berlin in order that they might ‘coach’ with 
me, but that was impossible in view of my work in New 
York of the American 


singers over there who expects to sing at the Metropoli- 


I did, however, work with one 


tan Opera House this season I also promised to go to 
‘lin next year at the close of my season in New York 

and devote a few months to teaching in that city 

3Jerlin we went to Paris, where Madame Mar 


I was amazed at the vi- 


“From 
chesi gave a musicale for me. 


tality of this grand old dame, whose enthusiasm and skill 
as a teacher seem as marked as that of a woman half 
her age. Marchesi is eighty-five years old. She has 
some lovely voices in her studio. I also paid my respects 
to my old master, Jacques Bouhy, who always seems glad 
to see me. Yes, our trip was one of the best we have 
made, and of course we hope to make many more.” 

The night before the Saengers departed from Paris a 
dinner was given in Mr. Saenger’s honor by Frank King 
Clark. Among the guests were Madame Jomelli and her 


RUDOLF BERGER AS LOHENGRIN. 


Arthur Hartmann, Charles Clark, M. Delma- 
Paris representative of THe Musicat Covu- 


husband; 
Heide, the 
RIER, 





Heink, Olsen and the United States. 


BucxincHaM ANNEX, 
St. Lovts, September 24, 1909 f 
To The Musical Courier: 

As a subseriber to Toe Musicat Courter for the past 
twenty years, I have read also with much pleasure the in- 
teresting account of Willy Olsen regarding his tour in this 
country, as contained on page 32 of Tue Musicat Courier 
of September 15. Allow me to quote from said article the 
following statement of Mr. Olsen: “The entrance to the 
port is magnificent and made a vanquishing impression 
on us with its gigantic structures, the views of thousands 
of masts, the sea of sky reaching buildings of from twenty 
to sixty stories,” etc., etc.; later on he says, when speaking 
“While flying 
along at a speed of 100 miles an hour,” etc., ete. 

Surely if the people of Europe will not agree with the 
people of the United States 
that “this country is the most wonderful, mar 
the face of the Mr. 

Very truly yours, 
Fetrx Henk. 


of “lightning express trains” in the South: 


even after reading above 
statement 
velous, etc., on globe,” it won't be 


Olsen’s fault. 


Nordica's October Tour. 


For her October tour, Madame Nordica wi!l 
have the assistance of Myron W. Whitney, Jr., the Ameri 
Andre accompanist. The tour 
the following route: October 9, Ashtabula; 
Oshkosh; 14, Madison; 18, Lima; 
Wooster; 22, 


concert 


can basso, and Benoist, 
will 
11, Fond du Lac; 12, 


19, Piqua; 20, Canton; 21, 


cover 


Delaware; also 
four dates in New England and Canada, At the close of 
her concert Nordica goes to 
sing in the New Boston Opera House opening, after which 


work Madame Joston to 


she will fill her engagements at the Metropolitan Opera 
House, New York, 


Hinkle and Martin for Toledo. 
The Orpheus Club, of Toledo, Ohio, has engaged for 
Florence Hinkle, for De- 
cember 14, and Frederic Martin for April 19, 


two of its concerts this season 
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Isidore Fieldman, a twenty year old St 
about to depart for study in Europé 
Myrtle Room, Waldorf-Astoria Hotel, Saturday 

It took courage t 


the Hudson-Fu 


in the 

plan and 

ilton 

last also of the Jewish holidays, but a good sized 
Mr. Fieldman 

and intelligent, plays with sentiment and unfailing mem 


Bee 


evening. 


on the first day of Celebration, the 


audi 


ence attended. has fleet fingers, is musical 


ory, and these qualities were much in evidence in 





thoven’s “Sonata Pathetique,” Rachmaninoff’s prelude, a 
Mendelssohn prelude (in B minor), pieces by Chopin, and 
the seldom played fourth Hungarian rhapsodi Rose 
marie Campbell, billed as contra but s« to F sharps 
and G’s, has a rich and expressive voi and won much 
applause, Frank Graham playing excellent accompani 


ments 


1 


Rache i I rease 





cess in heroic Wagner roles during the London season 
was chronicled in THe Musica ¢ RI is pictured 1 
a recent issue of the Uti Sat y Globe, a paper hav 
ng a large p-Stat ulat ine Ww er ha seen a 
warm letter of gratitude to her former teachers, Joh 
Dennis Mehan and Mrs. Mehan, in which she pays tribut 





to them for her tone producti d_ styl 
the two cardinal points of t Mehans’ te 
given a voice with brains behind it, these a 
produce singers bound to become world renowned 
nee 

Hjalmar von Dameck, violinist and teacher, and Madame 
von Dameck, have returned fr e1 ths spent in 
Europe, where they met many old friends, Georg Schu 


1 ¢} 1 


mann, Busoni, etc. They have removed their residence 
studio to 564 Park avenue, near Sixty-second street. Mr 
von Dameck is leading teacher of the violin at the New 
York German Conservatory of Music, Messrs. Hein and 
Fraemcke, directors (for half a dozen years past), and 


vw pupils. He expects to give 


Mendelssohn Hall 
found on 





has unusually prot 


sOTTie 
his annual chamber music concert at 


as usual, when little known works are always 


the program 

B. Margaret Hoberg, pianist and composer, whose 
Kat oe 
Firgau 


the texts by Elizabet! 


cently deceased), anc rs (Bertha giving “The 





Awakening,” a beautif setting in German), were sung 
it a concert at the Hotel Plaza last season, is engaged in 
publishing them Harriet Foster sang “The Awakening 


orchestral concerts im Lon 


at one of the Henry Wood 


! } 


don, last June, and it is hoped it be long before 


will not xg 
they will be issued 

neRre 
Evans, soprano, graduate of 


Maria 
Academy, Rome, 


Leonor 
/ 


Italy wi ere she lived and 








years, announces having resumed vocal instru her 
residence-studio, 55 West Thirty-ninth street may 
be found with certainty Tuesdays and Thursdays, from 
4 to 5, her telephone number being 241 Bryant 
neuer 
Amy Grant resumes her recitals, readings with music, 
special programs t cluding “Pelleas and Me 
sande,” “Sal om tra.” SI reads thes 
peras entire, pa ig ic played | expert 
pianists. A list of a hundred or more readings with music 
may be obtained of her at the studio, 78 West Fifty-fiftl 
street Beginning Sunday, October 3, at 3.30 o'clock, she 
will read “Elektra,” continuing the me through the 
month The charm of Amy Grant's voice and personality 
is indefinalle, but conceded on all sides to be fascinati 
because natural and true, unaffect is re 
nner, 
Walter H. Re tenor and vocal tructor 


for 


sumed teaching at 709 Carnegie Hall, October 4 As tor 


some years past Mr and Mrs Robinson and family 





passed the summer at P; Smith's, in the Adirondack 

where | as charg f the music in the Episcopal 
Church. St lohn in the Wilderness He is also well 
known as solo tenor of the Cathedral, Morningside 


Heights, and conductor of The Musurgia, New York, and 

the Richmond Hill Choral Society, L. L 
nae 

Earle Albert Wayne, pianist, teacher 

issued a neat circular relating to himself and his work, 

Mr. Wayne 


prepared for 


and conductor, 
has 
and he may be found at 802 Carnegie Hall. 
spent his vacation in the West, and returns 
a prosperous season. 

RRR 
Dambmann, the 


vocal 


Emma A 


L-urope, has 


| 
Hotel 


contralto, returned from 


resumed instruction at her studio, 


Calumet, 340 West Fifty-seventh street. In private 


life she is known as Mrs. H. G, Friedman, wife of the 
attorney. 
RRR 
Clara A. Waterman announces the opening of her 


classes in Her 
Miss 


and has 


piano and harmony instruction, October 1 





t) 


idio is in the Metropolitan Opera House B 





ti ilding 
Waterman came here ten years ago from Detroit, 
lways had good classes. 
nner 
Mrs. Riker 
September 15, at 17 East Fifty-ninth street, teaching piano, 
t Mr. Riker All 


E. Church, and is available for oratorios, con- 


Franklin Riker and opened their studios 


voice and interpretation, is solo tenor of 


Angels’ | 


certs and recitals 
zee 
Cora Eugenia Guild, solo soprano of Mr. Carl's choir, 
has returned after a three months’ absence at Asbury Park 
He speaks appreciatively of her singing, her intellectual 
appreciation and musical progress within a short time. She 


; } 


was noticeably prominent as soloist at a recent concert 
f the Manuscript Society 
RRR 
James Sauvage, the vocal teacher, whose pupils are 


as returned from 


Mon 


prominent in 1, Opera and concert, hz 


tate, 


enure 


his summer home up and resumes instruction 


day next, 


October 4 





Carolyn Beebe, pianist, and Edouard Dethier, violinist 
gave a recital at Greenwich, Conn., last week, Sidney 
' baritone, assisting They have gone West on a brief 
tou 


lakach Gyongyéshalaszy, pianist and teacher, 
summer in the creation of 


all on differ 


passed a good portion of the 


machines, seven in number, 


been finished hey fly anywhere from 





Ree 


Caroline Duble-Scheele has opened her music 


studios at 


oadway, piano, voice and choral music forming the 
curriculum 


ee 


The orchestra of the Women’s Philharmonic Society 
resumes rehearsals, Saturday, October 9, at 7 East rif 
teenth street, from 9.30 to 11.30 a, m., continuing until 


Marguerite Moore is the 
Rnene 


a pupil of 


conductor 
Shirmer, August Wingebach, play 
Lewendk 
Baptist Church, Rev. Dr 


and Schubert 


tohm's 


Preghiera” at the Central Good 


evening, with such 


j 
expression ina 


tonal volume that it was most effective She is a mem 


e Wingebach String Quartet, which gave han 


Hall, Williamsbridge, 


made up of important 


concert at Association 


with a program num 


Schwarz sends a “Hudson-Fulton Celebra 
tion” program for his organ recital this Wednesday af 
ternoon, 3.30 o'clock, at f 


ture to “The 


rrinity Church, as follows: Over 
W agner, barcarolle, 

Weber . { 
“The 

the 


Flying Dutchman,” 
“Jubilee 
Meye rbeer; 


Buck. Mr 


services Sunday, the 


Faulkes; Overture,” ronation 


Marc — 


Banner,” 


variations on Star Spangled 


Schwarz was at organ at bot! 


choir fairly outdoing themselves i 


Elvey’s “They that go down to the sea in ships.’ 
nae 
Clara E. Thoms, of Buffalo, presented Mrs. Dore Lyon, 
soprano, president of various New York clubs, in a song 


at the Niagara Hotel, Buffalo, as 
\. McGarry, bass 
" Mrs 


Away” 


September 28, 


recital, 
sisted by her On the 
Thoms’ pen 


and “Joy 


pupil, George 


liftor 


songs by ( 


“When 


program were three 





name, “A Love Song,” Love is 


Bells.” Mrs. Thoms was at the piano 
mane 
Alois Trnka, the violinist and teacher, will locate his 
residence studio at 76 West 113th street. Mr. Trnka will 


esume his work for the season October 1 He had a most 


summer in Newport, R. L, where he taught 
ading families 


schneider 


among the ] 


Alhert Riemer organist, sends friends 


grams of 


pro 
be given this 
Ohio. Amer 


series of eight organ recitals to 


season at the German M. E. Church, Berea, 


ican composers, Christmas music, modern French comp 

ers and a Bach program are features. 
RRR 

Adela Lewing-Stiefel, the pianist composer, 

still at Slide Mountain, in Ulster County, N. Y., taught 

during the summer at Leeds, in the Catskills, and her pen 

for she did Madam 

Lewing-Stiefel has recently received personal letters fro 


and who is 


too, was active, some composing 


Leschetizky and Carl 


York 


nue, 


Reinecke She will 


season at her residence studio, 1125 
October 1 


Mr. and 
at their 


Mrs 


studios, 131 


Edmund Severn have resumed teaching 


West Fifty-sixth street, where they 


are daily meeting their vocal, violin 


Elizabeth K. P 


atterson, the vocal teacher, will 


give 
series of informal musicales at her residence studio, 257 
West rogth street corner of West End avenue These 


Monday 
talk at the 


musicales are to take place the second 


Amy Fay 


evening in 
the month, will 


October 


give a first one in 


Mr. and Mrs. Kreisler. 
F rit 


as well aS 


Kreisler gratefully admits that his severest critic 


his strongest bulwark in time of trepidation 


ind disappointment is his wife. She is a woman of the 
highest and keenest intelligence and musical insight, wh 
in spite of her sympathy and love for her talented consort 
an always be depended upon for the clearest and most 
unbiased judgment in every matter of life and art. St 





MR AND MRS FRITZ KREI ER 
ymbination of qualities is rare and the val f t 
icism emanating from such a irce cannot le rrated 
Kreisler is a man who profits to the ut t by the 
udvantages 
Clara de Rigaud's Voice Trials. 

Clara de Riguad tudio at th Metrop tar (Jpera 
House is open Mond and Thursdays from 1 t , m 
for voice trial Madame le Rig nm ¢ | t artist 
to advise young singers, particularly beginne: Her pupils 
wre gradually coming back after | ir summer holida and 
in arother week she will have most of her f Hed 
Madame de Rigaud, by the way bee wag to sing 
at the new Christian Scier Chur f w M Gilbert 
is the leader. 

JanpolsKi a Singer at the Fetes. 

Albert Janpol ki, the baritone Ww the yhoo t he 
music festival which the United gers Long Island 
gave Monday night of this week in conne mn with the 
Eudson-Fulton fetes 

The Berlin Society of Music Lovers will have thes 


season 


Hinken 
Mess 


soloists at its concerts this Tilly Cambley 
Flse Kussewitzky, Johannes 
chaert, Michael Press and Jacques Urius. 


Schiinemann, Sergei 





is of engrossing 
the 
ork, which will 
detail is 
the 


many are 
very 

he part of 
Many 

nd that one com 
are: Lipkowska, 
the 


and 


ques 


past 
Anna 
rst penta Por “La 
Boston and the 


ie new 


during 


ari 


com 
their 
opera 


first time 


stars, hear 
beautiful 
the 


iperb voice, it is 


antry of a 
T public lor 
said, much 
its tim 
the 
coming 


lame Schumann-Heink in 
times at 
the 


between the 


number of 
New York, 
igreement 
opolitan Opera Com 


back in Boston at 
August, but re 
left Mrs. Sharpe. 


crossing the At 


, has been 
Hill 
irope, where he 

Ir Sharpe wa 


the 


sonic since 


when 
deplorable 
all of 
includ 


teamship Republic, 
nking, the 
well as 
ngings, 
over 


Mr 
possible these songs, 


himself, as 
: yf -his bel 
pertory of valuable 


250 


vessel Sharpe’s work 
ie rly as 
difficult, as 


he finds it a 


publishers in Europe 
task to re 


is spent mainly in hunting 


most successful in his 


his will 


of the 


repertory 
Atlantic 


replacing 

rain on this side also 
RRR, 
he Pad 


rewski Fund for Amer 


of 1909, according to John A 

now in hand, as 
Lhe 
Lreora W 


der Stucken, 


the 


trustees appointed 
Chadwick 
the latter 
late B J 


unlin Company, has 


the there 


summer 


ist Thursday 
al, instead of 
ulvertently stated 


next Chursday even 


THE MUS 


ICAL COURIER 


ing, September 30, with this interesting set of pieces to 
be played by Alice Fortin, a graduate of the past June, 
assisted by members of the faculty: Rhapsody, 1 flat 
major, op. 119; intermezzo, A flat major, op. 76, No. 3, 
and scherzo, E flat minor, op, 4, Brahms; “Venezia e 
Napoli,” from “Années de Pelerinage”; “Gondoliera,” I 
sharp major; “Canzonnetta,” flat minor, and “Taran- 
tella,’ G minor, Liszt; a suite from Mrs. H. H. A. Beach; 
Chopin’s concerto, E minor, op. 11; second piano, Carl 
Faelten; Tutti: Frank Luker, Pratt Maxim, Wil- 
son Price, and Warren Storey Smith. 
nme 
voice teacher, 
European training 
some teaching in 
his pupils were heard 
Pierce Building, pre- 
Winds and Waves,” 
“The Rose of 
” (“Elijah”), 
Serenata, 
Ruckouf ; 
Wil- 
Fred- 
bari- 


George 


located in Portland, 


Llewellyn B. Cain, 
and considerable 


Me., man of 
experjence has 
and last Monday evening three of 
recital in the 
senting this program: “Hear Me, Ye 
Handel; “Honor and Arms,” Handel; 
Ispahan,” Fisher; “If With All Your Hearts 
Mendelssohn; “Villanelle,” Dell’ Acqua; “La 
Tosti: “Die Lotosblume,” Schumann; “Lockruf,” 
“The Comrades,” Hermann; “The Lovers,” 
son. These were sung by Annie Farr, 
Kennedy, the noted tenor, and Howard Stevens, 

Good teachers are welcomed to Boston, that is, by 
the better for stimu- 


and a 


decided to do Joston, 


in a demonstration 


Three 
soprano; 
eric 
tone. 
likewise good teachers—the more 
lating a healthful activity in musical circles. 

nne 

after a month among Vermont’s 
has returned to the city to resume 


Jessie Davis, pianist, 
Green Mountain towns, 
her teaching and playing, and instead of being found on 
Newbury street this coming season, as last, will have her 
winter studio at Room 407, Pierce Building, where she was 
formerly, and will begin work on October 5, giving lessons 
from 9:30 to 1 o'clock and 2:30 to 4:400n T uesdays, Thurs- 
Miss Davis has had 
the 


with 


a prosperous summer, 
Knoxville (Tenn.) 
July such an artist as 
August two of Mrs. Hall Mc- 
musicales had Miss Davis 
had her usual marked 


days and Fridays. 
vacation, playing at 
Festival of Music in 

David Bispham; then in 
Allister’s brilliant North Shore 


at which she 


prior to her 


for the accompanist, 


success. 
nae 
A well known member of a big down town music house 
remarked to the representative of Tue Musica. 
Courter on the day of September 25: “This is my birth- 
had! somehow I 


you 


Boston 


no matter how many I have and 
today. I 
as this day rolled 
letter 


heard 


day 
feel 
1¢ past as regularly 
a dozen 
Many 


time 


always in 
around, at least for 
Fred Comee.” 
there from 
as hav- 


very lonely will tell why: 


from 
here 


years, | received a 


such expressions are and 


thus showing up the late Mr. Comee 
of the 
forgot the 


which 


to time, 
of natures, and also 
kindly re- 


and 


ing possessed one most lovable 
the that he small act of 
membrance—so he did all 
which endeared the lamented assistant manager of the Bos- 
Orchestra to friends acquaintances 
known. Boston has not 
untimely death of 
Orchestra 


fact never 


many of his life, 


ton Symphony and 
ceased to 
especially as the 


around 


wherever he was yet 
the 
Symphony 


an organization with which he was so long asso- 


mourn Comee 
Be yston 


again 


season now comes 


ciated. 
RRR 

announces its first of the 
concert to be held in Symphony Hall Wednesday, 
Nevember 3, when Madame Gadski the 
Che programs given by this fine male organization in past 
character and the 
and the 


Phe 


scason 


Apollo Club, of Joston, 


will be soloist. 


been of excellent one of 
the list of works to be 
assisting artists are anticipated 
nRe 

John Crogan Manning, pianist, has been engaged to play 
March 16 in the 
his program being entirely from Chopin 
and comprehensive study of Chopin works, 


have 


seasons 


annual treats, so given 


regular yearly course of Yale University, 
Mr. Manning has 


made a long 


thus being in a sense unique, as com- 


attention to 


his pertormances 
devote so much 


+ _ paratively _few 1 musicians 





STEPHEN TOWNSEND -” 


BARYTONE SOLOIST and 
TEACHER OF SINGING 


6 Newbury &St., Boston 








any one single master. Mr. Manning pan aimed his sea- 
son with several prospective bookings of an important na- 
ture, and will soon announce the particulars of a joint 
recital with that prince of singing artists, Stephen Town- 
send, with the Boston Symphony Orchestra in attendance 
—the quality of the program being of the highest. Mr 
Manning has spent the past summer on his beautiful estate 
at Mansfield, Mass., where he and his interesting family 
now reside, 
zene 

The New England Conservatory of Music gave a con- 
cert last week—the first of this season, by the advanced 
students, the program being made up of pieces by Bach, 
Brahms, Handel, Wieniawski, Debussy, MacDowell, Chad- 
wick, Hoffman, Schubert and Chopin. Those taking part 
were: Susan Downing, Walter Scott, F. J. Huddy, Carrie 
Louise Alton, Samuel Charles, Edgar Schofield, Ethel 
Keach and Harold Simonds. It has been announced by 
the conservatory that it herewith offers a free scholarship 
for one year in its vocal department (Normal) to either 
men or women students of limited means who possess 
good voices and the requisite musical ability. The require- 
ments to be met include a personal application and exam- 
ination this next Wednesday, September 29, at 4 o'clock, 
and at the same hour Thursday, September 30. 


near 

At the recent August pageant at Gloucester, Mass., 
directed by Eric Pape, the Boston artist, a pleasing com- 
pliment was paid two very youthful but popular musicians 
—Natalie Marjory Patten—familiarly dubbed “the 
Patten Twins,” who were participants. For filling their 
respective parts so admirably as to costumes as well 
excellent playing on the violin and cello they were pre- 
sented with a beautiful shield constructed of oak heavily 
mounted in silver and bearing these young girls’ names, 
and presented by the popular actress, Edith Wynne Mathi- 
son, now Mrs. Kennedy, and one of the active spirits in 
this pageant which it wili be recalled was tendered to 
President Wilham Taft who occupied the summer White 
House at Beverly—close to the scene of this splendid fes- 
tival. There were several more honors conferred, but 
these girls were the only musicians remembered, certainly 
another spray of laurel in Boston’s wreath. 


nee 
Lucia Gale Barber, teacher of rhythm and physical train- 
ing, spent a delightful six weeks in the Adirondacks on 
Lake Chateaugay where, as she says, she had the 
pleasure of sleeping out of doors for forty-two nights, the 
beneficial result being very apparent in the splendid energy 
and good spirits manifested by Mrs. Barber on her return 
to Boston last week to resume her usual winter classes 
at the Ludlow, Copley Square. 
RRR 


Arthur Foote, after spending the month of September at 
his usual haunt—East Gloucester, Mass., has been engaged 
to give a recital of his own compositions in Philadelphia 
the last of next week, it being in the course or series or- 
ganized by Wanamaker. Mr. Foote has been busy “writ- 
ing”—in other words composing, during the summer, hav- 
ing completed a string quartet which will be heard during 
the 


and 


novel 


coming season, 
Wyitna Briancue Hunson. 





Whitney's Southern Tour. 

Myron W. Whitney, Jr., will fill some engagements in 
the South during the month of December. Before leaving 
the North he will sing December 7 with the Schubert Glee 
Club, of Jersey City. From that city, Mr. Whitney will 
leave for Virginia, where he will sing in recital at Roa- 
noke (Virginia College), December 9. Another date in 
the extreme South will be with the Orpheus Club, of Gal- 
December 13. 
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CINCINNATI 


1909 

There has recently returned to his Cincinnati home, af 
ter three years’ study in Paris, John Francis Byrne, whose 
twofold genius is creating much comment Mr. Byrne’s 
bent is toward the pursuit of art, and he is now a por 
trait painter of undisputed recognition, thaugh but twen- 
He is, however, possessed of a 
f 


ty-seven years of age 
magnificent bass voice, which, at the urgent solicitation « 
friends, he has cultivated, first at the Cincinnati Conser 
vatory of Musie and during his stay in Taris while pursu 
While abroad he was a great 


ing his art studies, favor 
ite among the frequenters of the private and public fun 
ticns of Ambassador White alse at the American 
Club. He also was soloist at the Church of the Madelaine 
and sang at the 
was received most cordially among the professional sing 
} 


mis 


and 


English speaking Catholic Church and 


ers of Paris. Mr. Byrne is, however, so devoted to 
art that the question is still unsettled in his mind whether 
or not to pursue further his music, with a view to a stage 
career, which in every way he seems endowed for, or to 
follow portrait painting. He now has a perfect command 
of both Italian and 


proachable voice mastery and most artistic 


French, and has acquired an irre 


style of de 


livery. 
Ree 
Mr. Thuman announces for the morth of October the 
appearance in Cincinnati of Madame Schumann-Heink, 
Madame Sembrich and the New York Symphony Or 
chestra, with Isadora Duncan, dancing soloist. The dat 
are October 13, 21 and 28, all three events to take plac« 
at Music Hall. 
neane 
Leopold Stokovski, leader of the Cincinnati Symphony 
Orchestra, is expected to return to Cincinnati late in Sep 
tember, when rehearsals of the orchestra will at once be 


gin The first concerts given under his direction will be 
November 26 and 27. 
RRR 
Edwin W. Glover announces September 27 as the date 
of the opening rehearsal of the Musical Art Society and 


September 28 for the Orpheus Club 


nenre 
The first concert of the Musical Art Society will be 
given December 19 Sir Edward Elgar's late composi 


tion, “A Christmas Greeting,” is among the attractions of 
this concert. 
nne 
The Orpheus will give its first concert 
“King Olaf's Christmas,” Daniel Protheroe’s brilliant can 
tata, will be the feature of this concert 
mere 
Frank Van der Stucken is expected in Cincinnati early 
in October to take charge of the May Festival chorus, The 
first rehearsal will be October 4 
ne, 
The Ohio Conservatory of Music began its sixteenth 
The faculty this year in 


December 2 


academic year September 13. 
cludes Philip Werthner 
nar 
The Metropolitan College of Music, under the direction 
of Professor Sterling, has inaugurated its fourteenth sea 
son with a large enrollment of students. The college has 
been redecorated and rearranged and presents an unusual 


ly attractive appearance. 


nae 
The Clifton School of Music has opened downtown 
studios in connection with the Kahn School of, Oratory 
nar 
Celeste Seymour is busy organizing her juvenile orches 
tra. It promises a much larger membership than last 
season, 
fi x 
Flora MclIvor Smith presented her pupil, Margaret 


Siewers, in recital recently This gifted young contralto 
is receiving much encouragement 


Enrru L. Nites 
Huadson-Falton Concert. 
The United Singers of New York gave a concert at the 


Hippodreme Sunday night, the first in a series of musi- 
cal events scheduled for the Hudson-Fulton celebration, 


THE MUSICAL COURIER 


Julius Lorenz and Carl Hein were the musical directors 
Corinne Rider-Kelsey and Sidney Biden appeared as the 
soloists. Madame Kelsey sang arias from “Tannhauser™ 
and “Herodiade.” The orchestra played Anton Hegner's 
“American Festival” overture, and the chorus of six hun 
dred heard at the last 


Governor and Mrs. Hughes oc 


gave numbers Sangerfest in the 
Madison Square Garden 
Admit 


the Kaiser's warships, mack 


| Von Koester, who is here with 





cupied a box, and 


an address in German 


BREATHING. 
Breathing is the life of all animals. We live more by 
air than by food. Our system is nourished more by 
oxygen than by any other substance and without oxygen 


our life would cease in a few moments, while without 
food we can live for several days. Although breathing 
is the greatest factor of our existerce it 1s also the most 
neglected by the majority Many children do not de 


velop properly on account of poor breathing, which means 


that the system does not receive the needed quantity of 
oxygen, and superficial or poor breathing may lead to 
consumption; for if the extreme parts of the lungs do 





not receive pure air the germs of this dreadful disease 

may there generate ard develop, which would at the 
BREATH CONTROLLER 

beginning be easily destroyed by deep breathing. Great 


amounts of money are spent on physical culture because 
the majority of the people think that to be strong is to 
well developed limbs, but very few realize that the 
most important factor of our health and strength are the 
developed from 
the 


have 


first thing to be 
ard 


lungs. Consequently the 
childhood the 
other 


should be lungs, with them all 


organs of respiration 


The training of the lungs can only be done by breath 


ing exercises, and the breathing exercises can only be 


done by the natural and well controlled motion of the 
Athletic exercises, of any kind, 
The motion of 
the body has an action upon the heart and the more we 
1. gen 


mecreased., 
breathing 


organs of the respiration 
develop only the muscular parts trained 


fast, the more that action is 
+} 


run or move 


erating palpitation of the heart and asthmatk 
which have to be avoided 

Havirg studied singing and having sung in grand opera 
for about thirty years and given lessons in singing for 
more than had the opporunity of 
this and to that 8o 


of the human beings breathe incorrectly because 


twenty years. I have 


studying subject realize 


important 
per cent 
their organs of respiration do not perform their functions 
.orrectly, and consequently the lungs do not receive the 
quantity of oxygen that the 


accourt of poor nourish 


necessary system requires 
There are anaemic persons on 
ment of food, and there are also many araemics because 


of a poor nourishment of oxygen. Consequently we 


39 


should take the greatest care of our lungs, and instead 
of spending a half hour daily training the limbs, it would 
be advisabie to spend fifteen minutes for this and fifteen 
uunutes for traiming the lungs. The fact that all singers 
a well developed chest without having had any 
special athletic training, and that the mortality by con 
sumption among them is very small (1 have never known 


have 


any of my friends and acquaintances among singers to 
die of consumption) it would be an important matte: 
for scientific study and an opportunity for a specialist 


on lung diseases to ascertain what average of mortality 
by consumption there is among singers, and also if the 
deep breathing and large supply of air needed for sing 
ers 18 not the reason for the low average of mortality 


irom this disease. In comparison with other classes of 
people, why is it that singers, particularly women, keep 
themselves more young in appearance than other people? 
li we take twelve well known prima donnas from forty 


five to fifty »f age and compare them with the sanx 


the age, we 


years « 


number of society ladies of same find a 


great difference in appearance. There, I think, is a good 
reason; and it ts that larger quantities of oxygen are 
absorbed by the singers. The “Carbone Breath Controller” 


for the control of the 
the 


dispensable to the students of the art of singing it must 


is an invented 


breath 


apparatus 


and the training of lungs, and if it is in 


also be of a great advantage to everybody, particularly 


women and young people 

The “Carbone Breath Controller’ works so easily that 

¢« respiration Of the user, no matter how young and 
delicate, 1s under no strain whatever, and the “Carbone 
Breath Controller,” being made entirely of glass and 


working with water, can be cleansed and washed outside 





nd inside at ti convemence of the users, as is mdi 
cated in the circular given with the apparatus, in which 
also a thorough direction and instruction upon the cor 
rect breathing principles are given. I hope that this new 
pparatus wil xd general favor and support amon 
cientists and physicians A simple trial will convince 
that the Carbone Breath Controller” will bring to all 
users advantages to their ith and rength; and to 
mgers, actor ind speaker will also bring a perfect 

ntrol of the breathing upor which depends all shack 
and expression tf the human voice, which means: “Art 

Singing’ and “Art of Speaking A. CARrBone 

New Yors Se pt b 09 

The Marvels of Medicine. 

\ ischall play ad tw hnger f his right hand 
pretty badly bunged up in practice lon his way home 
1 } the ger nas ed pp 1 into a doctor's office to 
have them att d 

Doctor,’ he asked anxiously as he was leaving, “wh 
| paw tf mu i will I € avi play the piano 

Certainly y “ th loctor assured him 

Well, tl iw le Lux I never ad be 
fore Everybody 

Music Versus Matrimony. 

Is it so, that y used t ill regularly that girl 

Yes rhe Wa itg@ a ne r¢ that | wed 

Why didn't y mart her 

| found | uld | t for fifty cents The 
Circh 

A Performance with Cuts. 

Comg up to hear that lecture on appendicitis today 

Naw, I'm tired of thes rgan_ recitals,” —Cornell 
Widow 

-_ 
Paganini. 
He ambled awkward on the stage, the while, 
Acr the waiting audience swept a smile 
With clumsy touch, when first he drew the bow, 
He napped a string, the a ence ttttered low 
Another broke! Off flies another string! 
With laughter now the « rcling galleries ring 
Once more! The third string breal ts quivering strand 
Ard hi«ses greet th player as he stand 
H tand the while his genius unbereft 
| ilm ne string and Paganini left 
He pla The string’s daring notes uprise 
Against that storm as if they sought the skies 
\ ilence fall then awe the people bow 
And they who first had hissed ars weeping now 
And when the last note, trembling, died away. 


houted “Br ” 


Rev. Charles L 


me had learned to pray 


sbout 


Thompson, in the Independent 
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year, but it is thought that as the concerts given ins the 
various sections will augment the number to some thirty 
or more there will in reality be a greater number of con- 
certs than ever before. The dates fall in the same week 
of the Schubert Club of St. Paul, the concerts of 
the latter occurring the day previous in each case, 

SB & @ 


known 


as those 


well as a voice, 


for singers in 


Lily Hammon, teacher of 
has opened an office the Hotel Landour. 
Miss Hammon plans to furnish singers for church choirs 
and for special occasions of al] kinds. She has a large 
patronage. 

RRe 


the position of organist and di- 
First Congregational Church in 


Fletcher takes 
at the 
South East Minneapolis, 
Mr. 
Hill Congregational Church. 
nne 

Austin Williams sang the tenor role in a re- 
“Elijah” at the Auditorium in St. 
Paul, he very nearly created a furore, for he sang in the 
and with the dramatic intensity of a star of the first 
Mr. Williams is a product of Minneapolis, 


Dean 
rector of music 
beginning tomorrow. For many 
years past Fletcher has held a similar position at the 


Lowry 


When J 


cent production of 


style 
magnitude 


J. AUSTIN WILLIAMS 


a singer who has studied and worked until he has gained 


for himself a 
Wherever he 


reputation that is much more than local. 
has appeared he been hailed as the 
West and it is not stretching it to 
is very likely soon to be spoken of as one 
His repertory is 
many 
Schu- 
He 


finds 


has 
coming tenor of the 
that he 


of the 


Say 
leading tenors of the country. 
large, including all the standard  oratorios, 
the songs of the masters from Schubert, 
mann and Brahms right down to Strauss and Wolf. 
a teacher in Minneapolis, but he 
time to take many concert engagements during the season. 
ee 


Austin in 


very 
operas, 


is very busy as 


Friends of Florence the Twin Cities have 
cards with her portrait 

Miss Austin is a Minneapolis girl, and her suc- 
gratifying to her many friends here. 


the pianist 


lately received handsome postal 
on them 


cess 18 


Morr ; D 
at the 


(and director of music 
Young Men’s Christian Association), is preparing 


F olsc ym, 
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a piano recital to be given in the Y, M. C. A. auditorium 
the latter part of November. Mr. Folsom recently re- 
turned from a three months’ sojourn in Boston, where 
he studied with Richard Platt. 

RRs 

The writer had the pleasure the other day of listening 

to Maud Peterson, a pupil of Von Doenhoff. She’ is 
certainly a very talented yoyng lady and plays in a man- 
ner to excite the admiration.of any one, no matter how 
jaded the musical-appetite. She will spend the season 
teaching, and already has a splendid class. 

nue 


Oscar Seagle and Tilly Koenen have been engaged as 
soldists for the first two concerts of the Apollo Club, but 
the soloist for the third concert has not yet beén engaged. 
The Apollo Club is the big thing in male choruses in the 
Twin Cities and gives three concerts every season. Usu- 
ally the only accompaniment (when the singing is not 
purely unaccompanied) is with the piano, but this year 
the orchestra will be introduced. At the third concert 
Max Bruch’'s “Frithjof’” will be given and on its presenta- 
tion the club will have the assistance of the Minneapolis 
Symphony Orchestra (or at least the main body of mu- 
sicians from that organization). H. S. Woodruff, who 
has been conductor of this club for several years past, 
has been re-engaged. 

nme 

The sale of season tickets for the guarantors of the 
Minneapolis Symphony Orchestra opened this week. The 
regular sale of season tickets for the public will not open 
until October 21. 

nRre 

The first Saturday morning concert (faculty recital) of 
the season at the Northwestern Conservatory was given 
today at 11 o'clock by Arthur Vogelsang, tenor; Maurice 
Eisner, pianist, and Grace Hickox, dramatic reader. The 
recital hall was filled with students and music lovers who 
enjoyed a very delightful hour of music. Mr. Vogelsang 
gave four numbers from Frederic Knight Logan’s “In a 
Brahmin Garden,” as follows: “Lo, ’Tis the Hour,” “Fair 
Radha,” “Ganges Boat Song,” and “Krishna’s Lament.” 
Miss Hickox, who spent the summer abroad, gave two 
selections suggestive of her stay in Italy: “Titus’ Tears,” 
by Thomas Bailey Aldrich, and “Como,” by Joaquin Mil- 
ler. Mr. Godowsky transcriptions 
that were very enjoyable: “Sarabande” and “Rigaudgn” 
(Rameau-Godowsky), “Invitation to the Dance” (Weber), 
and “Perpetual Motion” (Weber-Godowsky). The weekly 
recitals will now be resumed and very soon Mr. Eisner 
will ke heard in another recital of Beethoven sonatas. 

nur 

The Johnson School of Music opened its season with a 
large enrollment of pupils and a very successful year is 
looked forward to. Gustavus Johnson, director of the 
school, has been engaged for a recital at Willmar, Minn., 
the last week in October. Oscar Hatrcn Hawtey. 


Eisner played some 





Buzzi-Peccia Back in New York. 

Bronzed and looking the picture of health, Signor A. 
Buzzi-Peccia arrived in New York Friday of last week 
aboard La Provence of the French line. The master found 
a large number of pupils awaiting him in his handsome 
studio at 33 West Sixty-seventh street, and from these 
aspiring young singers he received a hearty welcome back 
to New York. Signor Buzzi-Peccia passed a delightful 
summer visiting many of his friends and colleagues in 
Milan, Switzerland, Lago Maggiore and Paris. 

While in Milan, he established a branch of his school 
in that city in order that his pupils ready to make their 
debuts would have the way prepared for them at the opera 
houses in Italy. In New York this season, Signor Buzzi- 
Peccia will give a series of musicales as heretofore, and 
at these he will present a number of his advanced pupils. 





Leandro Campanari to Concertize. 

The violin virtuoso, Leandro Campanari, together with 
Madame Gerville-Reache, of the Manhattan Opera House, 
will give a series of concerts, in the Eastern and Middle 
States, beginning the middle of October and lasting un- 
til November 15. 
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Sr. Pau, Minn., September 25, 1900 


Music was a main feature at the convention of the State 
Women’s Clubs held in Lake City, Minn., 


Tuesday, Wednesday and Thursday of this week. There 


Federation of 


were nine sessions and of these one was entirely given up 
to the subject of music while all the evening sessions were 
prefaced by groups of songs by well known vocalists from 
the Twin Cities. Tuesday evening Eleanor Nesbitt Poch- 
ler, of Minneapolis, sang a group of English songs, includ 
Gertrude Sans-Souci. Wednes 


Paul, 


ing two in manuscript by 


day evening Mrs. W. M hurston, of St. sang a 


Aurelia 


groyp of six English songs. Thursday evening 
Wharry, of St. Paul, sang six songs—two Italian, two 
German, twe English—and was received with tremendous 


Although it an especially musical 


audience there can be no question of the splendid im 


enthusiasm, was not 


pression made by this young artist. Thursday afternoon 


the session was devoted to “Community Music,” the chief 
feature of which was a lecture on “Music, a Common 
Pleasure,” by Mrs. W. O. Fryberger. For an hour Mrs. 


Fryberger held her audience in closest attention, and fre- 


quent outbursts of applause or laughter attested the telling 


and subtle sarcasms with 
Not only did Mrs. Fryberger 
No. 2, if 


ou please) and gave such an interpretation of it that there 


points, the salient witticisms 


which the address abounded 
lecture but she played (Chopin nocturne, op. 62, 


on the part of many to hear it again 


this address before the Thurs- 


was a great desire 
(Mrs 
day Musical in Minneapolis at the last meeting in Novem- 
Stevenson, of Lake 


Fryberger will give 


City, was the official ac 
of the 
Wednesday evening session a quartet of Lake City pianists 


ber.) Anna 


companist and did beautiful work. At the opening 

gave most acceptably a transcription for two pianos of the 

“Zampa” and 
Mrs. E. A 


“Tannhauser.” 
Smith, Mrs. C 


rvertures to 
Mr 
Stevenson. 


The players 


vere and A. Koch and 


Miss 
a 


Dr. William Rhys-Herbert has been re-engaged as ac 
companist to the Apollo Club and the Choral Club, both 
of Minneapolis. 

nnre 


today at a given by 


Her 


Aurelia Wharry reception 


Mrs, Oliver Crosby at 


sang 


her home on Lincoln avenue. 


program was the same as that given in Lake City Thurs 
day evening. Next Wednesday Miss Wharry will sing 








VICTOR 
MAUREL 


VOCAL 
6 SCENIC 
INSTRUCTION 


14 WEST 686™ ST. 
NEW YOR K 





THE MUSICAL COURIER 


before the Women's Club, of Newport, and she will also 
sing at the opening reception of the Schubert Club Octo- 
tober 6. 
nner 
Madame Hesse-Sprotte has definitely decided to come 


to this city and teach during the coming season. She will 


arrive about the middle of next month and her first en 


gagement will be with the Schubert Club October 20 
zn Re 
Katharine Hoffmann is now in New York, where she 


went several days ago to begin her work with Madame 


Schumann-Heink. 
ee 
The opens its and 


concerts 


ve eks 


Schubert Club season October 20 


will be given Wednesday afternoons two 


the 


every 
winter 
Ree 


details f the orchestra 


during 


Full 


nounced, but they 


have not been an 


season 


A. ; 


lable in a How 


instead 


will be ava few days 


ever, it is known that there will be ten concerts 


of seven as last year. Season tickets will be sold at 


from $12.50 for the parquet to $4 for the last row in the 
he i 


baleony. So that people can ar the symphony ccn 


certs at the rate of forty cents each if they desire, and 


many people consider these seats the most desirable in 
the house. The sale opens October 14 and will continue 
until October 27, after which date no season tickets will 
be sold. The soloists engaged are Scotti, Madame Car 
reho, Busoni, Elman, Tilly Koenen, Yolande Mero, Ma 
dame Schumann-Heink, Madame Jomelli, Bispham, and 
Elizabeth Wolf-Rothwell There will be ten “pop” 
concerts on Sunday afternoons, but the management of 


the orchestra has not decided on the soloists for these 
concerts 
ze RR 


children, 


Mrs Max 
in Halifax, 


Weil and 
Nova Scotia, 

are occt their 

the leader of th 


who spent the summ 





returned to St 


flat on Laurel avenue 


ipying 
second violins of the orche 


Oscar Hatcn 


Carl at Dedication of Hudson Memorial. 


William C. Carl will direct the music at the unveiling 
of the Hudson Memorial at Riverside Drive and Seventy 
second street today (Wednesday) at noon The statuc 


has been placed there by the Society of Colonial Dames 
who Mr 

[he musical program will include the Dutch 
Anthem of 300 


“God of Our Fathers,’ 


have engaged Carl for the event 


National 


years ago, tor orchestra and choru 


orchestra and chorus; fanfare 


ror 


of trumpets, and responses. This will be one of the lead 


ing events in the Hudson-Fulton Celebration, and attend 
high dignitaries and officials 


ed by many 


Another tenor has been engaged for the Metropolitan 
Opera The newcomer, Piett Audisio, is a young Ital 
ian, who has just returned from an engagement at the 


Colon Theater, in 


Buenos Ayres 


Alfred 


returned here 


Hertz, conductor at the 
from abr 


shortly 
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Rothwell Returns with New Scores. 


Walter Henry Rothwell, the musical director of the 
St. Paul Symphony Orchestra, returned last week or 
t} Bliicher from a f r} tone f Furope My 
Rothw ‘ ni ed helpmate 
‘ ‘ d t} op ! re tha 

an y | vell I ive : id nee 

t A f ge nel it t t} 
princi »] > 4 \ " Italy Mr 
Rothwell git vi » ¥ ed collectior 
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‘never were ighter 
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nber ty-f er 0) t 
will i e Ma Scht Hei Rusconi. Tit 
Koer Jeanne Jomelli, Carre Mrs. Rothwell, D 
Bispham, Scott fischa Elman. 1 t 
take place Tuesday ening, N ember 2 


TOWNSEND H, FELLOWS 
CONCERT DIRECTION 
Church-choir department for singers and 


organists. Artists for opera, concert, 
oratorio, church, etc. 


1205 Century Building 
1 West 34th St., New York 


Telephone 691 Murray Hil! 





TENOR 
307 West 98th Street Tel., 3065 River 
Managemest: THE WOLFSOWN MUSICAL BUREAY 
1 West 34th Street, New York 





George Hamlin Samples. 

illustration below represents a_ concert 
place at the Chateau Trevano, Switzerland, the 
Louis Lombard, who has an orchestra of his own 
Mr. Lombard is seen 
position preparatory to 
as part of the group’ is 
the director of the French Na 
Music, Paris. The was 
Hamlin’s visit to Switzerland in 


shown 


ives concerts for pleasure 
Mr. Hamlin in the 
in the foregrourm 
1ure, 
ry of occasion 
" 

g Mr 
arranged a series of sample recital pro- 
nber, reproduced below, and which he is 
desired a combination 


recitals, and if 


may be by selecting the 
program No. 3, fol 
ot program No. 4 


sug 


and 4 made 


irth gre ups ot 
kept as 


miderful 
t that he 


versa 


ne W 


covers 


gan 


ass of vocal works 


S groups to select 


yocal charms or in dramati 


ive been taken up by Hamlin 


mples ol what can be done by 


into the modern, deep into 


course he does not neglect 


d of 
when that 


composer has some 


irection, artistic and, 


W every 


elligence, are these 
proper 
\ 


ot prid to the 


the environ 
American 
altitude 


in this particular 


reac hed such an 


Hamlin show 

CELLANEOUS 
I 

Old German 

Old Germa 

Hardel 

Handel 


Schubert 
Schumann 


Schumann 


Pucei 


Schubert 


chube 


GEORGI 


HAMLIN WITH 


O komm’ im 
Jugendglueck 
Jaegerlied Hugo Wolf 


Hugo Wolf 


Fair House of Joy (from Seven Elizabethan Lyrics)..Roger Quilter 
Weep You No More (from Seven Elizabethan Lyrics) .Roger Quilter 
O Mistress Mine Three Shakespeare Songs)....Roger Quilter 
Thou Winter Wind 


(from 
(from Three Shakespeare 
Roger Quilter 


Blow, Blow, 

Songs) 

V. 
..Campbell-Tipton 
Hamlin.) 

percskekuneeqeaen Elgar 
ae eek 6 bee knee Schneider 
Busch 


Hymn to the Night 
(Written for 
In Moonlight 
Flower Rain 
The Last Taschastas . . cee ° .--Carl 
(Written for and dedicated to Mr. Hamlin.) 
No. 3 (GERMAN 


1. 


LIEDER) 


..Old German 
German 


Jecthoven 


. -Schubert 
ciaeeknene Schubert 


Laches ind Weinen 
Im Fruhling 

Meerfee 

AGE GE occ cece cccsveebensneesensedeessessauseeuen Schumann 
itt 
Feinsliebchen (Volkshieder) j . en 
Mein Made! hat cin Rosenmund (Volkslieder) 
Minnelied 


© liebliche 


Brahms 
Brahms 
Brahms 


Wangen Brahme 


Liebe Hugo Wolf 
-«+eeeHugo Wolf 
Hugo Wolf 
Hugo Wolf 


Verschwiegene 
Musikant 
Auf ein altes Bild 
Wo find ich Trost 
Zucignung 

Morgen 

Die Nacht 


Cacilie 


vouvecbenegec¥es Strauss 

ecctvensees Strauss 

No. 4 (ENGLISH 
I. 


Part 


SONGS) 


In Thee I Be ‘ “roa 
rhe Plague of 
Where'er You 


Haydn 
Arne 
Handel 


Love 
Walk 

Il. 
Morning . cbibanes Henschel 
At the Window (from Tennyson's Songs of the Wrens)... .Sullivan 
MOD ivenevtutee Sullivan 
Wrens) . Sullivan 


Hymr 


Gone (from Tennyson's Songs of the 


Marriage Morning (from Tennyson’s Songs of the 
Ill 
Herrick) 


e, To Julia (from Robert 
The Bracelet 
rhe Maiden 
lo Daisies 
The Night Piece. 
Hair. 


Ripe 


Roger Quilter 


Blush 


Tulia’s 
Cherry 
My Ships 
\cross 
Hlomeward 
Black-Eyed 


The Call of 


that Went 

Hills Rummel 
Campbell-Tipton 
sceee Schneider 


.. Daniels 


the 
Susan 


Spring 


Milan 
Opera 


Teatro Dal Verme two of last season’s 
Madame Agostinelli and 
this One American, 


At the 
Manhattan 


Giuseppe 


Company, 


Taccani, will sing 


Hoffmarn, 
on Se ptembe r 19 


year 


Emma is engaged. “Tosca” was the opening 


bill 
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MUSICAL DULUTH. 
Dvututs, Mins., September 25, 1909- 

The prospectus of the Duluth Symphony Orchestra has 
been issued, and the first four programs which are ar- 
ranged give an excellent idea of the very attractive and 
artistic class of programs which are to be presented. The 
directors announce that a renowned soloist, either vocal 
or instrumental, will be engaged for each one of the 
twelve concerts, and that the orchestra will consist of 
forty of Duluth’s leading orchestral musicians, with Hor- 
ace W. Reyner as conductor. These concerts will be 
given at the Lyceum Theater, and the first series will 
begin Friday, October 29, and then every alternate Friday 
until December 10, and the second series from January 7 
to April 15, 1910, The directors also state their intention 
to arrange for free admission to these concerts for the 
children of the grade schools, and this has met with the 
thorough approbation of the public, and has been the 
means of stirring up a great deal of intense interest 
where otherwise it would have been perhaps lukewarm, 
though the promoters of the idea had only thought of 
the children’s enjoyment. Arthur Middleton, who was 
received with such favor by Duluth audiences at the last 
May festival, will be among the first artists to appear, and 
if the subscription list is as generous as the executive 
committee have reason to expect, David Bispham will also 
be engaged. 

npr 

The first pupils’ recital of the season was given by the 
Flaaten Conservatory, September 2. The piano, violin 
and elocution departments were represented on the pro- 
gram, and each number was interesting and well render 
ed. Another recital will be held September 29 at the Ly- 
ceum Theater by the Conservatory Orchestral Club, as- 
sisted by pupils from the various departments of the 
The Orchestral Club, which is under the direc- 
tion of Gustav Flaaten, has developed from the juvenile 
orchestra, and has an instrumentation of fifty-six p‘eces. 


The Cecilian Society has outlined some programs of 
exceptional merit for the year, and the leaders will be 
Josephine Carey, Mrs. K. A, Ostergren, Mrs. Gustav 
Flaaten, Mrs. H. C, Beckwith, Mrs. Leo Ball, Miss Schef- 
fel, Mrs. Alexander M. Gow, Clara Stocker, Mrs. Stella 
Prince Stocker, Donna Louise Riblette, Miss Hyland, 
Mrs. W. C. Sargent and Miss Culver. Last year a repre- 
sentation symphony by each of the great composers, 
Haydn, Beethoven, Brahms and Tschaikowsky re- 
viewed and this season the composers will be Schubert, 
Mendelssohn, Schumann and Beethoven. The analysis of 
symphony form will be studied to some extent, and also 
English, Scotch, Irish, Scandinavian, French, 
Austrian and Italian folk songs. The officers 
for the year are: Mrs, A. M. Gow, president; Mrs. K. 
A. Ostergren, vice president; Mrs. G. Herbert Jones, sec- 
retary; Mrs. Harry Strong, treasurer, and Miss Lynn, 
librarian. 


school. 


was 


German, 
Slavonic, 


The Third Regiment Band, which has furnished 
lightful entertainment during the summer to almost the 
entire city, and which has drawn thousands of people to 
the parks, gave its last concert of the season at Chester 
Park, September 5. Thousands of music lovers occupied 
every foot of space within a long distance of the mu- 
sicians and the warm applause that greeted each number 
fully demonstrated the popularity of this musical organ- 
ization. Jens Flaaten, the director, has worked faith- 
fully to bring the work of the band to a high degree of 
excellence and it is row considered the best in Minne- 
sota, if not in the entire Northwest. At the State Fair 
this year it was given precedence over all the other bands 
in recognition of its excellent work. 


a2aua 

The High School Musical Society held its first: meet- 
irg of the season September 21, and A. F. M. Custance 
was clected president. Fully 159 were present and the 
outlook is for a very successful year. Special program: 
with some outside musician as soloist will be given at 
future meetings and two public concerts will be’ given 
during the year, 


de- 


anne 
The musical public is awaiting with a great deal of in 
terest the announcement of the definite date for Madame 
Schumann-Heink’s engagement at the Lyceum Theater, 
though it will probably be no later than the second wee 
in November. 
nRrRre 
Corinne Rider-Kelsey will te here early in the new year 
under the auspices of the Matinee Musicale. This ex- 
cellent musical club expect also to bring Mary Halleck, 
the pianist, here for one concert, ard the Rommeicss- 
Tewksbury Quartet will be here in November. This 
quartet is composed of Lucille Steverson Tewksbury. 
soprano; Annie Rommeiss Thacker, second sopraro; 
Mina Rommeiss Summy, contralto, and Pauline Rom- 
meiss, second contralto, Maset Fuxtow. 








Pirrssvurgen, September 26, 1909 
Through the courtesy of the American Federation of 
Musicians, Conductor Emil Paur, of the Pittsburgh Or 


chestra, will be able to fill a position in his organization 


which has given him much concern, by bringing a musician 
rhe has 
prohibited the importation of players, 


heretofore 
to this 


to this country from Europe union 
but 
that of obtaining a first class symphony 
Mr Mr. Paur of 


and it is expected that the new horn 


owing 
exceptional case 
orchestra horn player Mossman cabled 


the union’s decision, 


player will accompany Mr. Paur to this country in time 
for his rehearsals of his orchestra in October. Mr. Paur 
left Vienna for America last Friday. He will make a tour 
of this country as a pianist before taking up his orches 
tral work. 
nearer 

The Pittsburgh Art Society has just issued the prospectus 
for 1909 and 1910, and a fund of interesting material may 
be had for the reading The society, which has always 
stood for the best in the fine arts, and which has probably 
exerted the highest influence for the cultivation of thos« 
arts in this city, is now in its thirty-eighth year, and is 
better and stronger today than ever before. It has to its 
credit a long line of achievements, principally the estab- 


lishment and maintenance of the Pittsburgh Orchestra and 
g 


the Carnegie Art Galleries. Among the attractions booked 
for the coming season are the Flonzaley Quartet, the 
usual orchestra concert, and art lectures by John Quincy 
Adams, Lorado Taft, Prof. George Kriehn, various exhib 
its of bronzes, water colors and etchings, besides a number 
of musical attractions, arrangements for which are yet 


WANTED 


TO CONSERVATORIES AN OPPORTUNITY.—Dis- 
tinguished European violinist can be secured as pro- 
fessor. Highest credentials. Also soloist and chamber 
music. Address “X. Y. Z.,” Musica Courter. 


BECKER 


The American Pianist hailed 
in Europe asa Great Virtuoso 








Mr. Becker will be in Amer- 
ica during the season 1909-10 
and will 
limited number of recitals and 
Orchestral engagements. 
terms, dates and particulars, 
address 
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be completed. It should be the best season in the history 
of the society. 
nner 
Donald Chalmers, basso, a pupil of William M. Steven 
son, of this city, at 


RR ie under 
Morgan 


season Ocean Grov 
work Tali 
Mr. Chalmers has sung at many prominent mu 
the 


has had a busy 


in charge of the musical Esen 


sical affairs throughout the coutry past year, among 


which may be mentioned the festival concerts at Norfolk, 
Conn., where he appeared with such artists as Jomelli 
Bispham, Janet Spencer, Heinroth and others, and at th 
farewell concert of the British Guards’ Band, at Manhat 
tan Beach, where his voice won for him most favorabl 
comment. 
RRR 
Bernard Vessey, a fenor from Wessington Springs 
S. Dak., has returned home after a season of study 
Pittsburgh 
nur 
Friday, October 1, the Women’s Guild of St. Stephen 
Parish, Sewickley, will celebrate its twenty-fifth anniver 
sary in a most attractive manner at the Edgeworth Club 
During the afternoon a musical program will be given by 


some of the little folks of the parish under the direction of 
Jane McDonald, of Sewickley In the evening, the Men 
delssohn Trio, of Pittsburgh, with Ida. May Heatley, con 


excellent 
October 


tralfo soloist, will give a recital, for which an 


program has been 


7. the 


arranged 
Mendelssohn, Miss 
at the Sixth Presbyterian 
rection of the Men's Club of the 

nae 


organist and director of 


Thursday evering, 
Heatley, 


Church, 


will give 


the di 


Irio with 


concert under 


church 


Ralph M. Lowry, lrinitty Epis 


copal Church, at New Castle, and well known in this cit 
has left for Little Rock, Ark., where he will become or 
gamist and choirmaster of Christ M. E. Church of that 
city The parish is one of the most imfluentfial in th 
Southwest and the congregation is the largest im Little 
Rock. The organ is an especially fine one. Mr. Lowr 

has been located at New Castle for the past three years 

Cuartes W. CapMan 

New Bookings for Elvyn. 

Messrs. Haensel & Jones, the managers of Myrtle 
Elvyn, the pianist, report a gratifying number of engage- 


In 
week, Miss 
Western ( ollege 
mday, November &, 
Music, at 


addition to the 
Elvyn has been 
for Women 
the Ohio 


Thursday 


ments for this sterling young artist 


announced last 


the 


engagements 
booked for 
at Oxford, 
Wesleyan 
De ce 


HELP 


recitais at 
Ohio, M¢ 
School of 


and at 
Delaware, Ohio, 


mber 9 
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VALDA TO SAIL WITH BIG PARTY. 


Giulia Valda will sail from New York Saturday, Octe 
ber 2, on the steamer Chicago of the French line, accom 
panied by a big party of sttdents, for the new Lampert 
Valda School. of Singing in Paris. In the party are 
young girls about to begin their vocal education, matrons 
who desire to improve their voices and methods, several 
young men ambitious to become opera singers, and a num 
her of Madame Valda’s pupils almost ready to make theft 
operatic debuts. It will be a jolly party, for whom mor 
than twenty of the best staterooms on the steamer have 
been reserved 

Agatha Rath, of San Francisco, who has studied in New 
York with Madame Valda for several years, will mak 
her debut in opera next spring. Miss Rath is a San Fran 
cisco belle, a blonde wit! a fine tage presen ind a 
beautiful lyric soprano voice 

Nina Wright and her sister, Marian Wright-Power f 
Carthage, Mo., both sopranos, are in the part eit 
father is one of the prominent en of his tow Mrs 
Powers the wife of a physiciat Mi Wright and 
Wave Whitcomb, of York, N ire tw nore { Ma 
dame Valda’s pupils who will \ but irrange for 
them withm another year eighteen months Miss 
Whitcomb is a dramatic sopr und her progress under 
Madame Valda in New York impressed budding 
prime donne in her State that f young wore will jom 
Miss Whitcomb here this wee ind g ibroad t tud 

nder Mesdames | ampert und =Vale 

Another promising student in the part i Mrs 
Knapy Bradiey, wife ft a protessor in ( olun “a 
versity. Mrs. Bradley is a soprano. Mrs. Gellatley f 
Cranford, N ] s one of the me S im th npa 

Elsa Marshall, of Cincinnati, Ohi wi i 
president of a life msurar ‘ pany in that city 

ng lyri pra “ ‘ s future will R I 
ibroad by Mesd s Lan pert ind Valda I ' 
gen, of Cominecut, R. | Victoria Hasell f Pin Blof 

Ark the Misses D t i oront ( da ne 
Misses Wheakley fl i Ind ] 1 M : 
Carthage, M« Miss K f New Y City Mar 
garet Riley New Y k ( rf m 
Carthage and 1g Y Ne : } 
those for wl r issage | en x Ma rn 
Valda expect t © ready t wit nel 
more will f \ x tl 

While \! \ « ! w \ \ 
York getting as ether ft the trip. M " | 

verti | ed d ind nignt I 
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nerty of Prince Potocki, atthe corner 6& Avenue 
and Rue Here the school will be opened 
with more pupils than either of the artist 

d at the beginning. The Hotel Balzac has 
Tr} oms are spacious and handsomely 
on is most desirable, and altogether 


Balzde 


id Valda feel that they could not 
\itable building in the French capital 


URIER Stated in a previous account 


ida School of Singing, exceptional 
tudents of this school 


red to the 


ises of Italy, France and Germany 


lave openings for debutatntes trained by Mes 


ind Valda and the fac ilty ot professors 
her 


where 


Milan 


Lamperti, 


revisited 

ncesco taught 
Mascagni and other notable 
where the 


it a dinner, 


’ and Madame Lamperti 
guests, the famous 


Valda 


te an pera 


composer 


imperti and discovered a 


wr for her Evi- 
or granted that 
Ameri 


Italy 


the discovery 
an women have suc 
that no one in that 
donna of Ameri 


prima 


tart show a 
ool in Paris, 
mplishments and 
the 


royal 


remembers 
ld re 
sing of 


In Italy 


ceive a 
visit, where 
have long 


There, 


they 
yperatic stage. 


but 
do their daily food. 


reation, some 


was personally ar 
Not 


ave the best state 


Low agency 


have been planned 
I 


lass hotel, or in 


vell equipped 
Valda party,” 


rwhelmed with 
country 
be at the 
and predict 
oon bec 


Old World 


me 


A Kind Word for the Amateur. 


tomor 


equally 


mans 
per 
oday are going 
ind rais« 
rson wh 
an make 
number 
them 
ur, 

but who 
than 
the 


common 


rection, and 
music tor its 
better it will 
must not un 
means of liveli 
y and well 
rve r every en 


xpress 


Madame Lehmann’s “ The Daisy Chain." 


visit to the 


at her song 
or the amuse 

y through the 
red it for publica- 
immensely popular 
ticularly those of 
America 


f Madame Leh- 


wr in 


Alice LaKin’s Tour of America. 


singer who is to 


make a 
r the management of Haensel 


tour 


it Queen's Hall September 25 
in Great 


Britain before sailing 


ne Lakin will sing at Glas 
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MUSICAL STOCKHOLM. 
StockHoim, September 13, 1909. 

The Opera has not been well attended during the first 
part of the season on account of the general strike, which 
began August 4 and ended September 6. But the strike 
is not yet over in all branches, so I think our musical 
affairs are scarcely likely to profit for some time. 

Christine Nilsson, Countess Casa di Miranda, cele- 
brated her sixty-seventh birthday at her old home at 
Snugge, Sweden, with a féte for her friends and rela- 
tives. At this féte the famous singer, who also is an ex- 
cellent amateur violinist, played several numbers on the 
violin for her guests. Madame Nilsson was on the same 
day honored with a serenade by the Vexio Singing Sociey. 

RRR, 

An old and very seldom seen picture of Madame Nilsson 
accompanies letter to THe Musicat Courier. It 
shows the singer with her violin at the age of seventeen. 

nner 

Among the candidates for the position of Director Mu- 
sices at the University of Upsala, is Wilhelm Stenham- 
who for been conductor of the 
Concert Society at The health of Mr. 
Stenhammar is not very good, so he is obliged to give up 


this 


mar, some years has 


Gothenburgh 


CHRISTINE NILSSON 


work. Though the position at Upsala is 


Gothen 


the very trying 


a very important one, it is not so trying as at 


burgh 


where the orchestra gives three symphony concerts 
weekly 
RRR 


Fritz Kreisler has announced a concert for Thursday 


of this week, 


Saturday the 18th and Monday the 2oth, concerts will 
with Conraed von Bos at the 


Witllner are heartily 


be given by Ludwig Willner, 

Both Kreisler 
at Stockholm, so there is no doubt that the concerts 
We 


beginning of the concert season than the visit of these two 


piano and appre 
ciated 
will be completely sold out could not have a better 


artists 
nRe, 

John Lindqvist, of Stockholm, has taken out patents on 
a new sordine for violins, which makes it possible for the 
player to practice whenever he will without disturbing his 
this 
produces every possible degree of tone-strength even 
Mr. 


devices, 


neighbors Through an mgemious arrangement, sor- 
dine 
to the softest pianissimo like that of a “blind” piano. 
Lindqvist has invented several other important 
and he has put his hand also to a flying machine, the first 
L. Uptine 


invented by a Swede! 


Eduardo Mascheroni is to conduct at the San Carlo, in 
Lisbon. One of the singers engaged is Madame Man- 
telli, stranger to this country. Storchio and 
De Lucca also will be heard there during the season. 


who is no 


Massimo, according to a Roman report, is 
setting to D’Annunzio’s “Francesca da Rimini.” 
The poet has altered the verses and curtailed the play 


Princess 


music 


for the purpose, says the same news dispatch. 











MILWAUKEE AUDITORIUM DEDICATED. 
ie ; Mitwavkes, September 25, 1909.! 

This is dedication week for the new Auditorium, “the 
most perfect and magnificent public hall in the world,” so 
the newspapers assure us, September 21 was the formal 
opening, at which there was music by Clauder’s Band and 
addresses by Mayor David S. Rose and Alvin P. Kletzst, 
president of the Auditorium board, and Eltinge Elmore, 
who “read a dedicatory ode. September 23 was “Musical 
Night,” and there was a grand massed chorus of 700 
voices taken from the various musical societies, who sang 
“The Heavens are Telling,” with Madame Schumann- 
Heink as soloist. September 25 there was a special chil- 
dren’s matinee at which a large chorus of school children 
sang. The Auditorium, which ison the site of the old 
exposition building, is something that has been much 
needed here. Milwaukee is a great convention city, 
and now it has a hall in which any convention, from a 
national to the smallest, can be comfortably accommodated. 
The large hall seats 10,000 people. The Plankinton re- 
cital hall is an especially beautiful room, and particularly 
adapted for chamber music. A fine organ has been in- 
stalled there, the gift of Elizabeth Plankinton. There are 
four smaller halls, named after Solomon Juneau, Byron 
Kilbourn, John Plankinton and Peter Englemann, Mil- 
waukee pioneers, The building is of red brick, and occu- 
pies an entire square block, and besides being so large is 
distinctly ornamental as well as useful. The cost was 
$500,000, of which half was given by the city and the 
other half raised by popular subscription. 

nme, 

Clara Bowen Shepard, Milwaukee's impresario, is plan- 
ning a series of concerts that will make this the best musi- 
cal season the city has had for years. Milwaukee suf- 
fers by being so near to Chicago, where people can easily 
go for concerts, so that even Minneapolis and St. Paul 
often have artists that do not come nearer here than Chi- 
cago. But there is a large musical public here, and that 
they are eager to attend good concerts is proven by the 
success of Mrs. Shepard’s efforts in the past, and the fact 
that she has sufficient support promised in the future to 
warrant the splendid array of artists that this season is to 
bring. Her regular series includes Kreisler, November 
16; Carrefio, January 6, both at the Pabst Theater; and 
the Flonzaley Quartet, February 21, with J. Erich Schmaal 
Then this Mrs. 
Shepard is planning for a joint recital by Geraldine Farrar 
and Olga Samaroff, October 26, at the Auditorium, for the 
benefit of the Wisconsin Humane Society; Olive Frem- 
stad, November 4; Dr. Ludwig Willner, November 15; 


as assisting pianist. besides series, 


Ferruccio Busoni, January 31; Mischa Elman, February 7; 
Josef Lhevinne, February 14; and Schumann-Heink, April 
7, all at the Pabst Theater. Mrs. Shepard will take Nor- 
dica for a tour in the State next month, presenting her at 
Oshkosh, Fond du Lac and Madison. In addition to all 
these concerts, Mrs. Shepard has charge of the music at 
the State Teachers’ Association, which meets here in No- 
vember, The artists which she has engaged for this af- 
fair are Iva Bigelow Weaver, soprano; Fophus Marius De- 
vold, baritone; Leland Hall and Gretchen Gugler, pianists, 
and Carmey Luboviski, violinist. 
nenre 

Mrs. Shepard has secured for the 
the 
with Madame Szumowska, February 22; 


The 
three annual 


artists which 
Adamowski Trio 
Kenneth Bing- 
ham, March 1, and Lilla Ormond, March 15. 
nRe 

The Arion Musical Club, Daniel Protheroe, director, 
and the Milwaukee Musical Society, Herman A. Zeitz, di- 
rector, will unite in a grand festival concert in the Audi 
torium, November 29, when they will have the support of 
the Theodore Thomas Orchestra, and will give the Ber- 
lioz “Requiem Mass” and Daniel Protheroe’s “Drontheim” 
for male chorus, At their two concerts the Arions will 
have as soloists David Bispham and Jeanne Jomelli. Mrs. 
B. J. Kellenberger has the financial management for them, 
and she reports an unusually large enrolment, and that the 
demand for tickets for the three concerts is the greatest 
that the club has ever known. 

nur 

The Milwaukee Musical Society will give three concerts 
in addition to the one with the Arions. For one concert 
the Theodore Thomas Orchestra will give the entire pro- 
gram, and at the others they will present the Bruch 
“Penerkrenz,” the Liszt Thirteenth Psalm. In the spring 
they promise the ninth symphony, with the Thomas Or- 
chestra. 


Lenten musicales are 


This has not been given here for many years. 
and it will be a splendid achievement. 
Rn Re 
The A Capella Choir, William Boeppler, director, an- 
nounces Schumann's “Paradise and the Peri” for one of a 
series of three concerts. The other two will be part song 
concerts, 
zee 
Alfred Oberndorfer, a former Milwaukeean and pupil 
of Julius Klauser, has taken a studio in the Mack Block. 
Mr. Oberndorfer was for three years director of the piano 














‘department of Lilinois College, Jacksonville, Ill. He has 
had considerable experience in teaching, and has lately 
taken up the Virgil Clavier work, which he studied with 
Mr. Virgil. He is extremely eftthusiastic about the work, 
ewhich he considers invaluable as a technical development. 
He will probably play in concert this winter. 
nner 
Gretchen Gugler, who spent last winter studying - with 
Phillip in Paris and Leschetizky in Vienna, has resumed 
cher teaching in the Schmaal studios 
ane 
Eugene Luening has been appointed head of the music 
the State Mr 
Luening is well known here, both as composer and teach- 


department in University at Madison 
He was for some years director of the Milwaukee 


Musical Society. 


er. 


RRR 


The Conservatory series of 


«chamber 


Wisconsin announces a 
Mrs. Norman Hoffman pi- 


The assisting artists will probably the 


music concerts with 


anist. be from 
Theodore Thomas Orchestra of Chicago. 
nne 
J, Erich Schmaal will give his annual series of chamber 
music concerts this winter 
nue 
The Elizabeth Sturm School of Opera will 


cert in the Pabst 


give a con 


Theater, October 8, when the school will 


present “Cavalleria Rusticana’’ and the second act of 
“The Flying Dutchman,” assisted by Bach's Orchestra of 
forty-two pieces. Mrs. Sturm is the wife of Prof. Louis 


Sturm, of the Wisconsin Conservatory. She was former 


ly a pupil of Stockhausen, and she has sung in opera in 
various cities in Germany, where her principal role was 
has a la 


her to 


ELLA SMITH. 


Senta in “The Flying Dutchman.” She class 


c nal kk 


ree 
of pupils, and her experience wil] present a 
fine performance. 


Wilhelm Middelschulte in Dresden. 


Wilhelm Middelschulte, the well known organist of 
Chicago, opened the usual vesper services, in the Kreuz 
kirche, of Dresden, Saturday, July 10 [These vespers 
are a popular musical institution ‘here, and notwithstand 
ing the lateness of the season, they were well attended 
on this occasion by musicians, as well as by the general 
public. Dresden first made the musical acquaintance of 
Middelschulte some two years ago, when his “Passacag 
lia,” a powerful work in D minor, was performed by th 
genial organist of the Kreuzkirche, Alfred Sittard, in 
the great Tonkinstler Festival, which was then being 


Dresden At that 
this 
especial attention. 

On Saturday afternoon, when Middelschulte opened the 
program with his great work, the concerto in A 


celebrated in time your correspondent 


singled out work as one of the few deserving of 


minor, 


we were soon made aware that a master hand was at the 
organ Not only is his playing remarkable for the 
clear leading and lifting out of the voices in a 
most sustained legato, while wonderfully subordinat 
ing the figuration, but also for the most complete 
and easy command of the registration which it has been 


possible to hear for some time past Thus he produced 


almost every type and shade of tone and tone color im 


aginable in organ or orchestral effects. Marked contrasts 


in dynamics and a magnificent climax, which drew all 
its sublime grandeur from the full organ, were other 
marked features of his playing. Of the four movements 


of the concerto he chose only the adagio and the finale 


In the adagio, the composer's intention is that of tran- 
the 


structure, 


quillity and devotional sentiment, while finale is a 


most powerfully built up polyphoni which is 


grandly imposing, and which displays exceptional con- 
trapuntal ability The whole work presents enormously 


difficult and intricate technical demands, and is marked 
by boldness and originality of conception, as well as by 


depth and great refinement of musical feeling Assuming 


a high level, it maintains it throughout, in classic, noble 
and lofty style After some deeply impressive singing 
by the Kreuz Choir, Middelschulte then closed the pro- 
gram with the prelude and double fugue, in C minor, 
by Friedrich Klose, a composition which, elsewhere, has 


discussion, but here lly through- 


Sittard 


aroused some and genera 


out Germany has made a profound impression 
while 


Dresden with 


of 


1as played it twice in great success, 


many consider it the majestic and inspiring 


The 
the 


one most 


literature double fugue 


works of the whole organ 


and the resounding pedal work, with magnificent 
assistance of 


of 


unusual grandeur, as the whole tonal power of the organ, 


chorale at the close (where it requires the 


four trumpets and four trombones), attain a climax 
augmented by the instruments, soars aloft through the 
vaulted arches of the church, and fairly exhausts tonal 
capacity. After the services, Sittard played grandly, be- 
fore a few invited guests. Middelschulte’s “Canonical Fan- 
on “B-A-C-H,” and the “Passacaglia,” 
tioned, while the taken the 


concerto, arranged for pedals only, but accompanied by 


taisie,” above men- 


intermezzo, from A minor 
tympani in the orchestra (a most characteristically unique 


idea}, was interestingly rendered bw Middelschulte, to the 
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great delight of the guests. Ludwig Hartmann, the cele- 
brated critic of the Nueste Nachrichten, the 
“Passacaglia”: “Middelschulte and Reger are the living 
proof that the finest fugal art and mood of Sebastian 
Bach, have not been lost.” Below are appended some 
extracts from interesting press notice: 


wrote ot 


The 
earnestness and extraordinary 


difficulty, 


viz 


weighty, 
Fried 


full of 


conception, 


organ music offered two works, 
boldness of 
ombones 


Dresden 


rich Klose’s double fugue, with choral of trumpets and tr 
Alfred Sittard, 
and has already been Wworthily discussed by us; 
Middelschulte’s, 
he showed himself an organist of considerable importance 


which, through has become well known in 


then two movements 
through whict 
Winding 


from an organ concerto of Wilhelm 





and thorny may seem the path upon which Middelschulte wanders 
He makes no concessions and yields not a jot of the strict contra 
puntal style which he masters as no other. Yet this enormous tec 
nical ability is never used for the chief end, but everywhere speaks 
the artist and the man.—Drésdner Neueste Nachrichten 

Wilhelm Middelschulte, of Chicago, brou a w work wit 

















him—a concerto—for the organ and orchestra, upon a theme tak 
from Bach's E minor organ fugue. Unfortunately, played only 
the second and fourth movements of this remarkable work, show 
ing such ripe individuality and making the omission of the othe: 
parts much to be regretted Parts in free rhapsodical style va 
with others in well-maintained polyphony The organ style is w 
preserved. The. modern harmonies show independence, if not wholly 
minfluenced by Wagner and Liszt In the execution of this work 
which presents. such igh technical demands, Herr Middelsch 

oved himeeclf an organist of and name, commanding, abeov 
everything, an extraordinarily refined art in the registratior Db 
dner Nachrichten 

Middeischulte xecuted two movements of his comprehensive 
gan concerto with ge mastery f his instrument a 
intimate treatment of the registratior Nothing in technic is 
known to this player Astonishing is the contrapuntal ability wt 
which this com ‘ rs upon s difficult and teresting task 

Dresdner Journal 

Middelschulte’s magnificent rendering of his own gan < < ) 


in A minor, an uncommonly effective work of great contra; 
ability, deserved ar found especial attentio I « : f 
pedal solo, and tympani of this work, is a conceptior f gem 
and stands unique in organ literature Berlin Boérsen Couric 

The famous Chicago organist, Wilhelm Middelschulte, gave a n 
cert in the Kreuzkirche, in Dresden, which filled our large cl ct 
music community with wonder and reverence He showed himself 

t only as an accomplished master I instrument, but 


upon his mighty 

















: ss a highly original composer of independent thought He 
his own concert n Am making a deep impressior n 
both critics and public He then generously placed all of his « 
mastery at the service of the excellent Munich iric 
Klose, whose 1 e and fugue proved itself in his work 
{ werful spi sining even a religious « tior With 
such | c at ican master will be everywhere welcon 
Germany the poet and criti Max Bewer and 
ke t! Dr len Kamerade, this notice appearing t 
Rerlia Lokal Anzeige Die Orgel, Leipsix 
Dortmund W. Middelechulte appeared here as an organist 
great lities His A mi concerto is an eminent ar h 
same time pleasing work ontaining, especially in the pre le a 
fugue, quite wonderful parts It is astonishing with what a w 
of melodic and harmonic forms the theme of the E min r 
fugue {f Bach is deve ed ft the lerlying te of the 
cert Yet witl 1 th nge e ce opment of det 1 
form character is preset l and the « certo is fu f : 
Middelschulte played, further, a masterly manner the pre i 
fugue of Klose and the extremely effective fanta and fug 
spon the chorale, “Ad nos ad t lar fl t, wit 
fine and musical mestrume atio f Hugo Kaur Rhea Y | k 
ind Theater Zeitung 
Dortmund Whenever the rgan virtu Ww m M 
Visits ‘ 1 hon rejoice tr m wit ga 
ert in th R h \ r ff nov t f 
wn compositior le ped fr th f Bach's ‘ 
mice » be a od ive ician of unusual ability ec ia 
s ems t of ga | stral « Of work 
louble fugue as a pre le, a peda > ar a wert y bu 
passacaglia, at tl close, should be parti arly ef a € A 
of the boldest, most artist works of modern times may be reck 
t relude and double fugue { | Klose k sche Zeit rs 
The neert began wit an rt neerto i irge sty! M 
lelechulte Of the four movements a scherzo, f edal » 
ty ar S a conceptior { ger S and most i i 
Splendidly built up and of cantrapuntal mastery ar nlc e f 
and last movements, so that tl “ ‘ stands as an enri! t 
organ literature May mar rganists take this work I 
will find in it a rich reward \ magnificent piece i@ also Kiose's 
prelude and double which, at the close, is worked up to a 





fascinating climax Signale, Berlin 


Mr. Middel 


grand and in- 


letter to 


minor 18 a 


Alexandre Guilmant says, in a 
“Your 


work.” E. 


schulte : concerto in A 


Porrer-F Risse 


teresting 





Gertrude Peppercorn in Philadelphia. 


When Gertrude Peppercorn, the English pianist, returns 
to America next January, one of her earliest appearanc: 
will be made in Philadelphia at a recital given before the 
es 


centage of Canadian 


of R. E 


Her tour, which will include a large per 


engagements, is under the manage 


ment Johnston. 





New Officers for M. H. Hanson. 
MH 


from 


rer.wv ec nis 


Hanson, the musical managér, has 


offices Carnegie Hall to the Knabe Building, 437 


and 439 Fifth avenue 


New 


attraction 


Isadora Duncan, the danseuse, with the York 


Symphony Orchestra, will be an October 





45 


ARRIVED YESTERDAY. 

The following musical persons arrived from Europe on 
the Grosser Kurfuerst yesterday: Frank Van der Stucken, 
Arthur Rosenstein, accompanist; Paolo Gallico, pianist; 
Edmund Schuecker, harpist; Mr. Bak, violinist of the 
Boston Symphony Orchestra; Mrs. Richard Arnold; George 
Nembach, of the Aeolian Company 





Burmester Coming in 1910-11. 


[By Cable.] 
Orrice or Tus Musi Covurisa 
Bertin, Septemb 25, 1909. 
To the Musical Courter, New York 
Willy Burmester, the famous violinist, will tour the 


United States and Canada 


of his 


season 1910-11, on the 


strength 
phenomenal successes during the years m 


ABELI 


past 





PHILHARMONIC SOCIETY PROSPECTUS. 


Subscribers of the New York Philharmonic Society 
and er leading families of New York have received 
the new prospectus which the society has issued for this 
seas (Gusta Mahler, as i iniversally known by this 
time, is the new musical ector, and w conduct all the 

neerts Che general subscripti ale t seats w pen 
Wednesday, Octob 20, t Carnegie Hal Lhe trst 
seri tf concerts previously announced in THe Musica 
Courier will | Kight Thursday evenings and eight 
Friday afterne s a follow lhursday eve nes, No 
vermnber ‘ 12 December 16, Jar iry 0 1 20, 191 
February 3 at 17 and March 10; Friday afternoons, 
November .$ and 26, December 17, January 7 and 21 
1910, February 4 and 18 and March 11 

The second series of « erts, entitled an “Historical 
Cycle,” will be six Wednesday evenings is f ws 


November 10, 
March ; na 


December 8 and 29 and January 26, 1910 


M arch ww 


Che third series will be a Beethoven cycle on the fo 
lowing five Friday afternoons November 19, December 
31, January 14, 1010, March 4 and Apr I 

The fourth series, which wil ide five Sunda ifter 
noon follows N ember 2 Ly ! er 12, January 16, 
1910, Februar d Mar 6 

rhe soloists for the seas as inced in tl pros 
pectus, are leresa ( (irst New Yorl ippcas 
ance this season I < Bu 1 ( New York 
appearance this season), Fritz Kreisler, Maude Powell 
Theodore Spiering Dr. | wie Willner | en 
Corinne’ Rider-Kel Jane Spence aniel loe, 
Herbert Watrous a thers t e anr id the 
winter The progr t first pai { con Ni 
vember 4 and S, i pe 
Ove e, The ¢ 
“wr ' ‘ } 

t ) 

t M t 
I I g " 

The program f ncert t ail 
series. Wednesda nis N mher to. follow 
( ‘ iy | ! 
. ‘ \ ' 
‘ ) le! 

, k 
Rig au 
, 
oO ’ 

Here is the prog for the firet t the 
Beethove vcle | day aftert ' OV ibe ¥ 

Oo ' 

S is 

] x 

The first program for t fourt eries . fter 
noon, November 21, will be 
(vert I en 
Symphony, N } i 
| I “rT 
j j Di \f ‘ f 

Che directors of i t et 1 iserted 
t] ; wing in t © ont , nect 

j I i 
N ] f y 
! ‘ . _ 
The Lichtensteins Return. 
Mr. and Mrs. Edmund Lichtenstein (the bride formerly 





rop t Monday evening ‘ r Kroonland. The 
Licht ter will make t me in Detroit 

La Provence brought Madame Gerville-Reache from 
Fr ¢ last Frida She will be one of the singers at 
the Worcester Festival, and later rejoin the Maniattan 
Opera regular company 

I Metropolitan Opera has engaged Elvira de Hidalgo, 
a soprano i the Caro, Naple and Monte Carlo Uper 


Russian tenor, 
Colon 


of $2.000 a night, or $60,000 for the season. (?) 


has just, been engaged to 
Theater, in Buenos Ayres, 


THE “MUSICAL COURIER 


at a salary, 
in Austrian Poland. 


Felix Nowowiejski has been cai director of the 
Musical Society and the Symphony Orchestra at Cracow, 








Georg Schumann, leader of the Berlin Singakademie, 
was invited to conduct his oratorio “Ruth” in Chicago 
this season, but refused the tempting offer. 








McINTYRE TRIO 


JOSEPH McINTYRE, Pianist 
VLADIMIR DUBINSKY, Cellist 
HANS LETZ, Violinist 


Fir TH SEASON 


Address: JOSEPH McINTYRE, - 


914 Carnegie Hall, New York 





CHARLES 
WORMAN 


GRANVILL 


Recital Tour Oct. 18 to Nov. § 
Middle West 
Macagement: Ww. R. ANDERSON 
5 West 38th Street 
NEW YORK CITY 


BARYTONE 





ALTA MILLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 


Telephone, Evanston 318 


BD svi BEARDSLEE 


SOPRANO 
| Concerts, Musicals, Recitals, Clubs 


Present Address: 
Waterbury, Conn, 





LUCILLE TEWKSBURY 


SOPRANO 
Oratorio, Concerts, Recitals 
Address: 1452 East 84th Place Chicago, Ili, 


frederick WELD omee 


Soloist St. Bartholomew's Charch, New York 
Management: THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 








‘BEESLEY 


English Violinist 
in America, Season 1909-10 
Concerts and Recitals 
42 Third Street Union Mill, 4. 3, 





ESTHER MAY PLUMB 


Contralto 
Oratorio 
Recitals 
Concerts 
525 Orchestra Buliding 
CHicaeo 


Address : 





CHRISTINE BROOKS 


MEZZO SOPRANO 


ADDRESS: 


525 Orchestra Bidg., Chicago, Ili, 


In. America After February i, SRO: 





MARIE ZECKWE 
EDWIN EVANS 





~ SOPRANO 
Management: WH ABNSEL & JONES 
1 Bast 424 St., New York 
Philadelphia Address: 106 North 34th St. 
Phone, Preston 4181D 





BARITONE 


THE WOLCOTT 
Sist St., by Gth Ave., New York 





Frances 
Hewitt 


STUDIOS 
KIMBALL 
HALL 


BOWNE 


NAGNA LINNE 


MANAGEMENT: 
WALTER R. ANDERSON 
§ West 38th Street 
New York 

DRAMATIC SOPRANO 


For Terma and Dates, address 
Mesical Agency, E. A. STAVRUM, Mgr. 
STEINWAY HALL, CHICAGO 





— oe eee, 


The most rigid searching investigation will result in a strong confirmation of = fact that our 
Violin School is immeasurably superior to any similar cepa, im this country. ar book mailed 
ree. FINE ARTS BLDG.” ‘CHICAGO 


Langendorff: 


Direction—R. E. J St. James Building, New York 





F 
ONTRALTO 


R 
4 1909-1910 
D 
A 





PROCURE ENGAGEMENTS, Use the 


AMERICAN MUSICAL DIRECTORY. 


Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, ETC 
Price, $2.50 Delivered 


943 Filth Ave.—tTelephens 4292-38th—New York 


OLGA SAMAROFF, 
Cc. A. Elfis, 
so State St., Boston. 


HANS C. FELL organist 


Pupil of Alex. Gulimaat. See Seapets Gotan 
Address: 458 Rid Kan City, Mo. 


“Ss? MADDEN 


BARITONE 
Concert, Oratorio and Recitais 
31 Decatur Street, Brooklyn, N.Y. 


some LANGLEY 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


“WORDHEIMERS” TORONTO 


KEMPTON::::::::: 


rs CONCERT PIANIST 


MARY WOOD CHASE rar 


LANKOW VOCAL STUDIO 


26 WEST 97th STREET, NEW YORK CITY 
MRS. JANE GORDON 
successor To MADAM ANNA LANKOW 
Specially prepared by her, and seven years a teacher with her in her studios. 


Direction: 





THOMAS BALL COUPER 
Certified Pupil of Prof, Sevcik, Prague 
VIOLIN VIRTUOSO AND INSTRUCTOR RECITALS AND MUSICALES 
$03 Columpes 


Carnegie Hall, Hew York, ‘Phone, 
1 to 6 Tuesdays and F: 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Halt 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND PRICES 


The A. L. WHITE MFG. CO. ** “i 


George Shortland 





NEW YORK 
































The WALTER SPRY PIANO SCHOOL “*s22.:?*" 


Suite 625 Fine Arts Building, 
Witmor Lemorr, head of Juvenile Department and 
Catalog mailed on application. 


Watrer Srey, bead of Adult Department, 
teacher of classes in the Faelten System. 


Chicago 





BARITONE 
Soloist Exclusively 
330 West 102d St. Phone, 470 Riverside 





HANNA BUTLE 


SOPRANO 
Address: Auditorium Bullding 
Wabash Avenue, Chicago, Ill. 
Resident Address: 1220 Winthrop Aveaue 
Phone, Rdgewater 7701 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART “*“eieuco'""* 


VICTOR HEINZE, President 
The best school for serious students. 


CLARENCE pr yore Director 


OR. WILLIAM CARTER WILLIAMS, co 


complete course of A... A_-3 in each osu AF 
ef unrivaled excellence. Unequaled a for thorough education. 
Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND ORAMATIC ART, AedMoriem Bullding, Chicage 





PAUL W. McKAY | Louise St. John Westervelt 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 160 Bast Adams Street, Chicag», ii. 


| 812 Pine Arts Bullding 


CHICAGO 





GUSTAF ee 


BASS-BARITON 
304 Kimball Hall 


ITALY. 


CHICAGO | 


LOUISE SYBRONTE MUNRO 


COLORATURA SOPRANO 
| Saas 520 Pine Arts Bullding Chicago, If. 





Write as regarding your musical needs 


oct AV E RS A CABLE PIANO COMPANY 


DEL CONSERVATORIO DiI NAPOLI 
lmpostarione della Voce. Diztone Vocale. ye ol 
4 Pere Bonovarte 





GIOVANNI CASTELLANO 


Maestro di Canto 
BPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES | 


Pierence, Vie dei Conti 7, P . 2do 


MUSICAL BUREAU 


Wabash and Jackson 
Chicago 


Pianists, Vocalists, Violinists and the best 


of Concert Artists in every line. 


We make no charges for our services to 
either Society or Artist. 








HUDSON === 


BENEDICT “2 








WALTER R. ANDERSON 
6 West 38th Street, New York 
&§ West 38th Street, Kew York 
Phone, 349 38t0 
SOLO HARPIST 


Pittsburg Orchestra 1908-09 
PhiladeiphiaOrchestra 1969-10 


CLARENCE DICKINSON 


LecTUuRE RECITALS 
Wabash Ave. Chicago, In. 


ay Ll 


CAPA mae 





r 
NB 





KARLE’ 


ARLETOR | 


HARRISON D Concert 
Ww Organist 


KIMBALL HALL, 243 Wabash Ave., CHICAGO 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR—Apollo Musical Club, Mendelssohn Clu 


CONDUCTOR—Apollo Musical Club, Mendelesohn_Club 
THE STERNBERG SCHOOL OF MUSIC 
CONST ANTusical “education is all” branches 


bef Be co gel South 18th St. 
SHERW Qop 


MUSIC SCH 
Fime Arts Bullding, Ch cago, mi. 
Best Modern Principles of Artistic, Scientific and 
Practical Value. 
Paderewski says: “I have read your work with 
liveliest interest and = m4 is one 
€ the most important ions to 
b literature ‘on pianoforte playing 
© years.” 
Teacher all Departments. 
sent leas Piano, William HL. She 
Beresford; 
iin, Anton 
Hin “Apdta | Laat 
ymnas- 
, Gas 





10 South tots Strest 


ARTHUR DUNHAM 


(fF. A. G. 0.) 
Rats gag 
Address: SiNAT 


“ARTHUR M. BURTON 


BARITONE 
Fine Arts Building Chicage 


Gottschalk : Lyric School 


voce byt Musical 
Instrumental and Teachers 


wach IMBALL BALI HALL, CHICAGO, ILL. 


Mrs, STACEY WILLIAMS 


STUDIO; wenaten’ 


eit. Recital 





Director; Vocal, Arthur 
gheery, Walter RS ld : 
poo Dramatic Art, chool, Music, W 

tic Dancing, M R. Went ; v 











THE MUSICAL 


COURIER 








“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanna 


“A great Piano! It satisfies me completely.”—Pagno 


“A tone which blends so well with my voice.”’—Sembrich 
THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI! 








NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 


Diplo mas the Deere 


UST FRAEMCKE 


LRTER SEND FOR CATALOGU! 


TERMS, 


$10 UP PI 


R Ql 





AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 


President 212 West 59th Street, New York City 
Telephone: 2329 Columbus 
Facutry, Examiners anp Lecruress 
Modest Altschuler Paul Ambrose 
Leslie J. Hodgson Fannie O. Greene 
Elsa von Grave George Coleman Gow 
Harry Rawlins Baker Tohn Cornelius Griggs 
Wm. Fairchild Sherman Daniel Gregory Mason 
Brawley Mary Fidelia Burt 
24th year begins Monday, September 27th, 1909. 
Send for Cweulars and Catalogues. KATE S. CHITTENDEN, Dean of Facalty 


S. PFEIFFER @ CO. 


Tel 4567-79th 220 East S6th Street, New York 
FINE OLD VIOLINS Violas, Cellos and Basses. Leather Cases and Prench 
Rosins, Pine Tested and Silver Strings our specialty. 
(iota Maker and expert... MR. WM. V. PEZZONI 
VIOLINS IMPROVED 
:SENO FOR STRING PRICE LIST: 


U. SILVER 


t Ross Parsons 
Chitten der ] 
ry Ro ywwe Shelley 
von Ende 
"aul Sav vage 


McCall Lanham lames P 








CONCERT DIRECTION 


BMIr GUOTMANN 


MUNICH, Theatiner St. 38 GERMANY 
CABLE ADDRESS. Konzertgutmana, Munich TELEPHONE: 
Agency for all first-rate concerting artists and musica! societies 
Management of concert tours and single concerts im all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Celles 


Artiste know the rarity 











CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLeTTW ELLSTRASSS 1 


Cable A ss: M 








Proprietor and Manager of the Philharmonic 

Concerts, Berlin ; the new Subscription Concerts, 

res Bechstein Hall, Bertin. af vidlins wheee tenes ose 
“nweet” from lowest G to A 


Re Dates Wee Aas ; - tn aitissime, You know bow 
oat . mech you desire « violin 
slet \a whose tone qualities are dis 
rities ‘ k f ui in power, inten 
oO , Arthur sity, bdrilliasce, 

¥. perfection of open 
parce Gfthe, thirds, 
clear arm ao 

pore piieate t Des, die 
toa, distinct in oon 
end staccato, aud withai 


evennens, 


Principal Agency for Music Teachers 


EONARD ‘c's: 


Schelling St. 6 


CONCERT DIRECTION 


Apply for Leonard's 
“Illustrated Musical News.” 


CORNELL 


TENOR and TEACHER 
VOCAL INSTRUCTION 
607-8 Carnegie Hall Phece 1350 Colewbes 





from reali pfanie: 

me to fortisimoe § If you 
beve auch « violin you may 
Bot be interested, if you beve 
you will be interemed in 
Touch = sieht Aries 
—wh will gied) 
FREE. and which 

opinioms from 

world famous who 
ese Rki~panL Viouixa 





Reindahi Grand Mooe. $200 00 
REINDABL SIOLINS 


Usep axp © 
Bien Grigerwene” Jan cane NOTE REINDAHL 
Fant kocun Atelier. 318 Atheraeum Bid'g 

ae Ret 26 East Yon Boren Sires! 

Hartasa CHICAGG. MLLINOIS, U3 4 


charge accounts opened. 











A.B. CHASE 


PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


Fer the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 
Rerezence: The Editor-in-Chief of Tax 


Musicat Courier. 


LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 


THE STERN CONSERVATORY OF Music 


FOUNDED i850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Charilottenburg, 8-9, Kant«tr. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage ORCHESTRAI CHOO!I mprising » and all or 
chestra instruments) SEMI! ARY Special training tor tes ers 

} Teachers: HARMONY AND COMPOSITION—Alexand m Fi Geyer, 
Prof. Arno Kleffel, l’rof. Philipp Ruefer, Prof. | ubert rthur Willner 
—<Seorg Bertsam, Severin Eisenberger, Al. von Fielitz denberg, Bruno Hinge 
Reinhold, Ernest Heflzimmer, Kmma Koch, Prof. Martir ‘rause, Pro James 
Kwast, Frieda Kwast-Hedapp, Dr. P. Latzenke, Gustav | Martha Sauvaen, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig ytte, August ernon Spencer, 
Prof. E. 1 Taubert, F. W. Otte Voss SINGING—Eugen Prieger, r Brieger- Palm, 
Madame Rilanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber Sis a Prof, Selme 
Nicklass-Kempner, Nicolaus Rothmuech] (Reyal Chamber Singer), Dr. Pan Adolf Schultze 
Sergei Kitbansky, Wladyalaw Scidemann, Alfred Miche OPERATI N ——_ 
VIOLIN—Prof, Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spiering 
&& HARP—Franz Poenitz ORGAN—Bernhard Irrgang, Royal Music ecto fs 
Erich Hollaender, Eugen Sandow, & 

Prospectuses may be obtained through the Conservatory and 

any time Consultation hours from 11 a m te i p @ 


Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,506 Pupils, 82 Recitals, 116 Instractore 


Education from beginning to foe Full courses of singie branches. ay 
admission times begin April aad S& granted also at other timen 


Prospectus and List of Teachers trom the 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE SIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place 





Wilhelm 
PLANO 


the Virgil Schoc Pupile received @ 








Directortum 








NEW YORK 
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STEINWAY ee 
PIANOS Masons Hamlin 


STEINWAY & SONS are the only manufacturers who make all component “THE STRADIVARIUS 


parts of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street ®Y Y 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 














: PRINCIPAL WAREROO N 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS ae eee 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yardsat Astoria, 


Long Island City, opposite 120th Street, New York City. 


“Tq TMBALE« 


CHICAGO, ILL., U. S. A. 


ci gsareleye 


the World's Best 
ee ee OS  LNNO. 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO i i M ER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : : : : : ;: 

= PIANOS appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 


make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


: : Character of Tone, Sympathetic and Responsive Touch, Beauty 
—<—========§ | and Modernity of cases. 


Ss Oo H M E R & CO. WRITE FOR sca LITERATURE 


NEW YORK WAREROOMS : 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 
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The advantage of sucha piano 
appeals at once to the discrimi- 
nating oe of the sevecznities 
artists 




















BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








